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Allied’s **Drastic Action ”’ 


ROM aan all-industry point of view the ‘drastic 
ester: planned by Allied through litigation and 

appeals to Government agencies and Congressional 
committees against distributor sales practices which re- 
sult in increased admission prices must be regretted. 

The last time Allied adopted a major policy of seeking 
solutions to trade practice problems through intervention 
of the Department of Justice and the Federal courts the 
results were not altogether successful. While it is true 
that Allied won on divorcement and the elimination of 
block-booking, the new pattern of bidding, reduced clear- 
ances and simultaneous runs has not helped the lot of 
many exhibitors. At no time is the intervention of the 
Government in an industry an unmixed blessing. 

The basic quarrel of Allied today with the distributors 
is on film rentals, with particular attention to sales prac- 
tices which compel an increase in admissions in order 
for an exhibitor to make a profit. Although certain 
Allied leaders assert categorically that the forcing of 
increased admission prices violates the consent degrees, 
the point remains uncertain. Mr, Abram F, Myers, 
Allied chairman and general counsel, in his report on 
the arbitration plan wrote, “But the Department of 
Justice, as at present constituted, holds the view that 
the injunction (against fixing of admission prices) is not 
violated merely because a distributor extorts so high a 
film rental as to force an exhibitor to raise his prices.” 

Irrespective of the merits of the arguments against 
sales practices that result in higher admissions, one aspect 
of the matter is to be universally deplored—that is, in 
a number of communities some big pictures are not 
played at all or not until months and years have passed 
because certain exhibitors feel their patrons can not or 
will not pay higher prices (or if they do pay the prices 
they will stay away from the theatre for a considerable 
period afterwards). Every community needs all the top 
product it can get when these pictures are at the peak 
of national interest. Distributors and exhibitors should 
cooperate to eliminate to the fullest extent possible the 
so-called “second class citizen,” defined as patrons in 
areas where theatres won't play advanced price films. 

From any point of view this topic is more suitable to 
prompt and equitable solution in talks between sales 
executives and exhibitors than by “drastic action” in 
appeals to the Government for help. The burden and the 
responsibility for finding a solution rests just as much 
on the distributors as on the exhibitors. 


@ It may be of comfort to advertising specialists in 
distribution and exhibition to note that while motion 
picture advertising is occasionally criticized for extrava- 
gant language, rarely——if ever—is it alleged to be false 
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or misleading. On the other hand some of the biggest 
companies in merchandise lines are regularly being or- 
dered by the Federal Trade Commission to make changes 
in their advertising copy. Just last week four major soap 
companies were forbidden to continue asserting that 
their products washed clothes cleaner without rinsing 
than with rinsing—a manifest impossibility yet an adver- 
tising tag on which millions in advertising was hooked. 


Target: Hollywood 


EPORTS from abroad are that the Communists in 
Roy countries have singled out Hollywood and 

American films as prime propaganda targets. There 
is nothing new about criticism of Hollywood and its 
product on the part of nationalistic critics, What is new 
is that attacks are now being directed as a part of Red 
psychological warfare. The fundamental aim is to strike 
at the United States through its motion pictures. 

From the point of view of the United States it is per- 
haps comforting that the Communists no longer believe 
that peoples abroad can be turned against this country 
by criticism of economic and military aid. Moscow’s 
experts in propaganda apparently have concluded that 
friendship for the Soviet Union cannot ke spread by at- 
tacking the dollars, the goods and the men sent to help 
various countries, 

As has been pointed out a number of times, Holly- 
wood’s output of features is its own best defense. The 
American motion picture industry could not have sur- 
vived if it were not for the fact that its films have basic, 
universal appeal. The popularity of Hollywood product 
everywhere that it is permitted to be shown undoubtedly 
is a major factor in arousing Communist ire. 

There is little that Hollywood and its representatives 
abroad can do to resist Red attacks on U.S. films except 
to be always vigilant against providing any shadow of an 
excuse or pretext for such criticism, Furthermore attacks 
which are reported to be having an influence on local 
populations should be aggressively answered. 

Hollywood producers need to be especially careful 
when making films abroad or doing large scale location 
shooting. Care should be exercised to make sure that 
through employment or in other ways Communists are 
not given special consideration. Members of the Ameri- 
can Federation of Labor recently have voiced some cri- 
ticism in this regard, asserting that—presumably unwit- 
tingly—some American producers have favored Com- 
munists or non-Communists in foreign employ over 
technically qualified Anti-Communist film workers. It 
goes without saying that no Communist in production, 
distribution or exhibition anywhere in the world is going 
to help wholeheartedly any American film project. 
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Availability 


fo THe Epitor 


la newcomer to the theatre business 

ur ) | Va t movie tan long he 
re entering the field, and I feel we have 
e of the best shows today ever filmed 

1 feel in my tuation, and know others whe 


1 do, that the Drive n’s greatest 


problem is product. am unable to get 
dduct until it is old, due to a slow playott 
im] can get no help from film 
exchange ince opposition is a large 
reuit | feel this will have to he corrected 


fore good will and cooperation can be out 
tanding amony all phases ot the industry 


ennesses 


Wants “Made in U.S.A.” 


lo THe Eprror: 


Phere are too many foreign-made pi 
ture ind too many slow tr iwedies Let’s 
how pictures “made in Americ Only art 
houses can do busine on tragic dramas 
doi a nice wus only because | 


ive choice all product and retuse ll 
tragic and foreign-made ftilms.—WRS. H. A 
PITCH. Erin Theatre, Erin, Tenn 


For Advanced Prices 
lo THE 
| think an occasional really big picture 
t advanced prices is good for business, 1 
u can get a fairly early date for it. [| did 
st an ordinary month’s business 1n five 


lavs on The Greatest Show 1 Earth 


Reissues 
lo THE Eprror 
With the exception of top “A” pictures, 
we do better busine with top “A” reissues 
than anvthing. Most reissues are not strong 
enough, but there are vaults full of good 
yrossers of former years that heat today’s 
\ minus and B pictures all to hell Phe 
product now being released 1s tat bel 
of last year 


ington 


Wants Patriotism 
fo THe Epitor: 

Pictures like “It’s a Big Country” are 
very educational and the people of America 
should realize what we're fighting for—real 
democracy is found out on the battlefield, 
but our movie fans laugh at pictures like 
“Big Country.” They have lost respect for 


the men who fought to give them the privi 
leges they enjoy Yes, America needs to be 
told) with pictures what hell) war is.— 


STEVE ODANOVICH, Hancock, Minn 


Brotherhood 
lo THE EpiTor: 

I have great satisfaction in reading Mo 
PION PrevTuRE HERALD each week and par 
ticularly the very large space devoted to 
activities in this country, As you will ap 
preciate, conditions over here are not quite 
the same but | can assure you, on behalf ot 
my colleagues, that at no time do we let up 
in exploiting our product—//4AROLD 
SHAMPAN, Gaumont Theatr? 


Iengland, 


/slington, 


On Polls 


lo THE Epivror: 

[I was quite elated when [ tuned im my 
television Sunday, November to heat one 
of the New York commentators com 
menting on several election polls. The one 
that interested me was the mention of the 
Interstate Theatre Circuit poll in Texas, 
giving Ike the lead in the poll prior to 
election. This was the only poll I have ever 
heard or read of, in which any branch of 
the amusement world participated. I sure 
take my hat off to the executives of Inter 
state in releasing their poll figures prior to 
election, regardless of party or outcome ot 
the election The Interstate Circuit should 
be commended for this honesty and_ forti- 
tude—JOHN H. THOMA, Amusement 


Publicist, Chicago, Ill 


Multiple Bills 


lo THE Epivor: 

We have been forced into showing a mul- 
tiple feature program (four pictures) on 
Friday and Saturdays to compete with other 
local drive-ins. We feel this is ruining the 
business for drive-ins since it cheapens the 
operation and lowers the value of movies. 
It seems the conditions could be solved by 
restriction of the distributor to not more 
than two features per program.—E.rhibitor, 
Twin Drive-In, Louisville, Ky 


Business Ok 


fo THE Epiror: 

Pictures are really better than ever, and 
we find our business the best in many vears 
However, we had to get back in the selling 
business No TV here, however.—RO} 
ROWE, Pender Theatre, Burgow, N. C. 


Exhibitor Reports 
lo THe Eprror: 


In these times when the pictures that hit 
seem to hit harder than ever, and those that 
die seem to die harder, the producers, direc- 
tors and writers around here are studying 
the exhibitor reports in “What the Picture 
Did for Me” more intently than at any time 
since the silent picture era. 

So many of them have told me in recent 
months of their dire need for more of this 
kind of first hand box office guidance that 
I’m sure a substantial increase in the num- 
ber of reports from exhibitors would be 
reflected, in short order, in a proportionate 
increase in the number of hit pictures. 
Love rybods would benefit. 

\lthough it is not to be denied that some 
of the producers, directors and writers de- 
velop an arty disdain for advice or guidance 
tt any kind when the living is easy and the 
public is buying theatre tickets with both 
hands regardless of what’s on the screen, 
that decidedly is not the state of the pro- 
fessional Hollywood mind now. 

On the contrary, with studio contract 
lists cut to minimum, and with more and 
more talent people accepting a gambler’s 
share of potential profits instead of salary 
tor their efforts, the voice of Exhibition, un- 
contradictable, is the one that calls the turn. 
There was never a time when the exhibitor 


could do himself and his business so much 
good by reporting regularly, fully and 
frankly on the pictures he plays, in the 
“What the Picture Did for Me” department 
of the Heratp.—BILL WEAVER, Holly- 


wood, 


Blames Product 
To THE Epiror: 

What this industry needs is a few good 
pictures—that is all, brother. Biographies 
are simply a bust, including “The Story of 
Will Rogers.” I often wonder if they have 
any idea in Hollywood of making a few 
good pictures—LEO TONER, Wood and 
Rialto Theatres, Woodbury, N. J. 


Show Us 
To THE Epitor: 

Stars should keep the public movie 
minded by making more personal appear 
inces—especially in the smaller places. It 
should be part of their job—no public ap- 
pearances, no contract—G. R. MILLER, 
Vogue Theatre, Wynyard, Sask., Canada. 
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> The Federal Communications 
Commission has put back from 
January 12 to January 26 the start 
of the main phase of the theatre 
television hearings, Witnesses 
found they couldn’t get rooms ear- 
lier because of the influx of visitors 
to Washington for General Eisen- 
hower’s inauguration January 20. 


> Odds are that the full Federal 
Communications Commission will 
sustain hearing examiner Leo Res- 
nick’s report on the ABC-UPT 
merger and other questions affect- 
ing Paramount companies. 


> Industry officials hope for a bet- 
ter deal in the future for U. S. films 
in Pakistan, The country some time 
ago raised duties on all film imports. 
But this was aimed mainly at films 
from India. Recently, it banned 
Indian films completely; industry 
officials think the duties might be 
lowered now that the original reason 
for the boost is gone, 


> What will happen to the Senate 
Small Business Committee investi- 
gation of business practices in the 
motion picture industry? Well, for 
one thing, it is continuing at least 
until the year ends. Committee in- 
vestigator William Amis is again on 
the Coast. The committee itself will 
have new members, and probably 
will have to decide whether the in- 
vestigator has turned up enough to 
justify further investigation. Previ- 
ously, he had termed business prac- 
tices in the area monstrous. 


> The other day, a Federal Com- 
munications Commission examiner 
refused to notice that Ralph Stol- 
kin, Sherrill Corwin, Edward Burke, 
owners of RKO Radio stock, had 
sold their interests in the Mt. Hood 
Radio and Television Company, 
hoping to operate a television sta- 
tion in Portland, Ore. He denied the 
application by Ted Gamble, a major 
stockholder, to take note of new 
ownership. 


>» Kodak employees will have a 
mighty melon to slice, as they say, 


come March 6. It is $22,200,000, and 
will go to approximately 51,000 per- 
sons. They will receive $27.50 per 
each $1,000 earned during the past 
five years. 


> Looks as if the travail of the in- 
dustry in television areas will have 
to continue for a while, “until the 
novelty has worn off.” This enun- 
ciation of a now familiar principle 
has particular application in the Los 
Angeles area, a veritable forest of 
television antennae, where question- 
ers recently alleged they found only 
37 per cent with television receiv- 
ers, and 72 per cent of the remainder 
apparently intent on getting them- 
selves a television receiver within 
the next year. 


> With Natural Vision world- 
premiering in Los Angeles on Nov. 
26, the British Tri-Optician process 
getting its American try-out next 
month in Los Angeles, Chicago and 
New York, and with Cinerama con- 
tinuing to prove by its astonishing 
popularity the point that predicting 
what the public’s going to like in 
entertainment is an even more un- 
certain business than predicting 
presidential elections—anybody who 
walks out of the motion picture busi- 
ness now ain’t got no imanigation, 
grit or plain horse sense. 


>» Down Texas way an exhibitor 
meeting was discussing arguments 
to use on Congressmen for admis- 
sion tax repeal and the talk got 
around to the value of the theatres 
to their communities. Col. Cole 
qualified as an expert on the subject. 
Said that when he operated a the- 
atre in the oil city of Ranger many 
years ago he was hampered by a 
strict Sunday closing law. “But,” 
said the Colonel, “there were an aver- 
age of two killings every Sunday in 
Ranger, and it wasn’t long before 
the sheriff came to me asking me to 
open the theatre and promising he 
would overlook the violation of the 
law. The sheriff's problem became 
greatly simplified.” 


> The strike of the Screen Actors 
Guild against the producers of tele- 
vision-commercial pictures is a dead 
cinch to command the widest pub- 
lic support of any organized work- 
stoppage in the whole history of 
union labor. 


wo 
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HONORING THE MEN WHO 
"ROCKED THE INDUSTRY 
CRADLE. The scene at the 
left is from the Canadian Mo- 
tion Picture Pioneers dinner at 
Toronto. Holding their scrolls 
for contributions to our indus- 
try are John Schuberg, Van- 
couver; George Ganetakos, 
Montreal; Jule Allen, Toronto; 
Nathan A. Taylor, president of 
the Pioneers; Archie J. Mason, 
Springhill, N.S.; Ernest Ouimet, 
Montreal; and Gordon Spencer, 
receiving for his father, the late 
Fred G. Spencer, St. John, N.B. 


FORMAL OPENING mplete with 
ribbon cutti 

mosphere 

Theatres’ ne assy, Fort Wayne 
Ind., Pete Alliance execu 
tive: Carter Bowser; S. J. Gregory 
Alliance vic esident; Mayor Harry 
Baals: and Sé Sreisman, Embassy 
manager 


M. GUTH, Jerusalem exhibitor, 
now in New York buying product. 
is building a new first run 


in Israel's capital, Tel-Aviv. . 
By the Herald 


t 


ees 
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AS THE THEATRE OWNERS of North 
ther day: In front are C A. Dandelake ¥ Am! : 
A. F. Sams, H. C. Cook, Bob Bryant, Worth 3 « te : 
ele ed tir viCe-pre Jer Mr, oan wa 7 
house 
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SEEING THE PRODUCT they sell: 
Universal branch managers visit at 
the studio with cartoon producer 
Walter Lantz, left. They are, in order: 
Ernest Piro, Portland: Joseph Leon, 
Philadelphia; Arthur Greenfield, 
Seattle; Sam Oshry, Indianapolis; and ‘ 
Dave Miller, Buffalo. 6 

THE HOST, and h 
guests, New York : 
children. Samue! 


Goldwyn relaxes at 
4 


she wing, Satur 
Jay morning, in the 
Paris Theatre, New 
York sf hi Han 
Christian Ander 
en." Mr. Goldwy 
earlier in the week 
was cited for hi 
philanthropy by the 
fund raising m 
mittee for the Will 
Roger Memoria 


Hospital, and gave 
t additiona 


$25,000. 


AS A CHARTERED 
PLANE arrived in Reno 
for ‘The Blazing For- 


premiere. In array 
are Rosco Ates, Mayor 
Francis R. Smith, 
Rhonda Fleming, Rich- 
ard Arlen; Community 
Chest chairman Merril! 
Inch; its president, Les 
Kofed; William Dem- 


arest, John Payne, Su- By the Herald 

san Morrow, V. Lane- LUNCHEON IN SAN DIEGO preced- AS NEW YORK and national clubwomen hor 
. Dyer, and co-producer ing screening of Allied Artists’ "Flat ored Samuel Goldwyn at luncheon Tuesday for , 
William Thomas. Top" aboard the USS Princeton, in the his ''ldans Christian Andersen.’ Above, Ralph 

bay. Above are Steve Broidy, Allied Hetzel, MPAA; Mrs. Charlotte Baruth, N. Y. 

Artists president; Mayor John D. Butler; City Federation of Women's Clubs president: 

and star Marilyn Maxwell. The screening Mr. Goldwyn; Mrs. Dean Gray Edwards, Genera 

was the picture's world premiere. Federation of Women's Clubs: and Arthur De 

Bra, MPAA. 
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AS THE BOARD OF DIRECTORS of National Allied States Associa- 
tion met Sunday. Seated ure officers John Wolfberg, Wilbur 
Snaper, Abram F. Myers, Ben Marcus and Stanley D. Kane. Stand- 
ing, R. V. McGinnis, Col. H. A. Cole, Jay Wooden, Reuben Shor, 


Martin Smith, Alien 


Johnson, Chris Pfister, Jack Kirsch, Benjamin 


Berger, Leo Wolcott, Trueman T. Rembusch, Al Myrick, Dwight 
Blissard, Nathan Yamins, Leon B. Back, Irving Dollinger. The next 
day the convention opened at the Morrison Hotel in Chicago. 


ALLIED DEMANDS TOTAL 
REFORM: ASKS U.S. AID 


by MARTIN QUIGLEY, JR. 
Allied is again on the war path. 


The board in a policy statement, unanimously endorsed by the national convention, 
calls for U. S. Government help to stop alleged forcing of increased admission prices. 
No complete break is planned in industry unity as Allied’s membership in COMPO was 


renewed despite strong minority objection. 


The distributor's draft of an industry arbitration plan was rejected. Allied, at least 
for the time being, refuses to participate in further arbitration negotiations with the 


distributors. 


These actions highlighted the 19th annual convention of Allied States Association of 
Motion Picture Exhibitors, November 17-19, at the Morrison Hotel, Chicago. Some six 
hundred exhibitors attended the convention held for the first time in conjunction with the 


TESMA trade show. 


Forn of the TESMA trade show and 

the coneurrent TESMA and TEDA conven 
ns see page 24.) 

Kil entals and sales tactics were uppet 

t in the minds of the exhibitors who 

mrneved to Chicago from all parts of the 


Not only was the Morrisons’ sta 


lum-type Terrace Casino crowded during 


he busine essions but also the six film 
lin liwided by size of exhibition opera 
tion ittracted large attendance 

Phe fundamental policy decision taken by 
the Allied board during its two-day meeting 

eceding the opening of the convention was 
against) “‘imsupportable — film 

ntal 

\lhed leader were directed to “confine 
t r participation im co-operative undertak 
nes to those projects which promise direct, 

ite and substantial benefit to the ex 

hibitor.” From time to time the Allied 
board will apply the tests of “direct, imme 
diate and substantial benefit” to proposed 
wctivitic 


COMPO, the first all-industry co-operative 


project reached in the board agenda, was 
endorsed « conditional bas anothet 
P Allied’s membership has been on such 
i vear-to-vear basis mce the start of 
COMPO \pproval was given to continu 


12 


ing membership in COMPO despite a strong 
board report delivered 
to the convention by Nathan Yamins. It 
was on account of the tax fight that Allied 


dissenting minority 


decided to stay in the all-industry organiza- 
tion. 

Announcement of the 
arbitration 


Alhed board on re 
Wednesday 
afternoon at the end of a careful 
of the draft of an arbitration 


jection of came 
inalysis 


distributors’ 


WILBUR SNAPER, National Allied president 
and permanent convention chairman. 


plan deliv ered by 
counsel 


\bram F. Myers, general 
The stand taken by the board was 
unanimously approved by the delegates. 

While emphasizing that Allied did not 
oppose the principle of arbitration, Mr. 
Myers said the board rejected the distribu- 
tors’ draft and refuses to negotiate now on 
the subject for two reasons: 

1. That the draft contains no provisions 
for the arbitration of film rentals as de- 
manded by the Allied resolution passed in 
New York at the last year’s annual con- 
vention. 

2. That it contains provisions believed not 
to be in the exhibitors’ best interests. 

Mr. Myers listed the following as “plus” 
factors in the plan: (1) the system proposed 
is “one way arbitration,” i.e, it may be insti- 
tuted by an exhibitor, not by a distributor ; 
(2) the provisions on clearance “are about 
as good as could be devised’; (3) there is 
protection against the arbitrary refusal of a 
run; (4) a “partial remedy” for hardships 
and abuses of competitive bidding is offered ; 
(5) forcing of pictures is barred; (6) there 
is a provision for arbitration of alleged con- 
tract violation; (7) a kind of conciliation 
is provided for, and (8) damages, including 
actual damages—and where arbitrators find 
a deliberate purpose to injure an exhibitor, 


up to double damages—imay be awarded. 


“Minus” Factors of Draft 
Are Listed by Myers 


As “minus” factors, Mr. Myers listed: 
(1) the absence of the provision to arbitrate 
a point on which distributor 
negotiators said they would never yield; (2) 


film rentals, 


pre-release engagements are authorized up 
such 
exempt 
institution of 
bidding reforms 
should have been volunteered by the dis- 


to two per year per exhibitor and 
pre release engagements would be 
from the restrictions on the 
competitive bidding; (3) 


(Continue ’ pposite 


Page) 
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(Continued from opposite page) 
tributors and exhibitors do not wish to 
acknowledge the right of a distributor to 
reject all bids and then widen the number 
ot bidders; (4) the limitations of the awards 
to double damages in contrast to the man- 
datory triple damages provided by the anti- 
trust laws and also suggested limitation of 
our years, a period less than the statute of 
limitations in some states. 


Myers Sees Arbitration 
Not Meeting Tests 


Mr. Myers in a semi-humorous vein com- 
mented that, after studying Col. Cole’s let- 
ter that Allied leaders withdraw from all- 
industry activities, he concluded “arbitration 
—my baby on which I have lavished tender, 
loving care—was going to be thrown to the 
wolves. For arbitration is expendable. The 
pan proposed does not meet the tests set 
forth in the board statement of an activity 
providing ‘direct, immediate and substantial 
benefits to the exhibitor.’ ” 

The convention, not only one of the most 
important in Allied’s history, also was cer- 
tainly one of the largest. As a consequence 
of the crowds the facilities of the Morrison 
were put to a severe strain. At the Wednes- 
day night banquet alone, there were at least 
100 more applicants for tickets than could be 
accommodated in the large ballroom of the 
Hotel Morrison. 

The crowded convention floor, with state 
delegations seated together under state ban- 
ners, resembled a national political coiven- 
tion. Wisconsin claimed the largest dele- 
gation with over 100 members in attendance, 
followed by Ohio, Michigan, [linois and 
other middle western states. Action from 
the convention floor probably never before 
had been so vital as at this industry meeting. 

Emphasizing the combustible nature of 
the convention, the Allied board of directors, 
after their two and a half days of parleys 
wer the weekend, dodged the responsibility 
of taking final action on major controversial 
issues and decided to refer such issues to the 
convention itself. 

Jack Kirsch, general convention chairman, 
tipped the board’s thinking on such issues, 
including arbitration, in his keynote address 
Monday. The delegates, after being called 
to order by Ben Marcus, Allied treasurer, 
and having been officially greeted by Chi- 
cago’s Mayor Martin Kennelly, were imme- 
diately told by Mr. Kirsch that the arbitra- 
tion plan does not include arbitration of film 
rentals, which Allied’s convention in New 
York last year made requisite of any plan 
acceptable to it. 


Says Conciliation Policy 
As Proposed “Nothing New” 


On conciliation, Mr. Kirsch said that it 
appeared only to accord an open-door policy 
at film exchanges which, he said, is nothing 
new. “Allied has been doing it for years,” 
he added. 

The keynoter, on a note of high optimism, 
praised COMPO’s tax repeal campaign and 
the COMPO financing effort of the past 
summer, indicating the COMPO endorse- 
ment which came later in the meeting. He 
then promised a campaign against exorbitant 
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LUNCHEON BETWEEN SESSIONS: the dining scene as directors relaxed during the pre-con- 
vention meeting. 


film rentals and reaffirmed Allied’s militant 
stand and policies. 


Mr. Kirsch expressed confidence 
that present difficulties would be over- 
come, adding that “my devotion to the 
business is not so great, nor am I so 
old, that I would not be out trying my 
hand at some other line of endeavor 
if I felt that the motion picture busi- 
ness is washed up and has no future.” 
That, he said, “goes for all of you.” 


After dismissing TV as not the only fac- 
tor in the slump in theatre business and re- 
viewing the efforts of Allied leaders and 
COMPO in seeking repeal of the Federal 
admission tax, he went on to warn that a 
great deal still was to be done to offset the 
Government's suit to compel the film com- 
panies to turn over their choicest films for 
TV exhibition. If this action should coast 
along to a freak decision in favor of the 
Government, or should the companies tamely 
submit to a consent decree, Mr. Kirsch said, 


WHAT'S A LAWYER? 


In his clear and thorough analysis 
of the distributors’ draft of an arbitra- 
tion plan, Abram Myers could not 
resist occasional rays of wry humor 
even in the midst of the deadly serious 
discussion. Referring to the “legal 
gobbledegook” in the draft he pointed 
out that it even went so far as to de- 
fine a lawyer as meaning “a person 
who shall have been admitted to prac- 
tice before the Courts of any state or 
shall have passed the Bar examinations 
for admission to practice before the 
Courts of any such state or shall have 
received from any accredited School of 
Law the law degree of such school.” 
The only apparent purpose for the 
definition, said Mr. Myers in a foot. 
note, was “end Col. Cole’s legal 
career.” 


it would not be an exaggeration to say that 
“such a calamity would spell ruin for every 
motion picture theatre in the United States.” 
He then admonished the convention to be 
“bold in your thinking and action. Don't 
act like whipped dogs.” 

The keynote speech received praise irom 
Wilbur Snaper, National Allied president 
and permanent convention chairman, who 
said it set “the tenor and tempo of the con 
vention.” 

The most eagerly awaited Allied action 
was, of course, on arbitration, after the con- 
vention approved continuation of member 
ship in COMPO and altered Col. H. A. 
Cole’s proposal that the organization with 
draw from all-industry undertakings to a 
resolution that the board act on such cooper 
ative projects individually. The direction of 
the arbitration action was clearly pointed in 
the report on the distributors’ draft prepared 
by Abram F. Myers, Allied general coun- 
sel. There was certainly no unqualified en 
thusiasm and no lack of criticism. 


Competitive Bidding Curb 
Sought by Exhibitors 

The proposals for arbitration of competi- 
tive bidding complaints perhaps aroused the 
most regret in Mr. Myers’ report. He noted 
that exhibitor members of the drafting com 
mittee stood solidly for curbing the use of 
competitive bidding as much as_ possible. 
His report to the convention said that that 
aim was weakened “by the exceptions upon 
which the distributors have insisted.” 

By way of example he cited uncertainty 
as to the definition of a pre-release. He says 
that if distributors claim, contrary to his 
own views, that a pre-release means: “After 
a pre release first run in any city, the dis 
tributor 1s free to require’ bidding on all sub 
sequent engagements, then this provision 
will afford no remedy for one of the worst 
of the current abuses.” 

He added that “under the distributors’ 
wording they could, if so minded, reject all 
offers first submitted and then bring all the 
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RUNNING THE CONVENTION—Allied's officers. 


Seated are John Wolfberg, secretary; Wil- 


bur Snaper, president; Abram F. Myers, chairman and general counsel. Standing, Ben Mar- 
cus, treasurer; Jack Kirsch, convention chairman; Stanley D. Kane, recording secretary. 


ALLIED MEET 


i m preceding pa 
eatres in the city into competition for the 


cture 

In discussing another proposal covering 
rejection of bids, Mr Myers sail: “We tried 
to limit the competition to those who showed 
enough interest in the pictures to make an 
nitial offer; the distribuors apparently want 


to make the rejection of bids the occasion 
enlarging the competition and, possibly, 
t cloak for favoritism and discrimination.” 
Ot award in competitive bidding cases, 
the report said: “The clear and simple lan 
guage of the August 20 draft has been sup 
planted by gobbledegook and one important 
proviston has been mislaid. 
The report began by pointing out that the 
tributors’ draft is not the “all-inclusive 
in” conten pl ited by the \lhed board “be 
‘use it makes no provision for the arbitra 


tion of film rentals as stipulated by Allied.” 
Faking up the subjects of arbitration in 


hividually, the report had little criticism to 


ake of the provisions governing clearance 

pute The second subject. runs, also got 
ff with only minor comment. Mr. Myers 
lid pomt out that uf all of the nine distribu 
tor ubscribinge t the arbitration plan 
iwatled themselve 1 the provision permit 
ting each of ther Two pre release pictures 

vear to be sold on special terms, there 
would be 18 such pictures annually He 
vlile however, that at present there is no 
hmutation on the number of such pre-release 
picture 

On the subject of forcing pictures, M1 
Myers said the proposal to curb the abuse 
does not go to the heart of the evil.” Sales 
wn, he said. no longer condition the licens 


ing of one picture on the licensing of addi 


tional product He asserted they raise the 
price of the desirable pictures “to the point 
where an exhibitor finds he can make a more 
ulvantageous deal by taking them all. In 
other words, instead of direct forcing, we 
have forcing by price differentials.” 

Mr. Myers said an Allied proposal which 
attacked the practice “was rejected by the 
distributors.” This was resolved, he said, 
by distributors writing in the words forcing 
“directly or by any means.” Mr. Myers 
said he feels that forcing by price differen 
tials is foreing “by any means” and he would 
expect any “fairminded arbitrators to accept 
that view.’ 

He added ‘| do not need to remind you, 
however, that an argument is an unsatisfac 
tory substitute for a clear-cut provision.” 

Contract violations in the draft and the 
provisions governing them escape Mr. 
Myers’ criticism However, in discussing 


JACK ROSE, of the Manta and Rose circuit. 


damages, he indicated some dissatisfaction, 
particularly with the language on the four- 
year limitation period, or less. Distributors, 
he said, have added to the provision lan- 
guage “which will hardly prove enlightening 
to the non-lawyers who will administer the 
system and serve as arbitrators, not to men- 
tion the poor devils whose interests will be 
at stake in the proceedings.” 

He warned the distributors that their aim 
of reducing anti-trust litigation through 
arbitration would succeed in large measure 
according to their liberality in subjecting 
themselves to damage awards. With double 
damages now the likely amount that could 
be won by a complainant, Mr. Myers said 
“it remains to be seen whether aggrieved 
exhibitors will resort to arbitration or con 
tinue to go to court.” 


Least Enthusiastic Words 
For Conciliation Plans 

Perhaps his least enthusiastic words were 
left to the conciliation proposals. He said 
these were proposed when distributors re- 
jected Allied’s requests for arbitration of 
film rentals. Despite its “engaging lan- 
guage,” Mr. Myers said, the conciliation 
plan “provides nothing more than that the 
distributors shall maintain an open-door 
policy, which some companies are doing 
now.” He said the plan does not go as far 
as the old UMPI plan and that based on Al- 
lied’s experience and that of its officers en- 
gaged in handling trade practice complaints 
to date, “I have grave doubts as to whether 
the plan now offered will solve the problems 
uppermost in the exhibitors’ minds, having 
to do with current selling policies and high 
film rentals.” 

On practices and procedure, Mr. Myers 
had mild criticism of the form of awards and 
appeals. On the matter of obtaining Justice 
Department and court approval of the plan 
he said that if “Allied elects to go along 
with this arbitration movement | would have 
to insist that the negotiations with the At- 
torney General include counsel for all the 
participating organizations and be not lim- 
ited to counsel for the film companies.” 

He said a proviso has been added to the 
dratt that, should the plan be abandoned at 
the end of its 18 months trial period, he 
thinks “outstanding cease and desist orders” 
would be ineffective 12 months after but 
unpaid damage awards could still be col- 
lected. 


Says Selection Should Be 
Left to Local Groups 


He also said that the selection of local 
exhibitor arbitrators should be left to the 
local and regional exhibitor associations and 
not chosen, as proposed, by exhibitor mem- 
bers of the national administrator of the 
plan. 

The first real fireworks at the convention 
came Tuesday when Mr. Yamins read the 
board’s minority report which would have 
limited Allied’s continuation in COMPO only 
for the duration of the tax fight. Mr. 
Yamins scored distribution trade practices 
and said the purpose of his suggested action 
was to make sure that no one would mis- 


(Continued on page 23) 
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“again. that all year... every year... delivers 
the pictures with the consistent Boxoffice power! 


.when one man dared the might of 
Madagascar’s pirate stronghold...to spike! 
its guns...to scuttle its fleet...and steal — 


j 


ERROL MAUREEN 


oo ANTHONY QUINN - ALICE KELLEY: MILDRED NATWICK 


& 
COMES ITS MOST EXCITING TALE! AV 


Down the lusty, 
rolling river he rode 
... Staking his 
fortune or his life 
... to win the taunting 
lips of the New Orleans’ 
temptress who forever 
lured him on! 


GAMBLER 
-ocumes PIPER LAURIE ° JULIA ADAMS 
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ALLIED MEET 


(Continued from page 14) 


construe Allied’s continued membership in 
COMPO as a sign of weakness or indiffer- 
ence to trade practice complaints of its 
members. 

After disposing of the COMPO business, 
the convention next turned to reports of the 
film clinics, which had been in continuous 
closed sessions since Sunday. William Car- 
roll of Indiana Allied reported 12 complaints 
which had developed in virtually all of the 
six separate clinics, representing individual 
types of theatres and situations. These most 
frequent complaints, he said, were: advanced 
admission prices, “bottlenecking” of pictures, 
clearances, the “silent treatment” of exhib- 
itors by salesmen, competitive bidding 
abuses, trailers, accessories, film costs, print 
shortages, film buying methods and tie-in 
sales. 

Mr. Carroll said that almost every com- 
pany on occasion has endeavored either to 
force advanced admission prices by demand 
or by terms; that “illegal, arbitrary clear- 
ances exist between theatres not in substan- 
tial competition; that salesmen frequently 
do not call on some exhibitors for extended 
periods of time; that bidding is used by dis- 
tributors largely to further their own ends; 
that trailers are excessively priced; that ac- 
cessories are inadequate; that film costs are 
continuing to increase and that the print 
shortages are so bad “they put playdates on 
the auction block.” 


In this connection then the conven- 
tion approved a three-point program 
for combatting alleged abuses in film 
pricing practices drawn up by the 
Allied board. Relief is to be sought by 
any or all of the following means: 


(1) Instituting and conducting liti- 
gation. 


(2) Petitioning the Department of 
Justice and other executive and ad- 
ministrative agencies for action. 

(3) Appealing to appropriate Con- 
gressional committees such as the 
Senate Small Business Committee for 
relief. 


In line with the resolution, Allied is re- 
questing its members to submit all evidence 
of alleged abuses to it for use in the three 
avenues of action to be taken. 

The resolution giving partial approval to 
Col. Cole's proposal read in part: “For the 
time being and until the distributors shall 
reform their destructive policies and prac- 
tices, Allied leaders should confine their par- 
ticipation in cooperative undertakings to 
those projects which promise direct, imme- 
diate and substantial benefit to exhibitors, so 
that they may be free to devote their avail- 
able time and energy to measures for the 
protection of Allied members.” 

“To this end,” the resolution continued, 
“the directors will reexamine all such co- 
operative undertakings in which Allied lead- 
ers are now engaged, and will carefully 
screen all such projects that may be here- 
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LARGE SCREEN TV 
iS HIT OF SHOW 


A demonstration of large screen tele- 
vision in the Allied convention auditorium 
at the Hotel Morrison, Tuesday, held an 
audience of 400 in rapt admiration. The 
show was provided by RCA on a 12 by 
15-foot screen and the program originated 
in NBC's Chicago television studio, 
WNBOQ, about two miles from the hotel. 
It consisted of a panel composed of Jack 
O'Brien of RCA, Nathan Halpern of The- 
atre Network Television, Trueman Rem- 
busch, Nathan Yamins, A. R. Blocher, John 
Wolfberg and Leon Back of Allied. Ques- 
tions were posed for Mr. Halpern to 
answer. 

Mr. Halpern said that 50 theatres which 
showed the Walcott-Marciano fight early 
this autumn grossed a total of $400,000. 
The average net profit was about $5,000 
for large theatres and $1,000 to $2,000 for 
small ones. He discounted concern about 
obsolescence of present equipment and 
estimated that it would take about five 
years for the average theatre to liquidate 
the cost of an installation. 


after promoted, to determine whether they 
meet the test.” 

The Tuesday afternoon session was led 
off with reports from Col. Cole and Pat 
McGee, co-chairmen of the industry tax 
repeal campaign, on progress of the fight. 
Col. Cole said that to date 195 Congressmen 
have pledged repeal and 60 a cut. 

He said, however, that he was not satis- 
fied with the progress; that a 218 majority 
would be unsafe, since legislators change 
their minds. He urged regional chairmen 
to do their jobs better to insure success. 
The campaign plan is to introduce a tax 
repeal measure on the first day of the new 
session of Congress in January. He then 
asked all exhibitors for the vital informa- 
tion on what the tax is doing to their busi- 


ness, to present to the Congressmen when 
the hearings for repeal are held. 

The board also approved New England 
Allied’s bid for the 1953 convention. It will 
be held at the Sheraton Plaza Hotel in Bos- 
ton, with the tentative dates being Novem- 
ber 7-11. Also scheduled for the future was 
a national convention of drive-in theatre 
operators for March 23-25 in Milwaukee. 
The meeting will be held in conjunction 
with the annual convention of Allied The- 
atre Owners of Wisconsin. 


Ask “Grass Roots” Support 
Of Litigation Plans 


Before the final 
journed, several resolutions were passed. 
One, proposed by John Blachos, Michigan, 
called for “grass roots” support of the 
board’s plan to institute litigation and take 
complaints to the Department of Justice. 
Ted Mann and John Wolfberg supported 
this resolution, unanimously approved, 

Other resolutions, likewise passed unani- 
mously, criticized the Department of Justice 
for instituting the 16mm suit to force the 
sales of features to television; praised Mr. 
Kirsch, Mr. Myers and Mr. Snaper for 
their part in making the convention a suc- 
cess; Mr. Rembusch for his work in 
COMPO; Martin Smith for the fight in 
Ohio against newsreel censorship; Col. 
Cole and Pat McGee for the campaign 
against the admission tax. The Crusade for 
Freedom also was endorsed, 


business session ad- 


Also at the afternoon business session 
Wednesday there was a brief discussion read 
by Mr. Snaper on topics discussed in the 
film clinics. Various exhibitors spoke from 
the floor, including Morris Finkel, Irving 
Dollinger, Jeff Jeffries, Leo Jones, Charles 
Niles, Ben Marcus, Elmer Huhnke and 
others. The delegates approved a plan to 
broaden the Caravan service to provide a 
speedy exchange of information on deals. 

Bringing the convention to a close Wed- 
nesday night was the formal banquet having 
as its guest of honor star Greer Garson. 
Ronald Reagan was toastmaster and enter- 
tainment was provided by Morton Downey. 


BEN MARCUS, national treasurer, calls the 
convention to order. 


JACK KIRSCH, 
general convention chairman. 


a keynote speaker, and 
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Equipment 
Trade Show 
Sets Record 


by GEORGE SCHUTZ 
Fditor, Better Theatres 

If numbers and spirit vouch for the future, 
the new pattern for an annual theatre equip- 
ment exhibition on a national scale was en- 
duringly athrmed in Chicago this week by 
the first concurrent conventions of theatre 

vner, manufacturer and dealer organiza 
tions, with the TESMA trade show as a co 
ordinate event of the 1952 meetings of the 
Pheatre Equipment and Supply Manufactur 
ers Association, the Theatre Equipment 
Dealer \ssociation, and Allied States As- 
sociation Close to 2,500 persons identified 
with the motion picture industry taxed the 


liberal spaces of the Hotel Morrison, and 
the equipment exhibition, which was open 
from the 16th through the 19th, was seen 
hy close to 2.000 theatre owners, according 
to figures issued by Rov Boomer, TESMA 


eretary-treasuret 


Expressed Faith in Future 

These included many hundreds not mem 
hers of Alhed Besides swelling theatre 
pwners’ attendance of an equipment exposi 
tion to almost twice the figure ever pre 


jously attained in this industry, the pres 


nee of a national exhibitor organization 

vas interpreted as an expression of unity 

ind taith in the future of the business. 
“What ts amazing to me,” said Abram F. 


Myer, Allied board chairman, at an opening 
l-industry luncheon, “is that it took so long 
lor equipment and exhibitor organizations 
to get together.’ 

Most of the speakers at the luncheon em 
phasized th 


theatres 


need to rehabilitate and mod 
Referring to the possible 
revocation of the twenty per cent admissions 
tax, Col. Cole, Alhed leader in the tax repeal 


movement, said: “The theatre owner is not 
going to get the $300,000,000 saved. You 
equipment) manutacturers and dealers are 
going to get it.” Other speakers were Jack 


Kirsch, Trueman Rembusch and Wilbur 
Shaper of Allied; H. M Richey, MGM ex 
hibitor relations: Col. William McCraw 
vice-president of Variety Clubs of America; 
J. Robert Hoff, president of TESMA; and 
Ray Colvin, executive director of TEDA 
Exhibit Covers Two Floors 

In the seven vears since the tentative be 
ginnings at Toledo, the TESMA-TEDA 
scheme for an all-industry equipment expo 
sition has grown bevond the facilities of 
even most large hotels. Next year it will 
return to the g gantic Conrad Hilton in Chi- 
cago, where the exhibits will be able to 
enjoy the convemience of an amply designed 
exlubition hall on Gne floor. In 1953, when 
the exhibitors’ organization will be TOA, 
the dates will be October 31 through No- 
vember 4 

Distributed over two floors of the Hotel 


EQUIPMENT LEADERS HONOR 
‘BETTER THEATRES EDITOR 


A group of theatre equipment manufac- 
turers, exhibitors and supply dealers this 
week paid tribute to George Schutz for 
his 25 years of service as editor of Better 
Theatres. The "25th Anniversary Salute" 
to Mr. Schutz, prepared by a committee 
led by Oscar Neu, founder of TESMA, 
came to a climax Tuesday night in Chi- 
cago at a dinner at the Ivanhoe Restau- 
rant attended by leaders in the exhibition 
and equipment fields. 

Presented to the veteran editor on this 
occasion was a citation which read in part: 

“In recognition of his consistent 
editorial leadership in pioneering in 
the interests of better standards of 
theatre design, better equipment and 
better theatre maintenance,” and “in 
appreciation of his continuous assist- 
ance in the mutual interests of equip- 
ment manufacturers and theatre oper- 
ators throughout a quarter of a cen- 
tury, this citation in honor of his 25th 
anniversary as editor of Better 
Theatres, is tendered to George 
Schutz.” 

A special section honoring Mr. Schutz 
appeared in last week's Better Theatres. 

Members of the "Salute committee 
were: 


Ben Adler, Adler Silhouette Letter Co.; 


C. S. Ashcraft, Ashcraft Mfg. Co.; Joseph 
Basson, IATSE and MPMO; Martin Bennett, 
RCA; Frank Cahill, Jr., Warner Bros. The- 
atres; George Carrington, Altec-Lansing 
Corp.; Ray Colvin, director of TEDA; 
Larry Davee, Century Projector Corp.; 
John E. Devine, Alexander-Smith, Inc.; 
William DeVry, DeVry Corp.; John Eber- 
con, architect; James Elderkin, Forest-Har- 
rison, Inc.; Albert Floersheimer, Walter 
Reade Theatres; J. Robert Hoff, Ballantyne 
Co.; George Hornstein, Joe Hornstein, 
Inc.; Charles Horstman, RKO Theatres. 

Also, Lester Isaac, Loew's Theatres; 
D. B. Joy, National Carbon Co.; Emil 
Kern, J. E. Robin, Inc.; Edward Lachman, 
New York Variety Club; Tom LaVezzi, La 
Vezzi Machine Works; Fred Matthews, 
Motiograph, Inc.; Arthur Meyer, Interna- 
tional Projector Corp.; Boyce Nemec, man- 
ager of SMPTE; Ben Perse, Capitol Supply; 
Harry Peterson, Kroehlerf Mfg. Co.; Harry 
Rubin, United Paramount Theatres; Leon- 
ard Satz, Raytone Screen Corp.; J. W. 
Servies, National Theatre Supply; B. F. 
Shearer, B. F. Shearer Co.; Wilbur Snaper, 
Allied States Association; W. C. Stober, 
Burroughs Adding Machine Co.; Harry 
Strong, Strong Electric Corp.; Earl J. Val- 
len, Vallen, Inc.; and Erwin Wagner, Wag- 
ner Sign Service. 


Morrison, this year’s trade show covered 
practically every aspect ot both the enclosed 
ind the drive-in theatre with 110 exhibits 
presented \pproxi- 
mately 25° of the exhibits concerned vend- 


by 80 manufacturers. 


ing Operations. 

The manufacturers’ 
four directors to three-year terms. New 
members of the board are Donald Hyndman 
of Eastman Kodak, and Tom LaVezzi of 
the LaVezzi Machine Works, Chicago. Re- 
elected were Ben Adler, president of the 
Adler Silhouette Letter Company, Chicago; 
and Larry W. Davee, sales manager of the 
Century Projector Corporation, New York. 


association elected 


Citation Voted to Strong 


The manufacturers voted a Citation of 
Merit to Harry M. Strong, president of the 
Strong Electric Corporation, Toledo, pre- 
senting a scroll citing him as one of the six 
founders of the organization, which was 
formed in 1933; and further pointing out 
that in 1946, “when TESMA was reorgan- 
ized, it was his foresightedness, personal 
financial support, and faith that made pos- 
sible the first trade show at Toledo.” 

TESMA also adopted a new trade-mark, 
which expresses the significance of its mem- 
bers to the industry in the slogan, “That the 
show may go on.” 

TEDA elected two new directors—S. E. 
Burns, Modern Theatre Supply Company, 
Seattle; and Homer Tegmeier, B. F. Shearer 


Company, San Francisco. The dealer unit 
also voted F. A. Van Husan, Omaha dealer 
who is retiring from the equipment field, a 
life membership in the organization. 


New York ITOA Ready 
To Establish Arbitration 


The Independent Theatre Owners Asso 
ciation announced Wednesday in New York 
that regardless of any action taken by other 
exhibitor organizations, it was prepared to 
go ahead with arbitration and “establish” 
the necessary machinery for the peaceful 
settlement of trade disputes in the city of 
New York. Harry Brandt, ITOA president, 
said, “ITOA believes that it can make ar- 
bitration work and we are prepared to go 
ahead with it, working out any and all 
problems that may arise. There has never 
been a time when it was more necessary for 
the industry to work together . a trial 
period of 18 months under a properly func- 
tioning arbitration system should help create 
an industry atmosphere of mutual under- 
standing.” 

The ITOA action is in sharp contrast to 
the resolution passed by the Allied conven- 
tion in Chicago this week rejecting the dis- 
tributors’ approved draft. In turn, the Al- 
lied action was practically a reversal of the 
optimistic attitude toward arbitration plans 
held officially by Theatre Owners of Amer- 
ica. 
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JUST GIVE US THE GALS! fs 


ASUPER-RIOT IN ,/ 


HILLARY BROOKE - BILL SHIRLEY-LEIF ERICKSON warrren ay HOWARD DIMSDALE and JOHN GRANT Songs by Bob 


D 

Russell and Lester Lee 1 
proouceo sy ALEX GOTTLIEB oirecteosy CHARLES LAMONT WOODLEY rroouction oistrisuteo WARNER BROS. 


Their All-Time Biggest-Their All-Time Funniest-1n time ron ASsoWARNER BROS. 


GRANT. PICKER 


QUIT AT RKO 


Fill Vacancies on Board; 
Stockholder Suit Cites 
Hughes’ Management 


Resignations and speculation kept RKO 
Pictures prominent in trade news the past 
week, as in previous weeks. 

Arnold Grant resigned last Thursday as 
chairman of the board of directors and chief 
executive officer of RKO Pictures Com- 
pany and subsidiaries, posts he had held 
since October 2, following the purchase of 
Howard Hughes’ controlling stock interest 
by the Ralph Stolkin syndicate. Also re- 
signing the same day was Arnold Picker, 
executive vice-president, who was next in 
command to Mr. Grant. 


Three Vacancies Filled 


The resignation of Mr. Grant left four 
vacancies on the company board of eight 
members. The same day, however, three of 
the vacancies were filled with the election 
to the board of Charles Boasberg, general 
sales manager; William Zimmerman, com- 
pany attorney, and Ross Hastings, assistant 
secretary of the company. 

Sherrill Corwin, studio vice-president, 
was named acting chairman of the board 
following Mr. Grant’s resignation. Mr. 
Corwin announced he had been directed by 
the board to consult on the company’s cur- 
rent situation with David Tannenbaum, 
west Coast attorney who arrived in New 
York last week, and Ned FE. Depinet, for- 
mer president and consultant to the com- 
pany. 

Mr. Grant's law firm, Bautzer, Grant, 
Youngman and Silbert, also resigned as the 
company’s legal counsel, and subsequently 
the resignation of Mr. Youngman from the 
hoard also was confirmed. 

Meanwhile, an order directing RKO Pic- 
tures Corporation and its subsidiary, RKO 
Radio Pictures, to show cause why a tem 
porary receiver of the property of both 
companies should not be appointed was 
signed by New York Supreme Court Jus- 
tice Henry Clay Greenberg, with a hearing 
to have been held November 21. 


Stockholder Suit Filed 


The order stems from a minority stock- 
holder's suit filed Thursday in New York 
Supreme Court by Louis Kipnis, attorney 
representing three stockholders claiming to 
own 2,500) share It names Howard 
Hughes as defendant, charging him with 
“vross mismanagement” and resultant losses 
“of many millions of dollars.” 

In addition the complaint also seeks to 
recover for RKO the $3,000,000 which the 
suit says Mr. Hughes made on the sale of 
his stock, charging that the profit was de- 
rived from the alleged sale of officer and 
director posts in RKO 
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Receivership was sought, according to 
Mr. Kipnis, “in order to preserve and pro- 
tect the business and assets of the RKO en- 
terprise.” “I desire to add,” Mr. Kipnis 
said, “that the immediate solvency of the 
companies is in no way involved.” The 
affidavit went on to say that the only reason 
for naming the Chase National Bank of the 
City of New York as a party was that it is 
RKO’s stock transfer agent. 

Last week in Chicago negotiations by a 
syndicate headed by Matthew Fox to buy 
the company’s controlling stock from the 
Stolkin group were held, and the rumors 
and reports were many and varied. 


Says Discussions Continue 


On his return to New York this week, 
Mr. Fox said discussions on the project 
were continuing, discounting reports from 
Chicago that the deal had become cold. 
Mr. Fox, head of Films-for-Television and 
a partner in United Artists, said it might 
be several days before he would know the 
final outcome of the parleys, “one way or 
the other.’ 

Mr. Fox said he had not conferred with 
the RKO board, all his talks having been 
with the Stolkin group in Chicago. How- 
ever, he said he might go to Chicago later 
this week for further parleys, or Mr. Stol- 
kin may come here. 

From other sources it was reported that 
Mr. Fox had returned to New York from 
Chicago to get commitments for further 
necessary finances to complete the deal. Un- 
official reports in Chicago were that the 
price of the stock loomed as a barrier to any 
early deal. The resignations of Mr. Grant 
and Mr. Picker as RKO’s chief executive 
officers last week sent the stock down about 
one point at the time, although it went up a 
quarter of a point Monday to 35g, in a day 
that saw 10,200 shares traded. 

Prospective purchasers, on the one hand, 
are said to be angling to take advantage of 
the lower quotation, whereas the Stolkin 
group, on the other hand, is not prepared to 
take any heavy loss on its investment, 

Early this week it was reported that Mr. 
Stolkin had left Chicago tor Hollywood for 
conferences with Mr. Corwin. Presumably 
they will confer on the sale of their 29 per 
cent interest. 


Picker Back at U. A. 


Meanwhile, in New York, Arnold Picker 
was back at United Artists. Arthur Krim, 
company president, officially confirmed that 
Mr. Picker will continue as a_ stockholder 
and vice-president of U. A. 

In announcing his resignation from RKO, 
Mr. Grant gave as his reason an inability 
to fill the board vacancies and proceed with 
the reorganization and reactivization of the 


company. He said he was opposed in his 
efforts to have new board members elected 
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by Mr. Corwin and Edward J. Burke, the 
jatter also a member of the Stolkin syndi- 
cate, and both of whom are members of the 
board. 

The reluctance of Mr. Burke and Mr. 
Corwin to proceed with election of new 
directors was attributed to continuing nego- 
tiations in Chicago for the sale by the Stol- 
kin group of its 29 per cent stock interest 
in the company. They took the position 
that in the event the company was sold, it 
most likely would be necessary to reconsti- 
tute the board again and therefore, they 
preferred to wait upon the outcome of the 
negotiations. 

Mr. Grant said he believed the situation 
to be urgent and proposed the election to the 
board last week of Robert Butler of St. 
Paul and Lawrence Cowen of New York, 
in the absence of nominations by Mr. Burke 
and Mr. Corwin. Mr. Grant asserted he 
was unable to obtain seconds for his nomi- 
nations, and, feeling his “hands were man- 
acled” and his continuance as an “officer, 
director or employee of the company would 
be a false assurance to stockholders, em- 
ployees and others that the affairs of the 
corporation are moving forward with rea- 
sonable satisfaction,” he could not remain 
in such a “misleading and futile position.” 


National Theatre Week 


To Promote Cowan Film 

A “National Theatre Week” will help 
boost the appearances of Lester Cowan's 
“Main Street to Broadway,” now being 
filmed, the producer believes. He is plan- 
ning to induce collaboration between stage 
and screen in a “go to the theatre” move- 
ment. Mr. Cowan left Hollywood last 
week for New York for filming of “Broad- 
way opening night” sequences of the film. 
He also will promote a luncheon there of 
exhibitors, film industry and stage leaders 
to discuss the National Theatre Week 
which he expects will be launched with the 
day and date release of the picture. 


San Francisco Variety Club 


Elects Levin as Barker 

SAN FRANCISCO: Variety Club of 
Northern California (Tent 32) elected Jesse 
Levin, chief barker for the year 1953. Also 
elected were: Spence Leve, reelected first 
assistant; Nate Blumenfeld, reelected sec- 
ond assistant; John Parsons, property mas- 
ter, and J. Leslie Jacobs, treasurer. Others 
named to the board were Robert Naify, H. 
Neal East, George Mitchell, Mel Klein and 
Ralph Clark. 


IATSE Inaugurates Its 
Health And Welfare Plan 


The motion picture industry health and 
welfare plan promoted by the International 
Alliance of Theatrical Stage Employees and 
management, is in effect, according to an- 
nouncement by the union, in Hollywood, 
and the Association of Motion Picture Pro- 
ducers. It provides for a fund, and benefits 
such as group life insurance, accident in- 
surance, surgical operation benefits, ete. 


4 
om 
ig 
\ 


ABC=-PARAMOUNT DEAL 


APPROVED BY EXAMINER 


FCC Approval Expected; 
Resnick Also Finds No 
Domination of Dumont 


WASHINGTON: Plans of the motion pic- 
ture industry to invade the television field 
got a sharp leg up the ladder last week. 

After 93 days of hearings and months of 
deliberation, Federal Communications Com- 
mission hearing examiner Leo Resnick ruled 
for the industry in all phases of the com- 
plicated United Paramount Theatres-Ameri- 
can Broadcasting Co. merger case. Specifi- 
cally, he: 

Approved the proposed ABC- 
UPT merger; 

Found that nothing in the past 
records of UPT or Paramount 
Pictures, including their anti-trust 
activities barred them as radio- 
television licensees; and 

Decided that Paramount Pic- 
tures did not control Allen B. 
Dumont Laboratories, paving the 
way for each company to apply 
for additional television stations. 
Mr. Resnick’s decision is not final; the 

full Commission still has to make a final 
ruling in the case. Objections to the exam- 
iner’s report can be filed for 20 days. How- 
ever, since all the industry parties in the 
case got all they asked for, the only objec- 
tion could come from the FCC’s own Broad- 
cast Bureau, which submitted proposed find- 
ings to Mr. Resnick strongly opposing 
everything he finally ruled for. Even if 
the Broadcast Bureau does appeal to the 
full commission, Mr. Resnick’s findings will 
get a lot of weight there. 

Although his decision applies to only the 
two Paramount companies, it holds out hope 
for other industry firms. In the first place, 
it sets a precedent that there is no auto- 
matic bar to a merger between a film com- 
pany and a broadcasting company. Secondly, 
he indicated he felt the Paramount com- 
panies had been behaving themselves pretty 
well since the Justice Department consent 
decree. Finally, the Commission itself or- 
dered him not to consider anti-trust viola- 
tions more than three years old, and indus- 
try lawyers in other cases will certainly 
argue they are entitled to the same cut-off 
date. 


New Company Would Own 
600 Theatres, Other Outlets 


Should the Commission ratify Mr. Res- 
nick’s decision in favor of the ABC-UPT 
merger, the new merged company, to be 
known as American Broadcasting-Para- 
mount Theatres, Inc., would have over 600 
theatres; would own one AM, one FM and 
one TV station in each of five cities—New 
York, Detroit, Chicago, Los Angeles and 
San Francisco; and would own 50 per cent 
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10 NEW STATIONS 
CET TV PERMITS 
WASHINGTON: The Federal 
Communications Commission last 
week approved 10 more television 
stations in nine cities, bringing to 
108 the number of new commercial 
and educational stations approved 
since the lifting of the TV freeze 
early this year. Two of the new 
stations are to be in Tucson, Ariz. 
The other cities, getting one new 
station each, are Fort Smith, Ark.; 
Santa Barbara, Cal.; Pueblo, Colo.; 
Pensacola, Fla.; Williamsport, Pa.; 
Waco, Tex.; Lynchburg, Va.; and 
Green Bay, Wis. 


of an AM and an FM station in New Or- 
leans. In addition, it would have an AM 
network with over 300 affiliates, an FM 
network with about 100 affiliates, and a TV 
network with about 65 affiliates. 

In granting the merger application, Mr. 
Resnick said UPT’s money and managerial 
talent would help put ABC in a position to 
compete with the two major television net- 
works—Columbia Broadcasting and 
tional Broadcasting. He admitted there 
might be some drawbacks: the size of the 
new company, UPT’s power to suppress 
some television competition if it desired, 
the fact that the company’s theatres might 
be competing for the same films as its TV 
stations. 


Approves Sale of TV Unit 
In Chicago for $6,000,000 


However, he minimized the drawbacks of 
each of these, and concluded that while the 
merger “may result in some lessening of 
some aspect of the competition that exists 
either presently or potentially between ABC 
and UPT, there is no reasonable probability 
that the merger will substantially lessen 
competition or tend to monopoly in any sec- 
tion of the country or in any line of com- 
merce. . . . The merger will not only fail 
substantially to lessen competition but will 
promote competition. . . . Furthermore, the 
increased competition which the merger will 
foster appears certain, substantial and im- 
mediate, whereas the lessening of comptti- 
tion which may occur would be minor, 
limited and remote.” 

As part of the over-all merger phase, Mr. 
Resnick approved UPT’s acquiring E. V. 
Richards, Jr.’s interest in WSMB and 
WSMB-FM., New Orleans, giving the com- 
pany a full 50 per cent interest in the two 
stations, He also approved plans of UPT 
to sell the Balaban and Katz Chicago tele- 
vision station, WBKB, to Columbia Broad- 


casting for $6,000,000. This sale was re- 
quired since ABC already has a TV station 
in Chicago and FCC rules bar any company 
from having two TV stations in the same 
city. 

Mr. Resnick found nothing in the recent 
anti-trust history of UPT or Paramount 
Pictures to disqualify either as a licensee. 
He specifically granted the application of 
Paramount Television Productions, a Para- 
mount subsidiary, for a license for television 
station KTLA at Los Angeles. The com- 
pany has been operating the station for 
years under a temporary construction per- 
mit, but never has been able to get a per- 
manent license, 


Sees No Anti-Trust Move 
In Field of Broadcasting 


The examiner’s decision pointed out that 
under the cut-off rule, no anti-trust viola- 
tions before Aug. 7, 1948 were considered. 

“Meanwhile,” he said, “we are impressed 
by the great progress that has been made 
and we have a reasonable expectation that 
the anti-trust activities which the Paramount 
people are abandoning in the unregulated 
field of motion picture distribution will not 
be imported into the licensed field of broad 
casting. They have not done so in thei 
broadcast applications in the past and we 
do not anticipate they will in the future. .. . 

“Their officers and directors demonstrated 
that they understood that broadcast stations 
are licensed to operate in the public inter- 
est and that free competition is a basic prin 
ciple of the Communications Act. They 
have committed themselves on the record 
and we shall hold them to it.” 

Mr. Resnick emphasized that Paramount 
has been ready to sell its films and story 
rights to television, providing the price was 
right, and that Paramount stars were rea- 
sonably free to appear on TV programs. 


Overturns 1948 Ruling on 
Control of Dumont 


The ruling that Paramount does not con- 
trol Dumont overturns a 1948 proposed 
FCC decision which held that Paramount 
did dominate the television firm. Under that 
1948 ruling, Paramount and Dumont would 
have been barred from acquiring additional 
TV stations, since together they owned five, 
the maximum the FCC allows one licensee. 
Mr. Resnick’s finding that the picture com- 
pany does not have control leaves the two 
firms free to apply for additional television 
stations up to five each. 

Mr. Resnick said that under the stock and 
director setup in Dumont, Paramount could 
conceivably exercise veto power over some 
actions but that the “actualities” were that 
Dr. Allen B. Dumont was the controlling 
factor and that Paramount did not wield any 
great power over Dumont affairs. 
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“MUNPERING 
ACROSS THE NATION IN JANUARY! 
Paramount’s First 
Dramatic Super-Hit of 


Produced by EVERETT RISKIN - 
Screenplay by JO SWERLING - Adaptation by GEOR 


From the novel by 


ry rau oth 
woman who knows all about the East in an exotic story that accents 
. — but is innocent in the ways of love. | fomance as well as fighting action. — 
. 


We've tagged our ’53 releases super-hits because every one has ex¢ra values. 
For instance, the standout January comedy is “Road To Bali,” with 
its extra of being the first “Road” picture in color. Now here’s January’s 
outstanding suspense film—with your big-drawing star, Ladd, and 
the extra value of his greatest co-stars of his entire career. 


ARLES 
BOYER 


Directed by CHARLES VIDOR 
GE TABORI and FREDERICK HAZLITT BRENNAN 
Alan Moorehead 


milestone role for one of the screen's ~The girl without passport, fighting 
truly great actors! Boyer plays the Maha- _ for one with every woman's tricks, is a 
rajah's minister opposed to violence. played by glamorous Corinne Calvet. 
¢ 


Terry lamsaye Says 


UBLICITY CRITERIA—Simultaneously 

there have come upon u "Plymouth 

Adventure,’ an expensive, ambitious 
movie’ made to entertain the multitudes, 
and an inside pictorial attention in detail 
by @ magazine circulating to somewhere 
around three millions, with a readership 
vastly greater, exposing the fact that the 
pectacular high pitched storm scenes at 
ea were made with a model in a tank 
with the aid of squirt guns, wind machine 
and animated dolls. 

A capable, but perhaps routinely con 
ceived, campaign had been had for months 
about the painstaking historical research 
and pursuit of reality. It made good copy, 
given vigor by contradiction of the Puri- 
tan-Pilgrim legend as concocted by Long- 
who may have read history but 
always wrote poetry. 

The attention in pictures and text by 
Life results in several million customers, 
+ they can read, being invited to sit in 
the theatre, where they buy dramatic illu- 

equipped and challenged to be 
about where the production gad 
yetry mes in. 

This would compare with a procedure 
whereby the children would be assembled 
in the nursery and informed that Santa 
Claus is a gaudy fake, and then taken 
iown to the living room to see the fairy 
nag f the Christmas tree. 
represents a chronic practice—a 
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ARDEN NOTE—In a book review 
the famed Sean O'Casey set down 
the other day: ‘What a man 
for sending his blasts 

falling over the land like 

the thistledown from a blown-out dande- 
lion.’ That would indeed be magic; the 

3 to the dandelion about as 

porcupine does to rabbit. But Mr. O'Casey 

ploughs on:"’. . . busy hands will be gather- 
ing them up... . for most of them have 
the core of wisdom's wheat in them, and 

a few ... the heady laughter hidden in 

the barley grain.’ The O'Casey has 

stepped into something in the field up to 
his what-you-call-it. 

This comes from his dissertation in the 
New York Times about that compila- 
tion of the silly correspondence between 
Mr. Shaw and Mrs. Patrick Campbell. Ana 
while we are in the dramatic department, 
let it be observed that so far as the pub 
lished record goes, it disappointingly 
seems that the grand affairé, which cost 


Bernard Shaw wa 


Mr. Shaw grave infelicity with the wife 
whose fortune empowered his egocentric 
career, was all on paper. A more forth- 
right fellow would have had it over and 
done with in action and left no gossip 
memoirs of an ineffectual yearning. 

He merely itched. Is that a book? 

We campaign about forest fires and the 
while slay acres of spruce to make pulp- 
wood for the printing of such works and 
the derivative profound piffle about them. 
And that's no thistledown, off'n no dande 
lion, 
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WALTER WANGER is writing a series of 
articles for International News Service in 
whic he does considerable philosophizing, 
including: “In fact, there is probably a 
larger percentage of ‘con men’ in business 
than in prison .. . sharp practices in busi- 
ness seldom jail a man but a misdemeanor 
may." That is true, perhaps, but the lesson 
is "Don't play too rough." The line be- 
tween morals and manners is extremely 
thin, and some times there isn't any. Morals 
pertain to purpose, manners to perform 
ance, the law to codes approximating ac 
cepted practice, right or wrong. 


wo 


RADIO'S public relations functionaries 
might well give a thought to the growing 
policy of some of its best known announcers 
and commentators to thrust their offspring 
into spots on their programs. Three radio 
names’ have been at it of late, and one 
of them also obtruded a long pitch for a 
motion picture project in which he has in- 
vestment. The material involved is not suffi- 
ciently entertaining, tne efforts painfully 
obvious. 
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A RECOGNITION of demonstrations in 
movieland and the oft frenetic amusement 
trade is afforded again in the august insti- 
tution of Rockefeller with the election of 
Russell V. Downing, president of the Radio 
City Music Hall, to the board of directors 
of Rockefeller Center, Inc. There he is 
further officially associated with Gus Eyssell, 
who, a few years back, moved from the 
Music Hall to the presidency of the Center. 
In its contribution of executive manpower 
that big movie theatre is proving to be 
something more than a successful cinema 
hippodrome. 


Opera Set on 
Theatre TV 


The Metropolitan Opera production of 
“Carmen” will be theatre-televised from 
coast to coast on December il from the 
stage of the Metropolitan Opera House in 
New York, it was jointly disclosed by 
Rudolph Bing, general manager of the 
Metropolitan Association, and Nathan Hal- 
pern, president of Theatre Network Tele- 
vision. 

TNT also “will be in there pitching” in 
order to get the projected return world 
heavyweight match between Rocky Mar- 
ciano and Jersey Joe Walcott on theatre 
TV, Mr. Halpern said. 

The uncut, three-hour performance of 
“Carmen” will be televised exactly as it will 
be witnessed in New York by the audience 
at the Met. TNT is seeking a 40 cents per 
seat guarantee against 50 per cent of the 
net box office receipts in its sale of the opera 
show to TV-equipped theatres. 


1. E. Chadwick, IMPPA 


President, Dies at 68 
HOLLYWOOD: Isaac E. Chadwick, 68, 
president of the Independent Motion Picture 
Producers Association since 1940, and re- 
cently appointed chairman of the labor-man- 
agement Health and Welfare Fund, died 
here November 19 at Temple Hospital, 
which he entered a week ago for treatment 
of a heart condition. Born in London and ed- 
ucated in America, Mr. Cradwick entered 
the industry in 1910 as American agent for 
Pathe Freres, France, and counsel for Ex- 
clusive Pictures. He later formed several 
production companies and was a charter 
member of the Film Club, New York. He 
was among the founders of Temple Israel 
and its president in 1930 and 1948. At the 
time of his death he was a member of the 
executive committee of the Motion Picture 
Industry Council. 


Report 4,547 Film Houses 

In Western Germany 
WASHINGTON: The U.S. Commerce De- 
partment estimated there are 4,547 theatres 
with a total seating capacity of 1,836,462 in 
Western Germany, including West Berlin. 
Film chief Nathan D. Golden said the ma- 
jority have a capacity of from 300 to 500, 
while there are only 90 with over 1,000 
capacity. Price controls over rentals and 
admission prices were lifted in April, Mr. 
Golden said, and has resulted in no signifi- 
cant price rise. 


Plans Albuquerque Drive-in 

Tom Griffing, owner of the Terrace drive- 
in, Albuquerque, last week announced plans 
for construction of a second open-air theatre 
in that city. Construction of the $50,000 
theatre will begin immediately and an open- 
ing next March is tentatively set for the 
operation. 
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TFE Forming 
Release Unit 


Italian Films Export’s newly created or- 
ganization for the distribution of Italian 
product on a nationwide basis will be known 
as the IFE Releasing Corporation, Dr. 
Renato Gualino, director general of IFE and 
chief executive of the new organization, an- 
nounced in New York this week. 

At the same time, Dr. Gualino made 
known the appointment of Bernard Jacon 
as vice-president in charge of sales and 
distribution of the new corporation. Mr. 
Jacon, a veteran of many years experience 
in American distribution and exhibition, has 
for the last seven years specialized in the 
distribution of foreign films. 

The IFE Releasing Corporation, said Dr. 
Gualino, will be officially established De- 
cember 1 and will be in full operation by 
the end of the year. In process of being 
organized now are five regional sales of- 
fices in New York, Cleveland, Chicago, 
Atlanta and Los Angeles. Sales representa- 
tives will operate out of these offices to 
cover each of the 26 exchange areas. 

Dr. Gualino also announced that a na- 
tional release schedule currently is being 
made up as follows: (1) six to eight fea- 
tures with general audience appeal to be 
re-recorded with American dialogue; (2) 
eight to 12 features to be subtitled for the 
more discriminating audience; (3) 20 to 30 
films to be subtitled to serve the needs of 
theatres in Italian and Italo-American 
neighborhoods. 


Father Peyton Speaker 


. 
At Pioneers Dinner 

The Rey. Patrick Peyton, Catholic priest 
who has achieved international renown in 
motion pictures, television and radio, will 
be one of the principal speakers at the 
Jubilee Dinner of the Motion Picture Pi- 
oneers at the Hotel Astor on Tuesday eve- 
ning, November 25th, it was announced this 
week by Jack Cohn, President of the 
Pioneers. 

N. J. Blumberg, chairman of the board 
ot directors of Universal Pictures Com- 
pany, is being honored at the dinner as the 
“Motion Picture Pioneer of 1952” and 
George Jessel will be toastmaster. 

Father Peyton of the Congregation of 
the Holy Cross, who recently drew an over- 
flow crowd of 75,000 to the Polo Grounds 
in New York for a mass service to encour- 
age the idea of the family praying together, 
will be one of a number of important per- 
sonalities who are scheduled to occupy the 
dais. Ned E. Depinet is chairman. 


Loew's Poli Theatre Sold 

The Strand theatre, Waterbury, Conn., of 
the Loew's Poli-New England Theatres, 
Inc., was purchased by Murray Schoen As- 
sociates, Inc., New York, for a reported 
price in excess of $143,000. The 1,409-seat 
theatre has been closed the past year. 
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SAN FRANCISCO HOUSE RUNS 
TELECASTS PICKED OFF AIR 


On hand for a special telecast at John Parson's Telenews theatre in San Francisco are, left 
to right: Russell Hoss, manager of the Vogue theatre, Salinas; Rotus Harvey, vice-president, 
Westland Theatres; Homer Tegtmeier, vice-president, B. F. Shearer Co.; Bud Parker, manager 


of the Centre theatre, Watsonville. 


San Francisco: Exhibitors throughout 
northern California are made aware of the 
potential of increased box office dollars by 
the activities of John Parsons, district man- 
ager of Telenews Operations, who is featur- 
ing telecasts picked out of the air at his 
Telenews theatre here. 

The invitational opening was launched 
recently with the program, "What's Your 
Opinion," from local station KPIX, prelim- 
inary to the showing of the Walcott-Mar- 
ciano fight telecast. Public response was 
highly encouraging, and Mr. Parsons fol- 
lowed through with a series of other tele- 
vision shows. 

It is necessary to go through the pro- 
cedure of getting permission from the net- 
work or sponsor as well as the producer of 
each show lifted because of legal techni- 
calities involved. 


Mr. Parsons is convinced that by con- 
tinued televising of shows and billing them 
on his marquee, the man in the street will 
become not only a large screen television 
fan but a theatre patron as well. Mr. Par- 
sons’ plans for the future call for specially 
produced news programs which will in- 
tegrate up-to-the-minute newsreel films 
as well as spot news photos. He also will 
show football games and other sports, 
as well as any material which may be of 
local interest. 

Mr. Parsons asserted, "It will be a prob- 
lem to keep the large screen projection 
supplied with material that can be tele- 
cast." However, he definitely plans to 
make use of the equipment, Trad-Motio- 
graph Giant Screen Television, on a spot 
news basis as well as to closed circuit at- 
tractions. 


Spanish Production Lures 
Five Hollywood Producers 


Five Hollywood producers are said to be 
preparing for production in Spain. Alfred 
Zugsmith plans “Conquest and Desire” and 
“Female of the Species.” Frederick Bris- 
son hopes to begin “It Happened in Spain” 
about April 1. Mike Frankovitch, who has 
completed “Decameron Nights” in Madrid, 
hopes to make another picture there early 
next year. John Huston has announced 
plans for making “Matador,” and Rouben 
Mamoulian, a director, is proposing to make 
“Carmen” as his independent production 
venture, 


Master Says Booth Rules 
Are "Unreasonable" 


The regulation of the Commissioner of 
Public Safety of Massachusetts requiring 
two licensed operators in a booth has been 


found to be “unreasonable and arbitrary” in 
a finding handed down by Master Arthur 
Brown in Suffolk Superior Court last week. 
In his findings, Mr. Brown stated that the 
regulation has no reasonable or rational re- 
lation to safety operation. The case was 
brought by three Massachucetts exhibitors 
operating the Community Playhouse, Welles- 
ley; Telepix, Boston, and the Flint Theatre 
Company, Fall River. 


Paramount Plans Youthful 
Musical in Technicolor, 


Paramount this week announced plans for 
the production next June of a new musical 
in color by Technicoler to be filmed in the 
national parks of Utah and Arizona and 
concerned with young college folk who 
work there during summer vacations. Mel 
Epstein will produce the picture, to be called 
“Summer Song,” starring Anna Maria Al- 
berghetti and many young players. 
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FOX TO 


INVEST 


$100.000.000 


By the Herald 


ANNOUNCING $100,000,000 investment. The scene last Thursday in New York, as Al Licht- 
man, 20th-Fox distribution director, disclosed the new program, and noted its worth, in pro- 


duction, advertising and distribution costs. 


Facing him, at the table, are Bryan D. Stoner, 


assistant western division sales manager; Harry Ballance, southern division manager; Paul S. 


Wilson, assistant southern division sales manager; and 


M. A. Levy, midwest division sales 


manager. Foreground, William C. Gehring, executive assistant general sales manager, and 


Edwin C. Aaron, western sales manager. 


lwentieth Century-Fox concluded its two 


day meeting of division managers at the 


home office last Friday with an announce- 
ent by Al Lichtman, distribution chief, that 
the company will invest in 1953 $100,000,000 
n the production, distribution and advertis 
ng of its films This figure, he declared, 
shows the greatest possible faith in the fu 


ture of our industry.” 

Charles Einteld, vice-president, under 
cored the announcement by stressing that 
the advertising and exploitation portion of 


the will be spent, for the 


greater part, in local point-of-sale merchan 
sing 

\ strong lineup was announced of 24 pic 
released in the period from Janu 
iry to September, 1953, with 13 to be in 


olor 


Cites Specialized Handling 
Phe specialized handling of pictures, 


oupled with flexibility. of showmanship ap 


ich, was cited by Mr. Einfeld as a key to 


better merchandising practices. Stressing 
that field officers can guide alert showmen 
to larger grosses by carefully gauging wavs 
whereby ulvantages can be derived tron 


local exhibitor conditions, Mr. Einfeld dis 
closed that greatet emphasis in the months 


to come will be on intradivision « impaign 


oordination and integration 
He enumerated the plans for the com- 
pany’s attractions for the next five months 


Mr. Einfeld summed up his special presen 
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tation by urging the sales leaders to spread 
the news about the company’s coming prod- 
uct to their staffs and customers 

Following the close of the home office 
meetings, strategy meetings were set for 
the two following weeks by division mana- 
gers with their branch heads, to put into 
motion the merchandising and advertising 
plans, 


Visits to Exchanges 


The division managers, who returned to 
their respective offices last weekend, began 
visiting their exchange centers to discuss 
immediate plans for Thanksgiving releases, 
Soldier,” and “Bloodhounds of 
Broadway.” Campaign direction otf Christ- 
mas and New Year attractions, “Stars and 
Stripes Forever,” “My Rachel,” 
“Ruby Gentry,” and “The I Don’t Care 
Girl,” will follow, also with continuing han 
dling of Darryl F. Zanuck’s “The Snows of 
Kilimanjaro.” 


“Pony 


Cousin 


TV Set Sales in September 
Over 3 Previous Months 

HW ASHINGTON: September sales of tele- 
vision sets to the public were greater than 
the combined sales for June, July and 
\ugust, the Radio and Television Manufac- 
turers Association reported last weekend 
September sales totaled 875,290, compared 
with 700,490 sold in the preceding three 
months 


Dismissal of 


Suit Upheld 


WASHINGTON: The Supreme Court this 
week refused to hear an appeal by two 
California exhibitors against a lower court 
decision dismissing their anti-trust suit 
against 10 distributors and two other inde- 
pendent exhibitors. The suit was brought 
by Steve and Emma M. Chorak, owners 
of the Puente theatre in Puente, Calif. 

They charged the defendants with con- 
spiracy to give them inferior playing time 
and unreasonably long clearances. The 
Calitornia District Court and Court of Ap- 
peals held there was no conspiracy but that 
the distritutors had acted independently. 

The Choraks appealed to the Supreme 
Court, but a majority of the justices indicated 
they would not take the case. Exhibitor de- 
fendants were A. L. Sanborn, owner of the 
El Monte theatre in El Monte, Calit., and 
James Edwards, Jr., operator of the Valley 
and Tumblewood theatres in El Monte. 


Seadler Lectures AMPA 
On Planning Advertising 


The “Creation and Planning of Advertis- 
ing” was the subject explored last week by 
the Associated Motion Picture Advertisers, 
of New York, in one of its series of lectures 
at the Hotel Woodstock, in that city. The 
lecturer was Silas F. Seadler, advertising 
manager of MGM. In detail, Mr. Seadler 
covered: the idea, or campaign theme; art 
and basic copy appeals; fitting the idea to 
the medium; adapting the idea to other 
forms of promotion. He also gave a visual 
demonstration of the making of an adver- 
tisement for MGM’s “Plymouth Adven- 
ture.” He displayed 39 steps in its progress 
from an idea to newspaper appearance. 


Detroit Authorities Raise 
Theatre Parking Issue 


Reopening of Detroit theatres once closed 
may be difficult if the recent action of River 
Rouge officials is a measure. They are de- 
manding that the Rouge Theatre, reopened 
two weeks ago by Associated Theatres, com- 
ply with a parking ordinance requiring space 
for one car per four patrons. At the “00 
seat house, it would mean parking for 225 
cars. The ordinance exempts “established” 
theatres 


Plan New Drive-in 

CLEVELAND: John Gardner, former 
Paramount salesman in the Columbus area, 
ind his son, John Gardner, Jr., announce 
the purchase of 20 acres, 12 miles south of 
Hebron, Ohio, for a deluxe drive-in. Im- 
mediate facilities will be provided for 500 
cars but there will be space to expand to 
800-1000 cars. The Gardners now operate 
three drive-ins, the Rayland, Rayland, O., 
the Riverside, near Martins Ferry and the 
Grove, at Elm Grove a suburb of Wheeling, 


W. Va. 
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Bishops See 
Improved 
Films 


The moral tone of motion pictures during 
the past year has improved, the Catholic 
bishops’ committee on motion pictures re- 
ported last week. 

More than 45 per cent of the pictures 
made in the United States have been classi- 
fied morally unobjectionable for general 
patronage and more than 38 per cent unob- 
jectionable for adult patronage, the Most 
Rev. Michael J. Ready, committee chair- 
man, said. He added that during the year 
no picture made by the organized industry 
was condemned. One was so treated, but 
this was from an independent, he noted. 

Of foreign films, the report went on to 
say that more than 17 per cent were con- 
demned. The year 1950 seemed a critical 
one, the report remarked. Then, more than 
20 per cent were morally offensive. 

Meanwhile, a change occurred on the 
committee. The Most Reverend Joseph T. 
McGuckin, Auxiliary Bishop of Los An- 
geles, completed his term, and is replaced 
by the Most Reverend Timothy Manning, 
also an Auxiliary Bishop of the same city. 


Virginia MPTA Meeting 
Scheduled for Dec. 4 


RICHMOND: The tax repeal program 
and 16mm films will be the featured points 
of the annual one-day winter meeting of the 
Virginia Motion Picture Theatre Associa- 
tion at the Jefferson Hotel, Richmond, 
Thursday, December 4. 

Business meetings are scheduled to start 
at 10:30 A.M. with principal features being 
(1) plannig the final stages of the tax 
repeal campaign, (2) the policy to be 
adopted toward the 16mm anti-trust suit, 
and (3) legislation regarding 16mm _ free 
showings. Also, there will be a special 
meeting for drive-in operators. On Wed- 
nesday night, December 3, there will be a 
board of directors meeting at the hotel. 
An invitation is extended to exhibitors in 
the surrounding states of Maryland, West 
Virginia and North Carolina. Officers of 
the association are Sidney L. Bowden, pres- 
ident; Leonard Gordon, first vice-president ; 
Seymour Hoffman, second vice-president ; 
F. M. Westfall, third vice-president ; Harold 
E. Wood, treasurer; Morton G. Thalhimer, 
Jr., secretary, and Robert T. Barton, Jr., 
counsel, 


Open Two in Canada 
TORONTO: Two theatres have been 
opened recently, and a third is due to be 
opened December 1. Recently opened were 
the 500-seat Richelieu in Sorel, Quebec, by 
A. Lacouture, and the 350-seat Salle Bell- 
court, the first in Baie du Febvre, Que. 
Due to open in December is the 400-seat 
Lux, built by Robert Shibley and J. T. Me- 
Donald in Peace River, Alta. 
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ABBOTT & COSTELLO 
SIGN CONTRACT 

Universal-International this week 
announced the signing of a new con- 
tract with the comedy team of Bud 
Abbott and Lou Costello which calls 
for their services through 1955. The 
agreement, which takes effect im- 
mediately, provides that the two 
comedians star in a minimum of four 
pictures for Universal. The first of 
the four will be "Abbott and Cos- 
tello Meet Dr. Jekyll and Mr. 
Hyde," a high-budget production 
which will go before cameras in mid- 
January. The film will be the 25th to 
be made for Universal by the noted 
comedians. They began their long 
association with the company in 1940 
and since then have become one of 
the industry's top box office attrac- 
tions. 


3 Producers 
To Columbia 


HOLLYWOOD: With an immediate pro- 
gram of 22 top features to be produced dur- 
ing 1953, Columbia Pictures has added three 
new producers to its roster, Lewis Rachmil, 
William Fadiman and Robert Arthur, who 
will work under the supervision of execu- 
tive producer Jerry Wald. 

Mr. Rachmil, who started in the motion 
picture industry as an art director, had 
charge of all production at General Service 
Studio from 1947 to 1949, and has since 
been a producer at RKO. 

Mr. Fadiman, also from RKO, has pro- 
ducer status for the first time. He has been 
an executive in charge of stories and writ- 
ers at RKO. 

Mr. Arthur started as a writer, later be- 
coming a producer at Universal and War- 
ners. At the former studio he produced the 
first of the “Kettle” and “Francis” series 
and at Warners, such pictures as “Starlift” 
and “The Story of Will Rogers.” 


Daff in 7-Year Contract 


As Universal Executive 
WASHINGTON: A new 
tract between Universal and Alfred E. Daff, 
executive vice-president of the company, 
calling for a weekly salary of $1,350 the 
first year, was disclosed in a report filed 
with the Securities and Exchange Commis 
sion. 

Dated Oct. 28, the contract will run from 
Jan. 1, 1955 to Dec. 1, 1959. Under its 
terms, Daff will receive $1,450 per week 
during the second year and $1,500 per week 
thereafter. 

It also calls for a month’s vacation per 
year, cumulative if not taken in a 12-month 
period, and reimbursement for business 


expenses. 


seven-year con- 


Bid Policy of 
MGM Waits 
Arbitration 


Because there is a specific detailed plan 
for the disclosure of bids before the dead- 
line date in the proposed arbitration agree- 
ment, MGM _ has decided “it would be 
preferable to await the final approval of the 
arbitration plan rather than to institute, in 
the meantime, an individual plan of our 
own,” Charles M. Reagan, MGM general 
sales manager, said in New York Monday. 

“While we have every reason to believe 
that our system for handling bids 
worked out well and has gained the con- 
fidence and recognition of exhibitors gen- 
erally,” Mr, Reagan said, “we have no ob- 
jection to the disclosure of bids after the 
deadline date and before the award is made 
if this is desired by our customers.” 


Has Limited Bids 


The sales executive said that MGM had 
been striving to further its policy of limit- 
ing its competitive bidding situations only 
where necessary to meet legal requirements 
and it has to some extent been successful. 
Continuing, he said: 

“Naturally, bidding situations present 
many complicated problems at times not 
easy to solve. Where performance in a given 
case points to a division of product as a 
practical solution, we have done this where 
agreeable to all concerned. We have little 
doubt that the theatre-going public prefers 
to have a theatre identified with a particular 
producer’s product rather than the confusion 
which results when the public does not know 
which theatre will play a picture, partic 
ularly our type of pictures. 


has 


Aware of Exhibitor Feeling 


“We shall continue to exert our efforts 
to contine competitive bidding to those sit- 
uations where there is no other alternative 
as we are fully aware of the feelings of the 
rank and file of exhibitors on this subject. 

“In the meantime, we are hopeful of the 
adoption of the proposed arbitration and 
conciliation plan upon which so much time 
and attention have been given by all parties 
I sincerely hope and do believe that the con 
ciliation system to which I shall personally 
devote myself, will effectively deal with 
many of the exhibitor-distributor problems 


now confronting all of us, and that it will 
in fact make arbicration in many cases 
unnecessary.” 
Set Two Texas Drive-ins 

Lee Bell, manager of the H. Mulkey Es 


tate and owner of the Mulkey theatre in 
Claredon, Texas, plans a drive-in north of 
Claredon just past the Fort Worth and Den 
ver overpass on State Highway 70. At 
Houston, Texas, a drive-in theatre and a 
tourist court for Negro patrons will be 
constructed on a 19-acre tract off South 


Main, W. J. Settegast has announced, 
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WITH THE MOST POWERFUL 
PRODUCT LINE-UP IN YEARS! 


Golden days ahead for RKO’s exhibitor friends... with the new RKO unfurling & 


its biggest array of boxoffice dynamite in time for the big holiday business and 
beyond! Just look... 


‘ANA BELLE” Co-star. 
Forrest Tucker « Andy Scott 
Howard Welsch - 

Robert Peters 
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Color by 


-TECHNICOLOR 
FEB. 


ot 


wey 


el 
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Robert Mitchum - 
Jean Simmons - Hunnicutt in “BEAU- 
TIFUL BUT DANGEROUS” with Buch- 
anan Wallace Ford - Raymond Walburn 


NATIONAL RELEASE FEB, 27 


Pascai 
LES AN 


presents Bernard 
D TH starring 


staring 
Robert Newton” 


Titles and Release Dates subject to change. 


Cartoon Entertainment Granger and uov.24 fF » | 
Maurice Vans an OURg as ‘And 
@ 3 re. VE 
0- 
é Ming, W. 


Tax Battle 
Continues on 
All Fronts 


The industry’s campaign against “dis- 
Federal and 
continued unabated this week. 
Action was taken in Pittsburgh, Philadel- 
phia and Richmond, Va., toward repeal of 
local The Columbus, Ohio, 


criminatory” admission taxes, 


otherwise, 


admission taxes 


exhibitor who instituted the “free” admis- 
on policy last week reported more than 
normal receipts, while down in Texas 41 


Fort Worth exhibitors met their Congress- 
man at luncheon to outline their grievances. 


Finkel Headed Unit 


Morris Finkel, chairman of the board of 
Allied Motion Picture Theatre Owners of 
Western Pennsylvania, headed the group of 
who appeared before the Pitts- 
burgh City Council requesting the abolition 
of the city’s 10 per cent amusement tax. The 
reque st 


exhibitor 


was referred to the Committee on 
further Philadel- 
pha City Councilman Victor H. Blanc, who 
barker of the local Variety 
Club, introduced a bill to repeal that city’s 
10 per cent amusement tax 

the levy, Mr. 
would introduce another or- 


finance tor discussion 


also is. chiet 


To replace amusement 


Blane said he 


nance calling tor a tax on open land used 
parking public and private motor ve 


The Richmond action was announced 
Hoffman, acting for the Rich- 


by Seymour 


mond Theatre Owners Association, who an- 
nounced he would appear before the City 
Counc November 24 to request the aboli- 
tion of Richmond’s 5 per cent tax on ad 
1 

Lee Hofhemmer, co-owner of the Little 
theatre, Columbus, reported he’ was “defin 


itely pleased” by his ‘free admission” policy 


lesigned as a protest against the 20 per cent 
Federal admissions tax. Instead of regular 
vdmussier Little patrons are asked to do- 
nate whatever they think the picture is 
worth thev leave the theatre So tar 
receipts have been above normal and na 


tional publicity for the theatre and the cause 


quite spectacular. 

Ohio Group Hits Tax 
In a letter to the joint Congressional Com 

Wile, 

Independent The 

ot Ohio, said recer 


mitte on Internal Revenue, Robert 


executive secretary of t! 


atre Owners ntly the Fed- 


eral admission tax was a 


there 


oak-the poor” 


levy tor could be found no 
justification 

sentiment 
Worth luncheon, 


chairm in of 


was echoed at the Fort 
called by Frank Weather- 
District 12, so that 
hibitors might meet and present their prob 


tord, ex- 


lems to Congressman Wingate Lucas. High 
lighting the presentations were the remarks 
of Col. H. A. Cole, 
ot Commerce and Internal Revenue Bureau 
substantiate reports of a 
downward trend in theatre 


who cited Department 


figures to recent 


business 
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BOOK REVIEW 


CANADIAN FILM WEEKLY 1952-53 
YEAR BOOK—reference annual of the 
Canadian motion picture industry, edited 
by Hye Bossin. Red cloth, illustrated, 
224 pages. $2.25. Film Publications of 
Canada, Ltd., Toronto. 

This second Year Book under the auspices 
of the industrious Hye Bossin builds upon 
the effective foundation laid by the first. 
The contents include the most complete in- 
formation of the structure and operations 
of the motion picture institution in Canada, 
much of it presented for the first time. Not- 
ably, too, Newfoundland statistics are to be 
found in print for the first time now that it 
has joined Canada. 

Complete listings for all Canadian film 
enterprises will be found, including all thea- 
tres indoor and out, with data on seating 
capacities, days open and population figures. 
The production units and the entire distribu- 
tion plant are recorded in detail. 

The issue contains an array of historical 
information, including some slightly known 
facts about the ancestors of Thomas A. 
Edison in Canada. It also presents “The 
Story of L. Ernest Ouimet, Pioneers,” by 
Mr. Bossin. It is laden with interesting 
memories. 

This reader regrets to note a restatement 
of the claims and legend of the late Jean 
Acme LeRoy concerning priorities in mo- 
tion picture projection, certainly no con- 
tribution to the archive, and certainly not 
verified by research. Mr. LeRoy enjoyed a 
retroactive memory under some special pres- 
sures. That’s a detail. 

The Year Book renders a service long 
needed by the Canadian industry. 

—Terry Ramsaye. 


Indiana Allied Meet to 
Feature Film Clinics 


Film clinics are to be an important feature 
of the Allied Theatre Owners of Indiana 
convention program again this year. They 
will have top priority on the mornings of 
both days of the annual meeting at the Hotel 
Lincoln in Indianapolis December 2-3. Lead- 
ing the various discussions will be E. L. 
Ornstein, J. P. Finneran, A. H. Borken- 
FE. L. Millee, D. Irving Long, R. 
Pell, T. KR. Mendelsohn and Jack Armstrong. 
l'rueman Rembusch, president of Indiana 


stein, 


\llied, announced that Wilbur Snaper, 
president of National Allied; Abram F. 
Myers, Allied general counsel, and Max E. 


Youngstein, vice-president of United Art- 
have accepted invitations to 
speak at the An ATOI direc- 
tors meeting will precede the convention the 
night of December 1. 


ists, already 


convention, 


Kaye to Play Palace 

Danny Kaye has been signed to appear 
with his own variety show at the RKO 
Palace theatre, New York, starting Janu- 
ary 19, it is announced by Sol A. Schwartz, 
president of RKO Theatres. The contract 
calls for a limited reserved seat engage- 
ment. Meanwhile the house will continue 
its policy of vaudeville plus pictures. 
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Franco-U.S. 
Pact Set By 
Johnston 


A new Franco-American film agreement, 
covering a period of one year and retroac- 
tive to last July 1, has been concluded be- 
tween the Motion Picture Export Associa- 
tion and the French Government, it was 
announced in New York last weekend on 
the return from Paris of Eric Johnston and 
Joyce O'Hara, MPEA president and vice- 
president, respectively. 

The agreement provides for the issuance 
of 110 import permits to U. S. companies, 
the same number as last year. Member com- 
panies of the Society of Independent Motion 
Picture Producers will be allowed 11 per- 
mits, also the same number as premitted for 
the year ended July 1. 

While the details on the matter of remit- 
tances were not disclosed publicly, it is 
understood the pact does not call for sub- 
sidies to the French industry, as in the case 
of the Italian film agreement. It also is re- 
ported that the French agreement calls for 
closer cooperation between American com- 
panies and the French film industry, as well 
as the French Government. 

Because of the absence of a_ subsidy 
clause, it is believed the SIMPP will ap- 
prove the pact, although negotiations by Mr. 
Johnston were only for MPEA members. 
\fter spending the weekend in New York, 
Mr. Johnston left by plane for a three- 
week trip to South America on association 
business. 


Levy Attacks Majors 
For Industry Warfare 


Although conscious of the expensive and 
unnecessary legal warfare weakening the 
industry, its segments continue to do noth- 
ing to alleviate the situation, and to a cer- 
tain degree the major distributors are to 
blame, Herman M. Levy, counsel to the 
Theatre Owners of America, told the Mo- 
tion Picture Theatre Owners of the District 
of Columbia last week. Mr. Levy criticized 
allegedly continued unnecessary competitive 
bidding ; maintenance of high and irrelevant 
film rentals; a national rather than local 
rental policy; excessive terms for admit- 
tedly unusual pictures, forcing increased ad- 
missions; encouragement to exhibitors to 
move up to prior runs, forcing competitive 
bidding. 


Decca Net $487,108 


Consolidated net earnings of Decca 
Records, Inc., for the nine months ended 
September 30, 1952, amounted to $487,168 
after provision of $325,721 for income tax. 
These earnings are equal to 47 cents per 
share on the 1,035,533 shares of capital 
stock outstanding on September 30, 1952, 
and compares with net earnings of $401,793 
or 52 cents per share on 776,650 shares out- 
standing on September 30, 1951. 
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Check List 


of recent or forthcoming 


releases featured in advertising in 
MOTION PICTURE HERALD 


(alphabetically by title) 


Title Distributor 


Abbott and Costello Meet Captain Kidd............ Warner 


The Bad and the Beautiful (2 Pages).............. MGM 
Because You’re Mine (6 Pages)................- MGM 

The Blazing Forest (2 Pages)................... Paramount 
Hangmans-Knot (3. Pages): Columbia 
The Happy Time: (3° Pages)... Columbia 
The Iron Mistress (6 Pages).................... Warner 

The Merry Widow (6 Pages)................... MGM 
Million Dollar Mermaid (3 Pages)................ MGM 

The Miracle of Fatima (14 Pages)............... Warner 
One Minute to Zero (2 Pages).................. RKO 
Operation Secret (2 Pages)... . Warner 
Plymouth Adventure (3 Pages).................. MGM 

The Prisoner of Zenda (3 Pages)................ MGM 

Paramount 
Rudolph the Red-Nosed Reindeer........... _.. Jam Handy 
Stars and Stripes Forever (3 Pages).............. 20th-Fox 
The Thief of Venice (2 Pages).................. 20th-Fox 


Pictures featured in M. P. Herald 
advertising during past 6 weeks. 


that ignites the 

interest of exhibitors for specific pie 

tures, so that it can flame into that 

enthusiasm which inspires real showmanship, 

is a soundly planned program of trade adver- 

tising. Without that, no exhibitor can be 

blamed for lacking in excitement over pictures 
which are offered to him virtually “cold”. 


It is obvious that the extent of a distributor’s 
confidence in product he has available is gen- 
erally indicated by either the telling—or lack 
of telling about it—in trade paper messages. 

There never was a greater need for good 
product. There never was a greater interest 
among exhibitors to know about the product 
they should plan to obtain and exploit. There 
never was a keener readership of trade paper 
messages. 

Requisites for successful motion picture 
trade paper advertising of good product are: 
(1) Start it soon enough; (2) Make it effective- 
ly proclaim the box-office values of the pic- 
ture; (3) Publish a sufficient continuity of 
sales messages to impress and remind. 


Soundly planned trade advertising is the 
basic telling that leads to successful selling. 
Its cost is dimes that bring dollars. It is the 
vital spark for the power that produces great- 
est results! 


NATURAL VISION READY 
FOR PUBLIC SHOWING 


PROJECTORS 


How Natural Vision Functions 0 


fie || 


fq. || 
v | 
POLAROID 
FILTERS 
LAROID 


provide 0 seporote ond complete 2 dimensional picture 


Ov the reotre the normal two projectors in a booth project 
the two seporote pictures onto the screen in superimposition, 
much o8 in nature they ore projected onto the “brain eye” 
(see diogrom), 


the right ond tet imoges paws through Polaroid light fitters, 
placed in the portholes of the projection booth. 


with Polaroid glasses. which serve te accept the correct image 
intended for each eye, while rejecting the image not intended 
for thot eye 


The diagram above shows how the Pol- 
croid filters on the twin synchronous pro- 
jectors separate the two images on the 
screen and how the audience, viewing the 
screen through similar filters, sees a left eye 
and right eye image. Pictured at right is the 
camera unit, with two regular 35 mm cam- 
eras mounted facing each other with their 
lenses aimed at 45 degree prisms. 


by WILLIAM R. WEAVER 
Hollywood Editor 


This is the first presentation anywhere 
of the accompanying chart showing show- 
men how the Gunzburg Natural Vision 3 
Dimension system works 

Che first presentation anywhere of the 
system im public operation will take place 
next Wednesday evening at the Hollywood 
and Los Angeles Paramount theatres where 
Arch Oboler’s “Bwana Devil,” the first fea- 
ture length picture ever filmed with the NV 
camera installation, will have its world 
premiere, 

The first formal notice to the public con- 
cerning this double premiering was given 
in the Sunday, November 16, editions of 
the Los Angeles newspapers in a display ad 
91, inches deep and two columns wide. It 
was the beginning of an advertising and ex- 
ploitation campaign geared to build up to 
full-page co-ops before premiere night, with 
radio and television stations, commercial or 
ganizations and camera clubs (amateur and 
protessional; plain and stereo-realist) swell- 
ing the promotional tide 

The Sunday advertisement is headed, “The 
World’s First Feature Length Motion Pic 
ture in Natural Vision 3 Dimension,” and 
the optical accent is kept on the phrase “3 
dimension” through three repetitions, There 
are no extravagant statements or claims— 
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no attempts to overwhelm a reader—either 
in connection with the process or the pic- 
ture, described in the copy simply as “Arch 


Oboler’s ‘Bwana Devil’ in thrilling color, 
starring Robert Stack, Britton, 
Nigel Bruce.” This is in line with the feel- 
ing of all concerned in the enterprise that 
the responsibility for overwhelming the pub- 
lic rests properly with the process and the 
picture, and that a fair trial of both re- 
quires that the public be brought in neither 
undersold nor oversold, but open-minded 
and expectantly disposed. 

The process coming now to the court of 
public reception is the fruit of two years 
of work by Milton L. 
ventor, Julian Gunzburg, a distinguished 
optical scientist, and Friend Baker, a 
camera technician. It could have been 
thrown into public exhibition on a novelty 
hasis more than a year ago (some of the 
armed services have used it for private pur- 
poses that long) but it was withheld until 


Barbara 


Gunzburg, the in- 


its economical use in any and all existing 


theatres had been made practical. It has 
been brought to a point of simplicity and 
economy at which, its sponsors say, it can 
be installed in any theatre in the nation at a 
cost a good deal under $100. 

The picture coming now to public trial in 
Natural Vision 3 Dimension is a subject 
written, produced and directed by Arch 
Oboler in full awareness of the character- 
istics and capacities of the process, which 
he had studied exhaustively, and also with 
the firm conviction that a good story en- 
acted by good players well directed is as 
essential to the satisfaction of a customer 
seeing it in 3 dimensions as if he were seeing 
it in the usual two. “Bwana Devil” is about 
Africa and people and animals, with Robert 
Stack, Barbara Britton and Nigel Bruce 
heading the human cast, and it’s in Ansco 
Color. 

The double world premiere at the two 
Paramounts next Wednesday evening is an 
easy sellout at $2.40, and the admission 
price drops to normal on Thursday morning. 
What happens after that, business-wise, is 
no more predictable than a national election. 
Natural Vision 3 Dimension is (if you care 
to credit these eyes) exactly that, and 
“Bwana Devil” is (if the reel of it wit- 
nessed by this witness be representative) 
a precisely appropriate feature picture. The 
polaroid spectacles required for viewing are 
totally unobtrusive, entirely forgettable after 
five minutes or so (again according to this 
witness). The long dream of so many 
showmen who, like the late George K. 
Spoor, invested so many millions in futile 
pursuit of its realization, is on the point of 
coming, for all practical purposes, true. It 
looks as rosy as ever—no, rosier, 


Legion Approves Six of 
Seven New Productions 


The National Legion of Decency this 
week reviewed seven films, putting one in 
Class A, Section I, morally unobjectionable 
for general patronage; five in Class A, Sec- 
tion II, morally unobjectionable for adults, 
and one in Class B, morally objectionable 
in part for all. In section I is “Breaking 
Through the Sound Barrier,” and in Sec- 
tion Il are “Cairo Road” (rating applies 
only to prints distributed in the U.S. and 
its possessions ), “Gods of Bali,” “The Law- 
less Breed,” “Plymouth Adventure” and 
“Thief of Venice.” In Class B is ‘“An- 
drocles and the Lion” because it “tends to 
misrepresent and ridicule fundamental 
Christian and traditional religious beliefs; 
moreover it contains suggestive sequences 
and material unsuitable for entertainment 


motion picture theatres.” 


"Androcles" to Capitol 


Gabriel Pascal’s production of the 
George Bernard Shaw classic, “Androcles 
and the Lion,” will have its New York pre- 
miere at the Capitol theatre early in Janu- 
ary, it was announced this week by Charles 
Boasberg, general sales manager for RKO 
Radio, which is distributing. 
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Rank Plans 
KilmingWith 
Own Friends 


by PETER BURNUP 


LONDON: The J. Arthur Rank Organ- 
ization announced last week that starting 
with the new year, it will produce a pro- 
gram of British films entirely with its own 
resources. This means that joint production 
of films by British Film Makers, Ltd., in 
which the Government-sponsored National 
Film Finance Corporation and the Rank 
Organization have been interested together, 
will cease as pictures now in production are 
completed. 

\ccording to the Rank announcement, 
this assumption of all the risks of produe 
tion has been made possible by the Eady 
Plan, which creates a fund for production 
derived from a proportion of seat price in- 
creases which, instead of going to the Gov 
ernment in taxes, is made available to Brit 
ish producers, 

Continuation of the Eady Plan, which 
ceases in August, 1954, has been up for dis 
cussion at a meeting of the general council 
of the Cinematograph Exhibitors’ Associa 
tion. While Mr, Rank was making his opti 
mistic announcement, the C. E. A. retused 
to commit itself to the Plan’s continuance, 
issuing only a watered down resolution call 
ing for an exhibitor’s delegation to meet 
with representatives of other trade organ 
izations “to explore the best ways of assist 
ing British production.” 


A Letdown for 


That seemed a letdown for producers 
generally and Mr. Rank in particular. Ex 
hibitor Rank as a C. E. A. delegate had made 
eloquent pleading in the debate in behalf of 
producer-distributor Rank. Much as thea 
tre men dislike the working and implication 
of the Eady Plan, their leaders anyway are 
more than fully aware that the Plan, or 
some refinement thereof, will go on. 

The exhibitors, however, are intent on 
exacting their full price for cooperating. 
Their demands are four-fold. They want 
(1) a greater say in how the Eady Pool 


is distributed; (2) reduction of the levy 


from three-farthings to one-farthing on 
cheaper seats; (3) special treatment of ex- 
hibitors taking a loss; (4) adjustment with 
distributors of “break” figures on seat price 
Increases, 

\ current thorn in exhibitor flesh is the 
mounting number of Eady defaulters. Some 
400 theatres are refusing to pay the levy. 
Some for the legitimate reason that to turn 
over the money would put them in the red, 
while another group is known td be cynic 
ally pocketing the money intended for the 
producers 


First break in the tightly controlled car 
bon market here is seen in the announce 
ment that importation of Italian-made are 
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Haro_p Miriscu, Allied Artists vice-presi- 
dent, was recently named to the com- 
pany’s board of directors, 


Terry TURNER, former director of exploita- 
tion for RKO Radio Pictures, will join 
the staff of General Teleradio, Inc., (par- 
ent company for the Mutual network), 
December 1. He will direct his efforts 
towards accelerating attendance in motion 
picture theatres, with heavy aid of radio 
and_ television. 


Harry L. WAXMANN, veteran Atlantic 
City exhibitor, has received the annual 


award of the B'nai B'rith Lodge there. 


Hart, president of Distil 
leries, has been elected to the board of 
directors of Columbia Pictures. 


Dr. Leon Lorrie of the University of 
Montreal has been named to the board of 
governors of the National Film Board of 
Canada, succeeding GRATIAN GELLINAS 


Roy O. Disney, president of Disney Pro 
ductions, and Carp WALKER, advertising 
and exploitation director, arrived in New 
York from Hollywood last weekend. 


lamp carbons is expected to start in early 
December. No carbon imports have occurred 
since they became dutiable in 1934. The 
new carbons are the product of Elettro 
carbonium of Milan. They will be marketed 
here by Jemerton Ltd. through a number 
ot equipment service firms. Prices will be 
competitive with British manufactured car 


bons, 


Due here this past week was W. S 
Tower, Jr., to take over trom Harry Allin- 
smith, the London managing director of 
Western Electric. Mr. Allinsmith will re 
turn to New York about December 1 to 
assume the Westrex vice-presidency hitherto 
occupied by Daniel C. Collins. Mr. Tower 
comes from Australia where he has been in 
charge of Westrex activities 


V 


Preliminary skirmishes in the coming 
sponsored TV fight were scheduled for the 
House of Commons November 19. No 
fewer than eight questions were set down 
on the House’s Order Paper for that day. 
Inquisitors want to know why public inter 
est is not represented on the lately appointed 
BBC's Television Advisory Committee, how 
many members are directly or indirectly 
financially interested in commercial tele- 
vision and when the Government will make 
known the terms and conditions on which 
commercial TV will be permitted. 


STANTON GRIFFIS, chaihman of  Para- 
mount’s executive committee, describes 
his experiences as U. S. Ambassador to 
Spain, in his new book, “Lying in State,” 
which Doubleday & Co. has just pub 
lished. 


MarkvIN BAZIN, projectionist at the City 
Line theatre, Philadelphia was elected to 
the Pennsylvania state legislature 


JAMEs KING has resigned as manager ot 
the Paramount theatre in Jackson, Miss., 
and will be replaced by Wittiam 
ENBECK, it was announced by Gaston J 
DurREAU, JR., president of Kennington 
Saenger Theatres. 


STIRLING SILLIPHANT, who is leaving the 
publicity department of 20th Century-Fox 
to produce “The Joe Louis Story,” was 
honored at a luncheon last Friday by the 
publicity, advertising and exploitation 
statts 


Spykos P. SKOURAS, president of 20th Cen 

turv-Fox, has been named honorary 
chairman for the annual American Fund 
for Israel Institutions’ dinner concert 
which will pay tribute to So. Hurok at 


the Waldorf Astoria January 8 


British Andersen" Version 


To Be Distributed Here 


“Hans Christian Andersen,” in 
in 1950 by Jean and Ronald 
Haines, will begin release in this country 
the week of December 1, according to 
United Screen Associates. Jesse J. Gold 
burg of that company will act for Hoffberg 
Productions in its release, the announce 
ment said. The picture, said to be of full 
length, will be distributed “through inde 
pendent channels for a period of six months 
and then withdrawn from theatrical ex 
hibition and made available for television.” 
Mr. Goldburg also said independent films 
not released through major distributors 
find subsequent runs increasingly unsatis 
factory for revenue and must turn to other 
fields 


Hayes Goetz Signed 
HOLLYWOOD: Allied Artists has signed 
Hayes Goetz to a long term contract a 
a producer. Mr. Goetz, with MGM for the 
past 15 years, most recently produced “Hour 
of 13” for that studio in England 


United Paramount Dividend 


Theatres, Ir 
board of directors has declared a dividend 


The United Paramount 


of 25 cents per share on the outstanding 
common stock, payable December 19, 1952, 
to holders of record November 28 
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by WILLIAM R. WEAVER 
Editor 
HUGO FREGONESI wa barely back 
eting Decameron Nights” im 
Spait het last weel hue i term 
contract with 20th 


Century-Fox calling 


low picture al 
yea \ clause 
the contract permit 
to direct one 
pictur ear out 
alt hie 
vin und th 


vddition to an agree 


ment, effect prior 


mition ol 


the me contract, t 
ct two picture 
i Stanley) Kram 
t ‘ Linnie the 
uture agreeable to all partie All) thi 
oS mises to keep Mr. Fregonese very busy 
ti but that'll be no novel 
experience for a young mat ho’s pr icticed 
{ 1 three continents so far and 
presses a universality of viewpoint which 
v be \ portant thing 
Fregonese will be remembered bv 
; rie ‘ ors as the young man who 
3 ect \\ e Words Fail” in his native 
\n | n 1945 so well that MGM 
: 1 i the rele ng rights to the preture 
t ects tudio contract 
e example ot production profi 
: ‘ ule ler the hardest ot 
using short ends ol old 
a ind improvised lights, 
ind oon 
| 1 that in who could bring 
ut uric those conditions 
1 when given the 
Hollyw 1 could make 
\ t Nol ut the young 
' msel tvs shortages and priva 
1 t ‘ ittaimments of 
ho under con 
t icted the 
wi 1 liv 
Did “My Six Convicts” 
Phe bre tment Irect two 
° ev Krame his direction 
t ‘ \ pro My Six 
eo kabl ! 
A the Kra Columb 
the « en he assigne 
n, pre the type sub 
tl ect like the Fregones« 
tand t subjec wire ts differs 
mewhat tt the ne ru 
Hi \ | ‘ the iracters are 


of first importance. After that comes the 
story, and finally the background.” = This 
test Was applied, he savs, even to the 
Decameron Nights” which took him to 
Spain to get the correct background, and 
required transporting Technicolor equip 


ment and most other materials and person 
nel from London to Spain to do the job. 
Save that a requirement, 


subject fit this 


ind that the characters be characters which, 
as he says, “I can believe, completely,” Mr. 
Fregonese exacts no stipulation as to ma 


and thinks the future 
theatre depends in no 


will direct, 
of the motion picture 
on the kinds of 
But 


terial he 


subject matter chosen 


he thinks it 


was 


or production does de 


pend on the quality and, in a sense, the 
ot the pictures produced 
“Need Better Pictures” 

“We need to have better pictures, even 1 


we must make tewer of them to accomplish 
that,” he says. “Maybe we will need to cut 
down the number of pictures, in the proc 
ess of getting the required quality, to a 
point that will require their being played 
longer. So much depends on word-of-mouth, 
times, that it is often true that a 
picture has been played and finished its run 
in a theatre before word-of-mouth has had 
a chance to function Phen people come 
to the theatre, asking for the picture, only 
to be told that it’s gone and probably won't 


in these 


ever come back again.” 

The first subject to be directed under his 
new contract is yet to be chosen, but it un- 
doubtedly will conform to his beliefs about 
the relative importance of characters, story 
ind setting It could be any kind of subject, 
for his works have included Westerns, melo 
dramas, topicals and semi-documentaries, 
ind he draws no lines around categories. It 

nore likely than not to command the big 
vest budget he ever worked with, and that 

could fit into the 


forecast of tomorrow's market 


> 


uggests it quite snugly 


Fregones 


TINE pictures, three of them in color by 
N fechnicolor, were started this week 
Nat Holt is using Technicolor for his 
“Arrowhead,” which Paramount will dis 


It has Charlton Heston, Mary Sin 
the cast, and ts 


tribute 
clair and Jack Palance 
being directed by Charles Marquis Warren. 
in use by Columbia's Sam 
Katzman, filming “Flame of Calcutta,” with 
Darcel, Patrice Knowles, directed by 
Seymour Friedman 

Richard Wilson is producing “The Golden 
Blade” Universal-International in color 


by Technicolor 


Technicolor is 


Denice 


tor 


“Plunder in the Sun” is a John Wayne- 


Robert 


Fellows Productions 


undertaking, 


THIS WEEK IN 
PRODUCTION: 


STARTED (9) 


ALLIED ARTISTS 
White Lightning 


PARAMOUNT 
Arrowhead 
( Technicolor ) 


COLUMBIA 20TH-FOX 
Flame of Calcutta Desert Rats 
(Esskay Pic. Co., UNIVERSAL-INT'L 


Technicolor ) 


The Golden Blade 
( Technicolor ) 


WARNER BROS. 
Plunder of the Sun 
( Wayne-Fellows 
Prod.) 
The System 


INDEPENDENT 

Johnny Ringo 
(Edward Small 
Prod.) 

Man Crazy (Security 
Pictures) 


COMPLETED (6) 
ALLIED ARTISTS 


The Roar of the 
Crowd (Cinecolor ) 


Sioux Uprising 
(Technicolor ) 

Flame of Timberline 
(Technicolor, for 
merly “Vermillion ‘ 
O'Toole”) 


WARNER BROS. 
His Majesty O'Keefe 
(Technicolor ) 


REPUBLIC 


South of San 


Antone 


UNIVERSAL-INT'L 
Thunder Bay 
(Technicolor) 


SHOOTING (21) 
COLUMBIA 


Love Song 
(Technicolor ) 
The Red Beret 


(Warwick Prod., 


Give a Girl a Break 
(Technicolor 

Young Bess 
(Technicolor } 

Invitation to the 


London, Dance (Tecl 
Pechnicolor ) nicolor) 
INDEPENDENT 
ek Here Comes the Girls 
Tarzan the She 
Forever Female 
I tov Los 
Rough Shoot ( Lon ittle y . 
don, United Artists REPUBLIC 
release) The Woman They 
Main Street to Almost Lynched 
Broadway (Cinema 
Prod Mé iM re RKO RADIO 
lease ) Split Second 
Melba ( Horizon ict 20TH-FOX 
if \ release, Pech N \ 
nicolor) Thee My God to 
‘he Sword an 
Rose ( ‘Brit Call Me Madam 


( Technicolor ) 
Sailor of the King 
(formerly “Single 


Handed” ) 


WARNER BROS. 
\lma Mater 


ish- Technicolor ) 


MGM 
I 


‘ast: Company 
The Band Wagon 


( Technicolor ) 


tor Warner release, presenting Glenn Ford, . 
Dianne Lynne and Patricia Medina under 
direetion of John Farrow 
Samuel Bischoff is producing “The Sys- 
tem” for Warners - 
Robert L 
Rats” for 20th Century-Fox. 
Ben Schwalb is producing Allied Artists’ 
“White Lighting,” which has Steve Brodie. 
Edward Small 
Ring,” independently. 
Security 
work on “Man Crazy,” 
mon producing and Irving Lerner directing. 


Jacobs began shooting “Desert 


began shooting “Johnny 


Pictures, independent, went to 
with Sidney Har 
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Censors in 
Canada Ask 
TV Control 


TORONTO: Motion picture censors of 
Canada are unanimous that television should 
come under their scrutiny like motion pic- 
tures. They reached this conclusion after 
three days of meeting here under the chair- 
manship of Col. P. J. Fleming, of the Al- 
berta Censor Board, releasing a statement 
following their deliberations. 

Meeting behind closed doors, the group 
unanimously passed a resolution that “to 
maintain a level of television programming 
which gives full consideration to provincial 
censorship laws, there should be established 
and enforced general principles similar to 
those applied to motion pictures and their 
promotion.” 

Already the Province of Quebec through 
its premier, Maurice Duplessis, has an- 
nounced that legislation would be passed 
making it mandatory for television to come 
under the scrutiny of the Quebec Censor 
The convention represented all the 
provinces except British Columbia, Prince 
Edward Island and Newfoundland. In the 
latter two, there are no censor boards. 

Television, they said, no matter “who 
makes its material, who sells it, who handles 
it, regardless of whether it is projected by 
the instantaneous method or by the film 
method, is a motion picture vehicle and, as 
such, should be subject to existing laws of 
censorship as they affect motion pictures.” 

The resolution that censorship be exerted 
over TV was moved by George Enos, chair- 
man of the New Brunswick Censorship 
Board, and seconded by M. B. Newton, 
chairman of the Manitoba Censor Board. 
Others attending the meetings included: 
Miss Adele MacPherson and Dave Wil 
liams, representing the Saskatchewan Cen- 
sor Board; S. A. Doane, Quebec Board ot 
Censors, and O. J. Silverthorne, chairman 
of the Ontario Board of Censors, who also 


soard, 


acted as host. 


U. S. Firms Continue to 
Pick Up Japan Permits 


Member companies of the Motion Picture 
Export Association will continue to pick up 
Japanese export licenses even though the 
number to be allotted each exhibitor has not 
been determined. The split up of the li- 
censes is not considered of such vital im- 
portance that a decision on their distribution 
niust be immediate. The companies will pick 
up licenses from time to time in order to 
keep their pictures in circulation in Japan. 
Under an agreement reached in October, the 
U.S. companies will share 59 permits during 
the second half of the! fiscal year. 


Turn Down TV Set Tax 
BOSTON: Massachusetts legislators last 
week turned down a proposal that television 
sets in the state be taxed annually to provide 
funds for a state-owned TV station. 


IN NEWSREELS 
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FOX MOVIETONE NEWS, No. $3 Eden replies to 
Vishinsky. Sen. McCarran blasts t on Red em 
ployees. Ike's son hears news. Anna Rosenberg in 
Korea. Korea G.L.s set for winter, 8.8, United States 
cets speed trophy Japan's prince proclaimed heir 
Pope appoints new archbishop 


FOX MOVIETONE NEWS, No. 94—Tanker rams 
navy ship. Gordon Dean talks on H-bomb. Eisen 
hower ends Georgia vacation. Chaim Weizmann laid 
to rest Queen Elizabeth sees Coronation fashions 


Football 


NEWS OF THE DAY, No. 223 War's third winter in 
Korea. <Aireraft carrier / u. 


Princeton returns to 
S. United States honored. Queen pays tribute to 


Britain’s heroes India’s faithful flock to Ganges 
Japan's new navy Tokyo hails next Emperor. Hunt 
ing dog field trials. Acrobats de luxe. 


NEWS OF THE DAY, No. 224 United States reports 
first blast of H-homb tirthday party for Mamie 
Eisenhower Jitterbug championships Coronation 
fashion on parade for Queen Elizabeth Footbal 
highlights 


PARAMOUNT NEWS, No. 26 8.8. United States 
gets speed trophy. Half-million bathe in holy Ganges 
Styles get in milady’s hair. Queen Elizabeth leads 
nation in homage to heroes Japanese proclaim 
prince heir to throne Salute Maurice Richard, 
hockey’s Babe Ruth 


PARAMOUNT NEWS, No. 27 -H-bomb first explo 
sion revealed Chaim Weitzmann rites in Israel 
Football highlights of the week Jitterbug contest 
in Hamburg, Germany 


TELENEWS DIGEST, No. 47-B- New jet hangers 
Atlantic trophy to S.S. United States. Chaim Weitz 
mann hes in state Freighter S.S. Faustus sinks 
Lendon hails new Lerd Mayor Highway yacuum 
cleaner Fashion follies 

TELENEWS DIGEST, No. 48-A_ Eisenhower's vaca 
tion ends. Adlai Stevenson rests in Arizona. Greek 
elections. New Egyptian leader; Naguib celebrates 
third month French show new baby jet Football 


UNIVERSAL NEWS, No. 413-UN meeting backs 
U.S. on Korean prisoners Freighter S.S. Faustus 
aground in Holland Spanish vets in Spat Nobel 
prizes awarded. New Japanese navy. Football high 
lights 


UNIVERSAL NEWS, No. 414 Atomic head tells of 
H-homb explosion. Indo-China: French forces drive 
to cut off Red units er 
Pioneer awards. Chaim Weitzman funeral. Football 


WARNER PATHE NEWS, No. 28 Eisenhower's aide 
begins budget talks, S.S. United States gets trophy 
UNESCO opens for seventh session in France. Rome 
crowds greet Louie Armstrong. Abbott and Costello 
ride again Jumpers star in New York horse show 
Roller skating 


WARNER PATHE NEWS, No. 29 France shows 
baby jet First report on H-bomb ew Fren 
drive in Indo-China. Funeral for Chaim Weitzmann 
Wingless plane flies. Marines in toys for tots ap 
pea Football. 


thower ends 


"Jazz Singer" Opens Dec. 30 

Warner Brothers has dated the world 
premiere of “The Jazz Singer” at the Fox 
Beverly theatre in Beverly Hills on Tues 
day night, December 30. The premiere will 
precede the special engagement there the 
next day on a continuous basis. The pro- 
duction will be nationally released early in 
February. 


Trade Backs 


Benefit Show 


The stage, screen, radio and television are 
backing the 
Samuel Goldwyn’s “Hans Christian Ander 
sen” at the Criterion, New York, the eve 
Danny Kaye, star 


industry's benefit show of 


ning of November 24 
ot the picture, heads the Hollywood pet 
lormers, of which many will appear. Many 
others of the fields mentioned will be in the 
audience. Tickets went on sale Sunday, and 
range from $5 to $25. 

The benefit is for the industry's Will 
Rogers Memorial Hospital, Saranac Lake 
Mr. Goldwyn, who had donated his picture, 
and previously $5,000 to the cause, on last 
Thursday, at a luncheon given him in New 
York by the fund-raising committee, prom 
ised to give $25,000 additional and make 
provisions tor the hospital in his will 

Meanwhile, in a public release this week, 
\. Montague, president of the Hospital, 
acknowledged the contributions by the trade 
press and the art departments of Universal, 
Columbia, and 20th-Fox of display space 
for the campaign. He said: “This is an 
industry service which reaches out to all 
mankind and bears with it the reward of 
satistaction in doing something well worth 
while.” 


"Sunday News'"' Publishes 
Fourth Film Tribute 


The New York Daily News’ fourth an 
nual coloroto section devoted entirely t 
motion pictures ran 30 pages in last Sun 
day’s paper. Cinerama is the main topic 
of a feature by film eritic Kate Cameron 
and includes preview of forthcoming 
Keynote of the section 
is noted on the center page which carries 
the lines. “What's vour taste Hollywood 


production schedules aim to please with 


promising product. 


varied fare.” Ray Bolger, Doris Day and 
several colored poodle s appear on page one 
Warner color 


which is termed “a sample 


They are the musical 
“April in Paris,” 
of the fanciful film fare you'll be served 
this season.” Most of films scenes are in 
color and all include mention of the. title. 


stars, type of films and theme or setting 


THEATRE 


90 miles of New York City. 


Box 


Motion Picture Herald, 1270 Ave. of the Americas, New York 20, N 


MANAGERS WANTED 


Large Circuit needs experienced managers for theatres within 


Immediate, permanent, oppor- 


tunity for advancement, salary open. 


Write, furnishing experience and references to 


501 


Ay 
H 
H 
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Strand, where a 


ALBANY 


hie Albany Kennel { lub inctioned show 
© State hich the Variety 
inv Boy ner camp was bene 
lrew 720 entries and 1700 admis 
(at 60 cents and one dollar-twenty ) 
gate approximated $990. Receipts from 
meession and other supplementaries 
ot unmediately announced, the 
bition val describes is highly succe 


1 

The Snows of Kilimanjaro” was 
ed to the Ritz after a big week at the 
pecial price of $1 top was 


harged Charles A. Smakwitz, Warner 
me manayer innounced that elderly per 
ons would be admitted free during Senior 


Citizen Week and that special prizes would 


t 
wost 


offered 


vida Burnett 


Members of the Golden Age 
» are regular guests at the Strand 
\lbany TOAA luncheon meeting was 


poned trom Nov. 17 to Nov. 24 


ATLANTA 


Lippert Productions, has 


resigned to jon U1 ted Artists’ booking de 
partment Howard Schussler, formerly 
th KRealart booking department re 
yned Pearl Moos, booker, Columbia 
Picture vho has been on leave tor several 
ontl has returned to her desk. She has 
en oi Lineoln, HL, where her mother 
issed away Harry Glenn, formerly 
vith Georgia Theatres, Atlanta, now in the 
theatre im Macon, Ga., was m for a visit 
Rudy Lehman appoimted as sales man 
ger, Republic Pictures Bill Duggan 
is succeeded man r of the Colony 
theat Winte fom Saver 
Daytona Beac He replaces George Krevo, 
ho has been transterred to Miami Beach 
Athu 1 former booker tor 
KAKO Atlanta, | opened a booking office 
cksonville Monroe U. Morrow, 
hoy inv vears with the Florida State 
Ihe lacksonville, died in New York 
‘ ral hemorrhage. He was a member 

the Jacksonville LATSE Loeal 115 
he new 300-4 Iran n at Gsadsden, Ala 
by th \ heats ( will open 
ut the tot tl ew veal H 
theatre Wi n uid that 
new \ n will Open at 

Ca lla. Ga 


BALTIMORE 


Jack Sidney, Loew manager, has returned 
to k alter undergoing surgery 
iN Colher Stanley theatre manager, 
is le iWwa t prize n the Was 
iK Wa ngtor ne exploitation contest 
with tl \ bore m the Azores, flew 
ra visit with the Lawrenes 
Schar i theatre Bill 
Myer utgoing cliet : Variety 
Club Tent 419, w ! vith a gold 
watch at a test lou 


Jack Beresin and Col. McGraw were 
guests of honor and toastmaster respectively 
it the Annual Dinner Dance of the Variety 
Club held last week in the Lord Baltimore 
Hotel . Willard Fagin has been assigned 
as rehef manager for the licks Circuit, 
(seorge Hendricks succeeds as manager of 
the Maytair Joe Grant, Northwood, 
has returned from Florida after attending 
the marriage of his brother Morton. 
Board members of the AMPTOM attending 
the convention in Chicago include Leon 
Back, Lauritz (aarman, Elmer Nolte it. 
Stanley Baker, Jack Levin, J ick Whittle, 
Mike Leventhal, Frank Hornig Jr., Bob 
Gruver, and Eddie Perotka 


BOSTON 


Arthur Gerome was elected president of 
the Motion Picture Salesmen’s Club at the 
innual election of officers held at the Metro 


screen room on November & Others 
elected are: Jack Gubbins, vice-president; 
Joseph Wolf, treasurer; Louis Josephs, 


secretary, and Joseph Meikleberg, sergeant 
at-arms. With Max Melincoff on the 
coast as exploitation representative for Al 
lied Artists, his position as manager of the 
( oolidge theatre, Bros kline, has been taken 
by his brother, Jack Melincoff who trans 
ferred from the Warner circuit in Law 
rence, Joe Cohan, projectionist at the 
Casino theatre, Boston, is now handling the 
buying and booking for that theatre and 
tor the Old Howard Louis Gordon of 


WHEN AND WHERE 


November 23: Silver Anniversary, banquet 
Variety Club of Pittsburgh, William Penn 


Hotel. 


Motion 


November 25: | 3th annus 
i Astor New 


Picture Pioneer Hote 
Y ork City. 


December 1-3: Annua nvention, A 


Theatre Owners of Indiana. Hote 
Indianat 
December 9: Annual nvention, Inde 
pendent Exhibitors of New Enaland 


yheraton-Plaza Hotel, Boston. 


January 11: Caravan committee meeting 
Association, Hote 


New Orlean 


January 12-13: Annual board of director 


meetina, Allied States A Won: Jona 
Hotel, New Orleans. 

January 13-14: Annual convention, Allied 
Theatre Owner f Gulf tate Juna 
Hotel, New Orlean 
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Lockwood & Gordon Enterprises and Mrs. 
returned from an extended 

Bob McNulty, owner of 
the Warwick, Marblehead, is recovering 
satistactorily from major surgery at the 
Lynn Hospital. 


BUFFALO 


Dave Miller, chief barker, headed a dele 
gation of barkers irom Tent 7, Variety club 
of Buffalo to the “open house” celebration, 
commemorating the 11th anniversary of the 
Variety Club Cerebral Palsy department of 
the Children’s Hospital last week... . Rich 
ard T. Kemper, zone manager, Dipson 
lheatres, is a busy man motoring around 
his territory which takes in Erie, Pa, 
Jamestown, N. Y., Bradford, Pa., ete... . 
William P Skyway Drive-In 
heatres, Inc., executive was the “big guy” 
behind the big Food Show in the 174th 
\rmory this week which attracted capacity 
crowds all week. . . . A good crowd of 
industryites gathered the other afternoon in 
the 20th Century-Fox screening room to 
map plans for putting over the Variety 
Clubs-Will Rogers Memorial Hospital’s an- 
nual “Christmas Salute” in the Buffalo ex 
change area. Presiding were Dave Miller, 
distributor chairman and Elmer F. Lux and 
Myron Gross, exhibitor co-chairmen. , 
William Brett, president, Skyway Drive-In 
rheatres, Inc., is working during the winter 
at the Niagara Falls boulevard plant of the 
Bell Aircraft Corp 


CHICAGO 


Miguel Gomez has been named manager 
of the Plaza theatre, which recently went 
to a policy of Spanish pictures on at least 
one program per week Edwin Silver 
nan, Essaness topper, is off to Palm Springs 
for the winter. ... B. T. Ely was honored 
by a double-spread in the Canton (IIl.) 
Daily Ledger upon the grand opening of 
the completely remodelled Capitol of the 
Kerasotes Circuit. Ely has managed the 
house for the past 14 years. Austin D. 
Hostetler has been named manager of the 
La Porte, La Porte, Ind The Viking 
theatre (Appleton, Wis.) anti-trust suit has 
been transferred to the federal district court 
in Milwaukee. Judge William Campbell 
will hear the De Luxe theatre (Chicago) 
case here on February 24... . Harold Platt 
ot United 


severage is in southern Texas 
tor a two-week vacation 


CINCINNATI 


For the first time in recent local theatre 
two pictures played simultaneously 
it vdvanced prices “The Miracle of 
Fatima” at the RKO Capitol and “The 
Snows of Kilimanjaro” at the RKO Albee. 
Both extended runs piled up satisfactory 
osses. .. . Many civic leaders and others 
in high local places who in their younger 


Gordon have 


european trip. 


Rosenow, 


history, 


itt 
\ll 
is tie 
| 
thre 
wel 
ex 
tul i 
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] 
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j 
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(Continued from opposite page) 
days were newspaper vendors, sold the 
special four-page edition of the Cincinnati 
Enquirer on November 17, in’ connection 


with “Old Newsboys Day” sponsored by 
the /nguirer and the Cincinnati Variety 
Club, Tent No. 3, as a means of ratsing 


funds for the Variety Foundation for Re- 
tarded Children. . . . Following a joint per 
sonal plea by exhibitors at nearby Hamilton, 
Ohio, for financial relief from declining box 
ottice receipts, the city council voted unani- 
mously to repeal the three per cent city 
admission tax ordinance, which has been in 
effect 1947. Application for the 
construction and operation of a drive-in 
theatre near Morehead, Ky, has been made 
by L. G, Conley, of Salyersville, Ky. 


CLEVELAND 


Approximately 125 industry members and 


since 


friends attended the Lester Zucker testi 
monial dinner at the Hollenden Hotel on 
the occasion of his promotion from Uni- 


versal branch manager to midwest division 
manager with headquarters in Kansas City. 
Eddie Heiber, recently named Cleve 


land branch manager to succeed Zucker, 
has been transferred to Detroit as acting 
manager until the return of Ben Robins 


who was injured in an automobile accident 
when on a west coast tour... . M. B. Hor 
witz, head of the Washington Circuit, has 
taken a 5-year lease on the Ohio theatre, 
Cuyahoga Falls, from the owners, the Ak 
ron-Falls Amusement Company. Vari 
ety Club is planning to hold a New Year's 
party in its new Hollenden Hotel quarters. 
j Joe Robins and John Harris have an 
option on the Look theatre, Warren. 
Charles Deckman, manager of the Vine 
theatre, Willoughby, was in New York to 
see Cinerama. ... Lake theatre, deluxe first 
run neighborhood house, has boosted admis 
sion from 55c¢ to 60c. Children’s admission 
remains 20c. Harry Buxbaum, Para- 
mount branch manager, is shopping for a 
home. 


COLUMBUS 


Meeting of the board of directors of the 
Independent Theatre Owners of Ohio will 
be held here December 2... . The one-half 
of one per cent city income tax, which nets 
the over $4,000,000 annually, will be 
re-enacted for a five-year period December 
The multi-deck parking garage 
planned by the city will be erected next 
spring on the north side of E. Long Street, 


city 


it was announced by William F. Morris, 
parking commissioner. second parking 
garage is planned south of Broad street. 


.. “The Snows of Kilimanjaro” has been 
playing at advanced prices at Loew's Ohio. 
... "The Miracle of Fatima” which played 
a few weeks ago at advanced prices at the 
Palace and Grand, last week played several 
neighborhoods at a slight reduction in ad- 
Missions, 


DENVER 


Tom Bailey, Lippert franchise owner and 
an enthusiastic Republican, is in receipt of a 
letter of thanks trom Dwight D. Eisen- 
hower, expressing appreciation of Bailey's 
efforts in his behalf during the recent cam- 
paign. Bailey’s father was a doctor in Den- 
nison, Texas, and one of his jobs was to 
bring Eisenhower into the world. .. . Bernie 
MeCarthy, Realart district manager, went 
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ACE PARKER MANAGER AT 24, 
PETZOLD’S JUST 


Keith Petzold, 24-year-old manager of 
the J. J. Parker circuit's ace Portland, Ore., 
house, the Broadway, has the distinction of 
being not only the youngest theatre man 
ager in Portland, but the 
youngest de luxe house managers in the 
To get so far soon, Mr. Petzold 
omewhat earlier than most theatre 


also. one of 
nation. 
peqgan 
men of his generation. 

He entered the industry as a prc jec tion 
ist with Ted Gamble circuit in Hood 
River, Ore., at the age of 14. After com- 
pleting high school, he took Hf from 
the theatre business to spend two years at 
Oregon State College. At 19, he became 
manaaer of Gamble's Bagdad, one of the 
top neighborhood houses in Portland. When 
the sold, Mr. Petzold joined 
Forman Brothers as manager of their thea 
tres in Camas, Wash. He was just 22 when 


time 


circuit was 


Mrs. J. J. Parker and Jack Matlack, her 
executive assistant, appointed him man 
ager of the Broadway. 

“For a youngster in the business, Mr. 
Petzold also has an outstanding record ir 


the field of community relations. He ha 
been active in the Cancer Crusade, March 
of Dimes, Heart Fund, the Urban League 
the Oregon Society for Crippled Children 
Civilian Defense Committee and cooper 
ated with the Army, Navy and Coast 


Guard in their recruiting programs. He 
has served as co-chairman of the Red 
Cross Theatre Division of 1952 and a 


chairman of the Toy and Joy Makers, an 
annual Christmas affair sponsored by the 
Portland Fire Department and the Cham 
ber of Commerce. 


BEGINNING 


KEITH PETZOLD 


office at the Broadway, he already ha 
handled and organized two world pre 
mieres and three personal appearance 
ampaigns. The J. J. Parker people con 
one of the out standing showmen in the 
busine 
yne of the top showmen in the business. 
Mr. Petzold and hi wife and young 
daughter live on a farm just about 20 
minutes from downtown Portland. Although 
he hasnt yet had much time for hobbie 
and relaxation, his plans for the future 


include the development otf tarming and 


ranching as a hobby. All things in good 


In his comparatively briet tenure of time, and maybe sooner. 
to Salt Lake City to visit the exchange Braner who is managing a theatre in Ne 
there. Lou Astor, Columbia circuit braska for Central States The State 
sales, in for a week, Among the dele theatre in Dubuque has begun a policy ol 


Allied convention were John 
Wolfberg, national director, Denver; M1 
and Mrs. Harris Wolfberg and Mr. and 
Mrs. Sam Feinstein, Denver; Mr. and Mrs. 


gates at the 


Neal Beezley, Burlington, Colo.; Mr. and 
Mrs. Sam Rosenthal, Buftalo, Wyo.; Robt. 
Smith, Steamboat Springs, Colo.; Mr. and 
Mrs. Fred Hall, Akron, Colo.; Mr. and 
Mrs. Merle Swank, Longmont, Colo.; John 
Roberts, Ft. Morgan, Colo.; J. C. Parker 


Dalhart, Texas, and Don Beers, Santa Fe, 


N.M 


DES MOINES 


celebrating his 
theatre business 


Brookings ts 
twenty-fifth year in the 
Brookings, who lives in Oakland, has a 
theatre there and houses at Avoca, Walnut 
and Carson. During a week's celebration 
of the anniversary, all patrons were ad 
mitted for 10 cents each at all four thea 
tres. . . . Leslie Larson has taken over the 
Ringsted theatre at Ringsted from Don 
Caswell... . Richard Myers of Fort Dodge 
has taken over his new duties as manages 
of the theatre at Cresco. He replaces Erwin 


Howard 


showing only first-run pictures, according 
to an announcement from managers, Ben and 
Joseph Jaconson. Milt Feinberg, NSS 
manager and Variety club chief barker, lost 
his father last week. Mr. Feinberg died of 
a heart ailment in Rochester, Minn 

Mrs. Myron Blank, wife of Central States’ 
president, is chairman of the annual Junior 
League charity ball this 


HARTFORD 


year, 


20th-Fox’s “Snows of Kilimanjaro” and 
MGM's “Because You're Mine” was held 
over in numerous key houses in Connecticut 
and Western Massachusetts. . . Phe 45 
year-old Loew’s Poli Theatre building im 
Meriden, Conn., presently talued at about 
$100,000, is being razed to make way for 
a parking lot. The Lockwood and 


Gordon theatres closed down the Danbury 
drive-in for the The Meriden 
theatre ts main feature at 
8:15 p.m., Mondays through Friday 
\llen M. Widem, motion picture 
Hartford Times, has a walk-on bit 


mitnued on following page) 


winter 
now running tts 


editor, 
role in 


4a 
: 
43 


ntinued from prece t ing advineed from secretary at the Para 
Warner April in Paris.’ Newspapet ount to house manager. 
erit throughout New Eneglar were 
expected at the Nov. 20 premiere LOS ANGELES 
uu uth, Ma 
tord ell, Wat The United Artists exchange announced 
rt tine Ma Jae these promotions, following the resignation 
Borenstem Stan Lefeourt: Raleigh Gunderson, trom 
Conn. ; Georg first booker to office manager; and Andy 
Haven Heedrick from booker to first booker. Jerry 
Logue, formerly of the Monogram. office, 
INDIANAPOLIS vill move mto the spot Vic ited by Heedrick 
is) booker Marin ‘Totf, secretary to 
Film clinics at the 26th annual convent 20th Century-Fox branch manager Morry 
thre \Ihed Theatre Owner of Indiana Sudmiat has resigned The Western 
1) 3 will be led by E. L. Ornsteim an \inusement Co, has moved trom their offices 
}. P. Kinneran (small it 432 No. La Brea Ave., to their new 
tem, Milles uarters at YIOO Sunset Blvd Irving 
te ind sub is) Lev Favorite Films, flew to Chicago to 
Mendelssohn and Jack ttend the Realart convention 
ns) \ board rf projected ice show stage policy at the Roxy, 


Dec. 1 will precede the convention here New York, if successful, will be adopted in 
I ! lis Tent No. 10 of Variety key houses of the National Theatres 
: vill sponsor a party tor the ATOL throughout the country Southland visi 
3 ng Dee. 2, has postponed its annual « tors to the Row were Harold Stein, Sierra 
i officers to Dec. & Art Herzog’s es Madre; Joe Markowitz, Encinitas; and Ben 
g ploitation helped “My Pal Gus” off to a — Bronstein, Palm Springs 
fast start in a prenuere without benetit 
it the Circle th week. . Un LOUISVILLE 
ibly mild weather has kept business good 
ut three drive ull op nin the cour | Allen, manager ol the Bard theatre, 
: rh Howard Ruthertord, manage A ere suffered a broken arm in an automobile 
icationing in Akron, Ohi nt recently. ... W. E. Carrell, Sr., of 
Theatre Equipment Co., at- 


he National Popcorn Conven 


| JACKSONVILLE ton ad the joint TESMA-TEDA Conver 


Chicago recently. The 


i Arvin K. Rothselild, general manage Kentucky Association of Theatre Owners 
s i tional Theatre Enterprises, this city, is making an all out effort to have their 
4 innounced the early erection of a 300-car members make an urgent appeal on their 
lrive-in here for Negro patrons, to be national representatives to repeal the Fed 

named the Moneriet d e-1n Locke eral Admissions Tax KATO President 
Crumile veteran manager of the Ma Ral MeClanahan also is urging each of 
tal theatre, St. Augustine, has retired the embership to cooperate as much as 
i] pl t t taken by Duggan p ble in the Crusade for Freedom Drive 
4 mer nay Winter uml the March of Dimes Seen on the 
7 rh Columbia row recently were Mrs. Otto Mareum, St. 
eho mana York Clair, Lebanon Junction, Ky.; Oscar Hop 
- tend a cor Bob per, Arista, Lebanon, Kentucky; Mr. & Mrs 
| Cap] Met vacation George Wallhiamson, Griffith, LaGrange, 
; \tlanta Warnet Ky » Enoch, State & Grand, Elizabeth 
rice taking wnt ive Ky Ernest) Moppin recently 
i / I. M. Loew, Boston, M called at the joined the Falls City Theatre Equipment Co 
3 t officc | 
gf resigned as manager of the Florida th 
3 tre, Fort Lauderdale, to take a job out- AAERMPHIS 
: 
de the try exhibitor eel 
triy vere Hu Mart Three Memphians, k Bostick, Na 
MIG down tional Theatre Supply Co., Neil Blount and 
umb Ga.; Milton Frackman, owner of |. A. Mitchell, Monarch Theatre Supply 
the San Carlos theatre in Key West, up Co. are in Chicago attending the TESMA 
trom Mian loe Thrift. Flovd Theatre PEDA convention. . W. F. Ruffin, Sr., 
Hlaines City head of Ruftin Amusements Co, Covington, 
; in Memphis on business... . Exhibitors 
KA NS A S CITY hooking and shopping on Film Row included 
J. ¢ Mohrstadt, Hayti; Mrs. J. R. Keller 
ind Mrs. R. W Bowden, Joiner: Gordon 
\dvance announcements of “Cleopatra ley 
hont ind J. C. Bonds, Hernando a% 
rt to the Par wit ve creat 4) D 

: uncl program to carry out its joint 

1 phis tor mdigent children recovering 

now sl Dale Hotfma rheumatic at cast Co-sponsor 

| th Variety is the Children’s Heart Asso 
\pollo, neighbor theat 

tron Dovle Branscum, manager, an 

We 1 Use 1 

SI unced Ozark drive-in, Harrison, Ark., 
mg more than usual pros nt i double ¢ 

Who's Laughing Mrs. Gladys M 

Coughlin, 38, 20 years with the Paramount 

theatre until h etn t 


guided tour of the Carib theatre, with man- 


Rayfield and assistant Martin 
Wueher liting the curtains ‘behind the 
scenes,’ Eddie Melniker, manager of the 


Coral Way auto theatre, reports recent im 
provements included building of two 
ramps, which increased capacity by 150 cars 
enlarged screen, new generators and an im 
proved dual projection system. All equip 
ment was supplied by Joe Hornstein, 

Mel Haber, house manager of the Miracle, 
reports Cupid had temporary headquarters 
at the theatre where usher Jack Ackerman 
met and confection Rennie 
Duran. Climax was the wedding November 
13. ... The recent fund-raising raffle of the 
Wometeo Old Guards, found Page Davis, ot 
the Miracle confections, lucky winner of a 
15-pound 5 


more 


wooed aide 


turkey and $25 


MILWAUKEE 


Warner Bros, Circuit Management Corp.'s 
Midwest zone, covering Chicago, Wisconsin, 
Oklahoma and Memphis, now has their home 
office in Milwaukee \l Kvool is zone man- 
ager, ... “Snows of Kilimanjaro” went into 
its third week at the Towne theatre here... . 
Recent visitors here last week to attend the 
Warner Bros. Circuit “Record Breaking 
Showmanship Drive” were Harry Kalmine, 
president; Harry Goldberg, advertising di 
rector; Stewart McDonald, assistant treas- 
urer; Ben Wirth, real estate head The 
success of “The Miracle of Fatima,” cur- 
rently playing at the Warner, is much cred 
ited to the exploitation of Harry McDonald, 
manager. He personally took the equipment 
and the film of the picture up to a Catholic 
high school, Holy Angels, and screened the 
movie for 1,100 nuns, 


NEW ORLEANS 


Among the exhibitors attending National 
Allied convention at the Morrison Hotel in 
Allied Gult’s president and 
\ be G. Prat, 
Solomon, Bolen, Donald 
Jackson, Milton Guidry, 
Frank and Robert DeGrauuw, W. FE. Lim 
roth, M. A. Connett, and Harry Thomas. 

Joel Bluestone said that beginning with 
the first of the vear, he will handle the buy 
ing and booking for C. C. Duke's Owl drive 
in, Columbia, La... . J. G. Broggi, buying 
and booking representative for R. V. Fan 
bank's Island, Sicily Island, La., reports that 
the theatre will close December 1 because ot 
the disastrous drought from early summer 
months with no let up in sight. Paul 
Shalleross, local representative American 
Desk Manutacturing Co back at his 
desk after a week's illness George Pabst 
was a caller at the United Artists Dallas 
exchange. 


OKLAHOMA CITY 


Chicago 
national director, 
Jr | (y 


Fiske, Sammy 


were 
Jerenson: F, 


Locke 


Was 


Movie about city schools opened at two 
theatres this week. The 15-minute docu 
mentary, “Your Schools,” was filmed here 


this fall under sponsorship of S. N. Gold 
grocery store chain executive. 
Oklahoma Tax Commission reports sales tax 
for theatres for this month of September ot 


man, 


$39,697.59 tax, compared with $37,482.01 
tax tor September, 1951, an increase of 5.91 
per cent Starlite drive-in theatre, 


Shawnee, Okla., closed for the season No 
vember 10, Frank M. Little 
ported ach adult ittending the last show 


manager, re 


page 


nti d oF lowing 
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— 
died November 15 \ (sree flaking advantage Of Busine Education 
he was well known in tiln ircle hav Day i group of 66) t whers enjyoved a 


(Continued from 


of the season received a free pass to the 


opposite page) 


Hornbeck, Bison and Criterion theatres in 
Shawnee. . . . Jake theatre, Shawnee, Okla., 
held a Kiddies Matinee, November 8. 


At Topeka, Kans., Corral Theatres, Inc., has 
been granted a charter with L. M. Ascough 
as resident agent. Will operate outdoor 
theatres. 


OMAHA 


\ late upsurge in polio has hit many out- 
state areas and the theatre and schools at 
Spencer, Neb., were closed after two deaths. 
Schools at Osceola closed after one death 
and several cases were rect rded.... Metro 
manager Vince Flynn is on vacation. 

Bill Meyers at Mission, S. D., has moved 
the Todd County theatre into new quarters 
under the name of the Starlight. Jack 
Renfro entertained customers of the Theatre 
Booking Service with a luncheon at the 
Athletic Club... . After months of rebuild- 
ing since a fire, Woody Simek is ready to 
reopen the Circle A at Ashland, Neb 
Mrs. C. D. McCoy, mother of Metro sales 
man Max Me¢ Ov, died at the Methodist 
hospital after a prolonged illness. 


PHILADELPHIA 


The “Profits Through Partnership” drive 
instituted during the summer by the William 
Goldman Theatres, offering a dividend 'bonus 
to managers bettering the house grosses of 
the previous summer, brought checks this 
week to the following house managers: Dick 
Hall, Esquire; John Tota, Goldman; Nor- 
man Cohen, State; Sig Delco, News; Larry 
(soldberg, State; Joe Silvers, News, and to 
Jim Carey, Hiway, York, Pa... . Rube Ra- 
binovitz resigned as manager of Warners’ 
Egyptian to enter the gift business with his 
brother. Jacob Rosenfeld, manager of 
the Colonial, Port Norris, N. J., became the 


father of a baby daughter, Carol Ann. 

I. Epstein, head of Atlantic Theatres, Inc., 
independent chain, became a grandfather for 
the first time with the birth of a son to Mrs, 
Irving Sales. 


PITTSBURGH 


John H. Harris, the international big boss 
of Variety Clubs International, did a swell 
job lining up movie stars for the Tent No. 1 
Silver Anniversary here. Among those on 
hand were George Murphy, Janet Leigh, Joe 
Kk. Brown, Tony Curtis, and many others. 

Jack Dolde, who served as Bill Elder's 
assistant at Loew Penn, has been upper to 
manager of Loew's Ritz. He succeeds Carl 
Farrazza who took a similar position at the 
Cincinnati Keith. Albert Hill will be 
Elder’s assistant and Larry Brozewich goes 
to work under Dolde. .. . F. D. (Dinty) 
Moore, ex-Warners district manager, 
who recently ope ned a hooking office, landed 
named to do the 
for the Manos 


sales 


a nice plum when he was 
buving and the booking 
circuit 


PORTLAND 


First run houses are still in a slump here 
due to weak products. Three ace nabe 
houses grossed as much with “Greatest 
Show on Earth” as second run as first run 
date. Paramount using same deal for “Just 
For You.” ... Walter Hoffman, Paramount 
Field Man, in town for a few days... . Mrs. 
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J. J. Parker getting set to visit Gotham later 
this month. Marty Foster and Frank 
Breal have installed a TV Lounge in the 


mez of their 20th Century News theatre 

75 seats are filled up at all sport events. 
Allan Wieder, ex-RKO field man for the 
Pacific NW, has just taken over same post 
for MGM. . Jack Marshall, husband of 
Marvin Fox's thrown away 
his crutches for a cane Warren Good- 
win has replaced Ted Osbourn as house 
manager at the Liberty. 


PROVIDENCE 


Supported by considerably increased news 
paper advertising, “The Snows of Kiliman 
jaro” held for a second week at the RKO- 


secretary, has 


Albee... . Armistice Day being a full holi 
day in this state, local houses did fairly good 


business. Phe Pike drive-in closed for 
the winter. ... The Metropolitan, after run 
ning week-ends only, teaturing ge attrac 
tions, recently switched to double-feature 
film fare. ... A recent spot check indicated 
that business is sluggish at the first run box 
offices. \ red-hot political campaign on the 
local level, with scores ot political rallies 
might have been a contributing factor, ac 
cording to one operator. Ne ighborhood 
houses reported business just about average 
for this time of year. Many neighbor 
hood houses which normally operate eve 
nings only on weekdays presented matinees 
on Armistice Day. 


SAN _ FRANCISCO 


Grosses were not good in San Francisco 
the past week. Theatre men were at a loss 
to account for it other than the fact all ce 
partment stores imitiated their Christmas 
Shopping season. Barney Rose, Uni 
versal district manager, sailed on the Lun 


line Nov. 12 for a two-week trip to Hono 


lulu. . Jimmy Lyons, bepopp disk jockey 
by night and United-Paramount publicist 
by day, switched his ‘Discapades” radio 


show from KNBC to KGO. . On Novem 
ber 19, Fox West closed EI ¢ apital and the 
Noe for an indefinite period. The Sun 
down drive-in, Los Molinos, closed 

G. Kuster has rebuilt and opened another 
theatre of the Golden Bough at Carmel 
The other two burned Claude Jennet 
former manager, Warner's, Fresno, has been 
transferred to manage Warner's, Long 
Beach. Paul Brown, Warner's, Hollywood, 
replaced Jenner. . . . L. E. Blair sold the 
Chester, there, to Walter Finn. This ts 
Finn's first theatre .. Robert Coulter will 
do booking for the Lyric, Marysville. 
Owner Frank Maun has moved to Southern 
California. 


ST. LOUIS 


Edgar M. Queeny’s 
film, “Wakamba,” its 
this week at the Fox 
radically designed theatre, opened November 
5 in St. Ann's Village, a suburb of St. Louts 


new documentary 
world 


“La Cosa,” 


premic 


anew, 


orn A. L. Matreci reope ned the Capitol 
theatre on Sixth Street last week... . Paul 
Krueger, co-genera! manager of the Fred 


Wehrenberg Circuit} will serve on a special 
St. Louis County Financial Advisory Com 
theatre will be the 


large 


mittee. ... Loew's State 
local theatre participating in the 
screen national television 
of the James Lees and 
manufacturers to be held 


conterence 
Sons Co., carpet 
December 8. 


Exhibitor Charles Goldman and his wife off 


Harry C. Arthur, 
Marco, in town 


to Hot Springs, Ark 
president of Fanchon and 
until December 


TORONTO 


Canadian Moving Picture Distributors 
\ssociation was host at a dinner tor the pro 
vincial motion picture censors gathered here 
for their annual convention. ... The Alberta 
Pheatres Association was to hold its annual 
meeting at the Palliser Hotel, Calgary, Nov. 
16 . . After week at Odeon Carlton, 
JARO’s “Mandy” shifted over to Odeon 
Hyland. ... Association of Motion Picture 
Producers and Laboratories of Canada, at 
its meeting in Montreal, decided to ask the 
National Film Board to contine its labora 


tory functions to government films. ... W 
R. Frank, producer, entertained tor press 
ind radio at the Variety Club by United 
\rtists. P. W. Mahon, Saskatchewan 
observer at the Motion Picture Industry 
Couneil of Canada, commuted between the 
industry meeting and that of the National 
Liberal Federation next door in the Cha 
teau Laurier, Ottawa \lee S. Andet 
son, a stagehand who started in show busi 


ness 44 years ago at the Grand Opera House 


in Hamilton, has retired. Flora Cameron 
emploved for the past 14 years at Famous 
Plavers head office, and secretary to Rul 


Bolstad, was the 


ind. honore d 


VANCOUVER 


vice-president, recipient 


guest at a house party 


New members inducted into the Famou 
Players 25-vear club at the recent western 
convention at Hotel Vancouver were Phil 
Fucker, Capitol, Kamloops ; George Gerrard 


Martin Cave of 
Shirl Wilson 


to Chicago 


of Strand, Vancouver, and 
the Dominion, Victoria 

Perkins, Electric m 
to attend the Equipment convention 


inager, away 


Stan Bailey who operates the theatre at 
Camrose, Alberta, will build a drive-in thea 
tre near the town which is in the Alberta 
oil belt... . Sam Chizen’s 350-seat Quonset 


tvpe house at Lynn Valley, across the inlet 
from here, is expected to open in December 

It’s reported that Odeon circuit will 
rebuild the old Lonsdale theatre in 
Vancouver. Ken Mayo has been 


from the Odeon-Sapperton, 


shortly 
North 
transferred 
B. ¢ to Kingsway, Vancouver, replacing 
Cecil Cameron, who ts moving to California 


WASHINGTON 


Republic Pictures’ Edward Dowden, ex 
ploiteer, was in Washington working with 


Warner's Frank La Falce, on 


arrangements 


for the world premiere of “Thunderbirds” 
it the Warner on November 20. George 
Flax, former sportscaster for WMAL-T\ 


has been appointed publicity and promotion 


director for Station WTTG. Flax is a 
nephew of Jake Flax, Republic Pictures 
branch manager... . A party was held at 
the National Pr Club for Chester A 


\griculture 
honor ing 


Lindstrom, former chief pf the 
Dept.’s Motion Picture 
his many years of service in the government 
film“field. He retired in August. . Irving 
Martin, manager of Loew's Columbia thea 
tre, spent his vacation in Florida. The 
Advisory Council of the Children’s Theatre 
of Washington will include Orville Crouch, 
eastern division manager of Loew’s, Inc 
ind Frank La Falce, Warner Thea 


tres’ director of advertising and publicity. 


service, 
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CLASSIFIED 


Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1.50. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P. M. Publisher CD) 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 
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HELP WANTED | THEATRES | NEW EQUIPMENT 


HAVE SEVERAL THEATRES IN CONNEC 


EXPERIENCED MANAGERS WANTED FOR | ticut_for sale or lease. Princiy " BOX 2692, | , RCA 868 photocells, $2.95; sand urns, $4.95; parts 
York Cit MOTION PICTURE HERALD | for Simplex ‘ wers, discount; 60 ampere 
undic witne P end resume of experience | : rectifiers, $435 pair; Brite-Lite soundscreens, 35¢ foot. 
_ ROX 2691. STAR CINEMA SU PPLY, 441 West 50th St., 


and nformatior tatine 
MOTION PICTURE HERALD 10 


MARVELOUS MASONITE MAROI G3 LETTERS 


war mead snanes tate det f present EXHIBITORS! BUY NOTHING UNTIL YOU | Pevelite signs. S.O. S CINEMA ‘SUPPLY CORP, 
ar experience ge. marital stat et and check our prices! RCA MI-9258 amplifier, like new, 04 W. S2nd St.. New York 19 
en t photograph to BOX 2693, MOTION PIC $195; pax Mageare lamphou rebuilt, $500; pair 
rut ALD Super-Simplex mechanisms, re $850; S50 ampere 
rectifiers, with tubes, $125 pair; pair Simplex 1 kilo- | YOU CAN’T BEAT THESE BUYS: RECTIFIER 
watt lamphouses, with rectifiers uilt, $625. What bulbs, 15 amp. $4.59; stereopticons 500w $24.95; Gris 
do you need? STAR CINEMA SUPPLY, 441 West wold 35mm splicers $23.95. S. O. S. CINEMA SUP 
WANTED EXPERIENCED THE \TRE <page 50th St., New York 19 PLY CORP., 604 W. 52nd St., New York 19 
er { t mn in eastern part a 
ng lifications at ‘ ROX. 2694 | USED MARQUEE LF RS. WAGNER 8” | ——— 
PICTURE HERALD aluminum 60c; 10° alun inut 4’ plastic 25c; 10’ 
lastic Ad num Send list. | 
CINEMA SUPPLY CORP W. 52nd St., | 
New Yor BUSINESS BOOSTERS 


WANTED EXPERIENCED PHEATRI MANA 
x da week, ste RN) seat ¢ MORE POWER TO. “you! rwWO PEERLESS | 

‘ nditior t New Yor Magnarcs fertner 65/130 generator with rheo 

it \ manag f night tats, panel, starter, rebuilt like new, $1,200; witl 
| house n train a good tant manager for this 1100 generator $995. S$. O. S. CINEMA SUPPLY | COMIC BOOKS, AVAILABLE AS PREMIUMS, 
b. Good w orking conditions and good ry. BON CORP... 604 W nd St... New York 19 giveaways at your kiddy shows. Large variety, latest 
69, MOTION PICTURE HERALD . newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 

(exclusively) since 1939. 


SEATING 


THANKSGIVING — MASKS $1250 PER THOU 
BOOKS SAND. Coloring books, comic books. on 
REBUILDING CHAIRS? WHEN YOU ARE request. HECHT, 3074 Park Ave., New York 5 
ead ontact us Lowest prices Large stock late 
r <p ays on hand. We manufacture 


é sted sshic to fit all chairs. Write 
RICHARDSON’S BLUEBOOK OF} FROIES PION for prices ASTERN SE ATING COMP ANY, 138-13 
Best Seller, since 1911. Now ir t Revised Springheld Blvd., Springfield Gardens, N. Y. | 
to present last word in Sound Trouble Shooting Chart. | — STUDIO EQUIPMENT 
Expert information on al] phase f projection and GOOD CLEAN SEATS FROM $2.50. _ R | 
equipment. Special new section on television. Invalu hair bulletin lists many excellent offerings. Ask for 
' able to beginner and expert, ¢ stpaid. QUIGLEY t. STAR CINEMA SUPPLY, 441 West 50th St., 
! BOOKSHOP, 1270 Sixt Avenue, New York 20. N. Y New York 19. } 
i PREPARE FOR THE Fl rl RE. SHOOT LOCAI 
i ruts is tt I” MODE RN HEYWOOD newsreels, TY commercials and make advertising tie 
4 eneer back, spr cage cushion cury ps wit wal merchants. Send for Film Production 
MAGIC SHADOWS tHE STORY OF TH tandards. Excellent conditior $5.95. S Kouipment Catalos. S. O. S CINEMA SUPPLY 
i origin of Motion Pictur t Mart Ouiglhe Tr CINEMA SUPPLY CORP., 6% W nd St New COR P. aM W nd St., New York 19 
Advent: 1 the ree tory i k 1 
in 19] crisp pages and 28 rare illustrations. Exciting 
reading for now and t tat ref nee f 
morrow. A Georgetown Ur rsity Press book. Price, 
postpaid, $3.50 OUTIGLEY BOOKSHOP 70 Sixth 


Ave., New York 2. N. \ SERVICES DRIVE-IN EQUIPMENT 


S10 

edition out soon. Contains over 12 0 biographies of | Photo-offset printing. CATO SHOW PRINTING CO., | ORDER NOW. TAKE TIME PAYING, COM 
important motion picture personalities. Also all ir Cate N Y ty lete dual projection and sound from $1,595 In-car 
dustry statistics. Complete listing of feature — ~ | sy ers $15.95 pair with junctior box Undergr und 
1944 to date. Order your copy t 0 postage in ’ He TO BLOWUPS, THEATRICAL, 40x60, $7.50, | ‘dite $70. M for equipment list Ss. 0. S 
cluded. Send remittance to ol NGL ROOKSHOP, unmounted. Pl shipping cost. PHOTO ( INI A SUPP CORP., 64 52nd St., New 


1270 Sixth Ave., New York 20, N. Y LOW! Ps P. O. Box 124, Scranton, Pa tk 


member companies had adopted restrictions — Radio sales promotion manager, after lunch- 


casts and telecasts tt thall 1 general mee » discuss if 
. t t t t rol m 


mies brought forward at the clinies; a cocktail 


WASHING PON: The trial in the Govern od party, and the annual banquet. Norman 


nent's suit agaist th National Football New England Exhibitors Glassman and Leonard Goldberg are con 


} 
vention chairmen. 


League and its member companies has been 


postponed antl January Meet in Boston Dec. 9 


Phe original date for the trial, which will “Strictly business” will be the motto of 
be held in Philadelphia, was November 6 the Independent Exhibitors, Ine., and the Announces Policy Change 
\ttornevs tor the League had several times Drive-In Association of New England, The Franklin Theatre, Detroit, Mich., has 
requested postponements, which the Depart when they meet in annual convention De completed arrangements with Casino Film 
nt of Justice opposed. A crowded Phila cember 9, in the Sheraton-Vlaza Hotel, Bos Pe Nr German language film distribu- 
delphia court calendar necessitated the post ton. There will be discussion clinics for tors, and will inaugurate a policy of show- 
ponement, however drive-in, first run, and subsequent run thea ing German feature films exclusively. The 
Justice Department brought the sutt tres during the morning; a speech on news theatre will operate on a weekly basis Fri- 


rainst the League last October, because paper advertising by Leon Bamberger, RKO — day through Monday. 


ag 
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HEATRE network television, now 

i under way and subject to current 

hearings before the Federal Communi- 
cations Commission, will result in a newly 
“found” audience for motion picture theatres 
—not a return of any audience that has 
been previously “lost” to our industry. And 
with it will come new public relations prob- 
lems, and new policies. 

The application of theatre network tele- 
vision to large screen telecast of heavy- 
weight championship fights surely brought a 
new audience, and a highly profitable one 
to theatres. The gross for the one occasion 
ran into hundreds of thousands of dollars, 
over a limited network, proving that it can 
run into box-car figures when and if there 
is a greater broadcast opportunity. But this 
“fight crowd” requires special handling, and 
we can go wrong in policy and practice, 
without careful management. 

The “fight crowd” are accustomed to pay- 
ing stiff admission prices for reserved seats, 
much higher than any ordinary movie prices, 
For the Joe Walcott-Rocky Marciano fight, 
the $4.80 reserved seats sold out before the 
$3.60 general admission tickets. And that 
“crowd” itself is foreign to the motion pic- 
ture theatre—they take over, and you must 
set aside your regular policy and your regu- 
lar patronage, for the night. Regular “fight” 
programs will bring out a completely new 
audience, to be literally handled with gloves, 
by the theatre manager. 

And there is another new development— 
the telecast of a convention program, or a 
trade show for dealers or customers. Cur- 
rently, James Lee & Sons, theatre carpet 
manufacturers, have engaged the television 
network facilities to occupy fifteen theatres 
on December 8th, for a noon-time trade 
show and sales talk, broadcast from NBC 
studios in New York, to theatres in Wash- 
ington, Philadelphia, Boston, St. Louis, 
Pittsburgh, Detroit, Cincinnati, Chicago, 
Denver, Salt Lake City, San Francisco and 
Los Angeles. This program uses the theatre 
only from 12 to 1 p.m. and the regular 
matinees are postponed, while the “rental” 
program is under way. 


¢ 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 


Theatre TV Will Bring US a “Found” Audience 


q There were five ads for managers 


THE THEATRE WING 


In Washington, at the TOA Convention 
in September, we saw a booth at an ex- 
hibitor trade show that was unusual, and 
worthy of special mention. It was oper- 
ated by the American Theatre Wing, that 
branch of legitimate theatre that has been 
so helpful in providing shows for service 
men, and in taking care of part of the 
public's obligation to men in uniform, away 
from home. This volunteer organization 
represents all branches of the theatrical 
profession and its allied crafts. 

If your theatre has stage room, or per- 
haps an unused stage, consider it carefully 
in the light of public relations and/or com- 
munity service which you may tender with 
the cooperation of the Theatre Wing. If 
your town has an ambitious "little theatre" 
unit, think of ways and means by which 
their desire and interest in theatre can re- 
store the lost use of stage facilities and 
bring back a “lost audience." 

We remember, from early experience, 
when we took over the management of the 
Tioga theatre in Owego, N. Y., a fine the- 
atre with a big stage in a small town. The 
best thing we did in that town was to stage 
a home talent production of "Pinafore" 
which enjoyed a four-day run to capacity 
audiences at top prices, and made more 
friends for the theatre than any other idea, 
before or since. 


It’s new revenue; it’s new business—and 
the opportunity is tremendous, as you can 
see from the widespread coverage of the 
entire nation. Nobody can foretell what the 
outcome will be, or what the next announce- 
ment may reveal. Recently, Warner’s studio 
in Hollywood was taken over for an auto- 
motive sales meeting, and Dore Schary went 
to Detroit as a speaker, to represent MGM 
at another automotive sales convention. We 
might ask—“Quo Vadis ?” 


wanted, on the Classified Advertising 
page in last week's HeRaLp, and as this ts 
written, we can't foretell how many you'll 
find this week on the page opposite. But the 
five ads are assurance enough that these 
were real opportunities for men who are 
seeking to improve themselves. We know 
some of the advertisers who were repre- 
sented, and we can say that they offer a 
good chance, in good surroundings and good 
management, with the incentive to grow up 
in their organisations. But don’t expect to 
start at the top, when you change. Give 
your new employers a chance to discover 
how good you are. 


a] Things we've never known ‘til now— 


and we doubt if many in film business 
have known either—that the motion picture 
films especially made for television are sold 
and resold, over and over again, to the same 
stations, throughout the country, and on a 
sliding scale of reduced rentals, so each time 
the picture is re-booked, it costs less. Some 
westerns have been booked back half a dozen 
times, with the sponsor getting a better deal 
each time—and, we're told, an tcreasing 
audience. This never happened in radio, 
where the best programs were on the air— 
and gone with the wind. It raises a nice 
question of supply and demand, of net cost 
and gross revenue, and of whether or not 
there is a still larger audience, waiting. 


qg The more we see of two-theatre 

premieres, the better we like the idea 
and the results obtained. Samuel Goldwyn’s 
“Hans Christian Andersen” is opening this 
week at the Criterion, over on Broadway, 
as a benefit for the Will Rogers Hospital, 
and simultaneously at the Paris theatre, in 
the Plaza section on Fifth Avenue. For the 
run, there will be a choice of two houses 
ior the convenience of two audiences, and 
sometimes we think, never the twain would 
meet, any other way. —Walter Brooks 
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Everything | Have 
is Ve 
Sam Perlman, manager of Loew's State thea- 
tre presented with a special recording from The replica of the Mayflower —the sturdy ship that launched this nation in 
"Everything | Have Is Yours as the MGM musi- |620-—takes to sea again on a cruise of the key citie: manned by Captain Volney 
cal opens on Broadway. Phifer. with Elliott Foreman, as first mate. 


Managers Get 


The Results 


It takes the manager behind the scenes to make exploite- 
tion work; to spark it originally with his ideas and to see 
that it carries through to successful completion. You'll notice 
that in these examples. 


And who do you suppose this 
masked marvel was, in the lobby 
of the Capitol theatre, on Broad- 
way, as ballyhoo for ‘The Prisoner 
of Zenda’? None other than 
Carleton Carpenter himself, be- 
hind the mask, from the cast of 
‘Fearless Fagan.’ 


lke Hoig, manager of the Stuart 

theatre, Lincoln, Nebraska, who 

won two of MGM's "Promotion of 

the Month" prizes, and just out of 

the hospital from a siege of polio, 

receives his latest $50 check from 

master, always has Vincent Flynn, MGM branch man- 

admiring his show. ager in Omaha, with Al Golin, 

Zasu Pitts, in person MGM field man, Frank Roberts, 

buyinc s gala stage and general manager of Cooper Foun- 

creen jamboree at the Orpheum theatre dation theatres, and Bob Stone, 

Vancouver, for the Canadian Motion acting manager of the Stuart 
Picture Pioneers benevolent fund theatre, as witnesses. 
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“School Day’ 
Sessions In 
Charlotte 


Mike Simons, of MGM’s exhibitor rela- 
tions department, and a speaker at the 40th 
annual convention of the Theatre Owners of 
North and South Carolina, at Charlotte last 
week, tells us about the “School Days” which 
were a feature of the program, with ticket- 
selling ideas and showmanship suggestions 
for more than 150 in attendance. Any mis- 
givings they might have had in initiating the 
first mass showmanship event for the little 
fellow since Henderson Richey instituted 
Metro’s “Exhibitor Forums” a decade ago 
were dispelled with visible evidence of en- 
thusiasm for the demonstration. 

Despite the fact that many of the “stu- 
dents” had danced until the small hours the 
evening before, following the convention 
banquet with a delegation of “Movietime in 
the Carolinas” stars as their guests, the 
managers paid close attention in two classes, 
which were merged after Jack Braunagle, of 
Commonwealth Theatres, Kansas City, had 
addressed one group on Drive-In Theatre 
Operation. President Woodrow Fussell, of 
Bradenboro, N. C., who was elected to office 
at the convention, introduced Emil Bern- 
stecker, Wilby-Kincey division manager 
from Atlanta, and ardent enthusiast for ex- 
ploitation, and Mike Simons of MGM, only 
distributor's representative present, as mem- 
bers of the “faculty.” TOA President, Al- 
fred Starr, and TOA counsel Herman Levy, 
made other addresses. But the “school” 
was so popular that it was continued aiter 
hours, for those who were eager to “talk 
shop” and learn new business-building ideas. 


New High Record 
For Contenders 

Setting a record high for the number of 
managers to enter in the “Something for 
the Birds’ $7500 showmanship contest, a 
total of 837 campaigns kits have been dis- 
tributed to competing showmen, according 
to 20th Century-Fox. The contest, which is 
now under way, will extend through Jan- 
uary 31st, 1953, with a $1000 defense bond 
as first prize, and a host of lesser awards. 
The special kit contains all the materials and 
information needed to work for one of the 
prizes, in theatres playing the picture in the 
current menths period. 


Check Your Local Music Shop 

Sol Handwerger, advertising and publicity 
manager for MGM Records, is deluging us 
with samples of the sort of promotional ma- 
terial that is going out to music dealers for 
MGM Records, and all we can say is to go 
down the street and call on your nearest 
record shop, and see for yourself how much 
and what kind of material the company is 
sending out for your benefit. We can’t re- 
produce it, nor do much more here than to 
point, if that’s not impolite. 


“ 
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MOVIETIME, U.S.A. 


Ed Linder, manager of the Ontario the- The Northeastern Ohio Teachers Asso- 
atre, Washington, sends a copy of the U/p- ciation held their annual convention in 
town Connecticut Avenue Shopper in which Cleveland, and got quite a kick out of Mario 
the editor of the neighborhood newspaper Lanza’s “Because You're Mine” with an 
takes exception to the reviews on a current “apple for teacher” gag devised by Arnold 
attraction written in the downtown papers. Gates, manager of Loew’s Stillman theatre, 

as a come-on for a Hallowe'en showing, 

George Snyder, who moved to Schine’s complete with cider on the house. 
Paramount theatre in Syracuse when Char- 


ley Graziano was transferred to Amster- Joe Boyle, manager of Loew's Poli the- 
dam, sends tear sheets from local news-  atre, Norwich, rounds out a complete cam- 
papers to report his showmanship. paign on “Snows of Kilimanjaro,” which 


v goes all the way from advance to special 
Arlet Jewell Vineyard, owner-manager of publicity items, including free roses for 
the White theatre, Dallas, Texas, joins the ladies on the opening day. 


Round Table with this interesting informa- v 

tion: He started as a rewind boy in 1911; George Robinson, manager of the Odeon 
he bought his present 912-seat neighbor- theatre, St. Thomas, Ontario, hands out 
hood theatre from the Interstate circuit. 5,000 copies of his program herald, “Show 


Time,” which are fully paid for by sponsor- 
Jim McCarthy, manager of Warner’s — ing advertisers. 
Strand theatre, Hartford, arranged a good 


interview with a byline columnist for the Morris Rosenthal’s campaign on “Snows 
Hartford Times, with visiting Japanese star, of Kilimanjaro” at Loew’s Poli theatre, 
Shizu Moriya. , New Haven, has 63 subdivisions to cover 


v all the phases of promotion utilized in his 
Tony Masella, manager of Loew’s Palace — selling approach. 
theatre, Meriden, Conn., got a front page 


break in the Meriden Times when he pre- Louis Grasnow, manager of the Astor the- 
sented a prize to a teen-age winner in his atre, Boston, had a roving camerman taking 
“Tvanhoe” contest. pictures of people, photographed with a cut- 


out of Linda Christian in a kissing pose, as 
Dennis J. Rich, manager of Warner’s advertising for “The Happy Time.” 


Cameo theatre, Bristol, Conn., sold student- + 
rate tickets for “Miracle of Fatima” to bene- 3ruce McGinnis, partner and manager in 
fit parochial school patronage. the Ranger theatre, Lima, Ohio, joins the 


v Round Table with clippings of his news- 
Pat R. Notaro, manager of the Fabian paper ads and a resume of his situation. 

theatre, Hoboken, sends samples of his good v 

advertising for “The Quiet Man”—a clever A. Arthur Price, recently with Wometco 
throwaway and “score card on love” quiz in Miami, still in Polyclinic Hospital, New 
copy for the newspaper. He writes, “24 York, with a serious heart condition. He's 
years in this business and all of them with been five weeks in Ward B, and would like 
Warner’s,” to hear from friends. 


In Texas, they prayed for rain, and J. P. Harrison, manager of the Campus theatre, 
Denton, was not slow in answering © the po with publicity for a picture. He put 
this rain-maker on the street, with t and the equipment to make it rain, 
on occasion. All he had to do was to “get thot hot-water bottle refilled at frequent street 
corners. That's what we call mechanized, personalized, dramatized exploitation. 
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Paramount's 
Contest Will 


Close Soon 


The 
ample Ss ol 
displays, lobby displays, theatre fronts and 
the Pine-Thomas 
“Caribbean,” which 
was announced in September, is closing at 
the November and all entries must 
be in New York by December 15th to qualify 
for the $1,000 in prizes otfered—$200 in 
each of the If you have 
played the are about to play it, 
vou to get material to Para 


for the best ex 
window 


Paramount contest 


newspaper advertising, 
special promotion on 


Fechnicolor production, 


end of 


above classifications. 
picture, or 
we urges your 
mount by early mail 
This contest is a little different than usual, 
and it should have a wide response. Com- 
plete campaigns are not expected—just the 
prime example of the best newspaper ad, 
the best window display, the best lobby dis- 
the best theatre front and the best 
example of special promotion on the picture, 


play 


so you may win with a single proof of your 
special skill in one department, without the 
necessity of a complete campaign. The con- 
test was announced in September, but even 
this length of time doesn’t always allow 
time enough for many small contenders, 

Nothing the Round Table would like 
better than to see a small theatre qualify for 
one or more of these prizes; for while this 
novel contest permits than complete 
campaigns, it also opens the door for those 
who do one thing well. 


less 


"Sex Without Words” Girl 
Talks on Long Distance 


\ unique, nation-wide publicity campaign 
for “The Thief” has been launched by Fran- 
cis Winikus, national director of advertis- 
ing, publicity and exploitation for United 
Artists, with Rita Gam, “sex without words” 
girl talking by long distance phone with 
film critics of leading newspapers in 32 ci- 
ties, to convince them that she really can 
talk, though there isn’t a word of 
spoken dialogue in the picture. With the 
memory of her voice in mind, they can see 
the picture and know that she’s really fool- 
ing, and it’s both artistic and dramatic. 


even 


“It Grows on Trees" in Florida 
Sheldon Mandell, manager of the St. John 
theatre in Jacksonville, won a big splash of 
newspaper publicity when he planted a tree 
in front of his downtown location, with the 
leaves on the tree, fairly numerous, consist- 
ing of genuine $1 bills, free for the taking 
A newspaper photographer waited 35 min- 
utes the first passerby, unskeptical 
enough to try, snatched a leaf from the tree, 
and got her picture in the paper. That started 
the deluge, of publicity, with others, whe 


before 


were willing to believe in the promotion idea 
“Tt 20th 


Century 


Grows on Trees”—a 


Fox film. 


for current 
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ON AND A STAR-FILLED CA 


at 
O ORD 


Paul G. Robinson, artist for New England 
theatres with studio at the Capitol, Worces- 
ter, shows his original ad copy for "The 
Quiet Man"—one of several in which he used 
his individual prerogative. 


Ted Rhodis Sends A 


Terrific Postcard 


Ted Rhodis, manager of Skouras Boule- 
vard theatre in Jackson Heights, made up 
a giant postcard, 40x60 inches, addressed 
to Joan Crawford at her Hollywood studio, 
which cost him just five bucks to mail, with 
3,000 signatures of satisfied and salubrious 
patrons who had enjoyed her latest picture, 
“Sudden Fear,” at the Boulevard. It was 
a swell investment, for it resulted in a news 
picture and story in the Long Island Star- 
Journal, worth considerably more than $5.00 
and something like a love note from Joan, 
herself, when she received this terrific trib- 
ute at the studio. 


Stanisch Is a 


Contender 


We think Art Stanisch, manager of 
Switow’s Kentucky theatre in Louisville, 
should be a Kentucky colonel, along with 
Bob Cox and this writer, who has been an 
adopted son of Kentucky these 20 years. 
So, we're dropping a note to Col. Anna 
Friedman, secretary and keeper of the Great 
Seal of the Honorable Order of Kentucky 
Colonels, at Anchorage, Ky., and proposing 
his name. 

Art is currently in the Quigley Awards 
competition with three new campaigns, and 
they're dandies. Mr. Sam Switow, who is 
out in Chicago while we're slaving away 
at this typewriter, should be proud of his 
Kentucky manager. We predict that the 
judges, come January, will find for the 
plaintiff, in his own behalf. Art offers a 
fine campaign on “Island of Desire,” which 
is so well presented, and so inclusive of 
all sorts of good showmanship, that it’s our 
choice, this week, in the Round Table mail. 
From newspaper ads to publicity pictures 
to a tall shapely Kentucky gal to do a stunt, 
it’s tops 

Then there are two other campaigns, on 
“Paula” and “What Price Glory” and both 
of these are so very well done, we wonder 
how the judges will decide. Art had splen- 
did publicity stories in the Courter Journal 
and the Times, illustrated with scene cuts, 
and good lobby stunts for both pictures. 


It Never "Snows" But It Snows 

Jim Carey, manager of Loew’s theatre, 
Evansville, Ind., believes in combining the 
forces of nature with the expediency for ex- 
ploitation. So, when he was facing his play- 
dates for “The Snows of Kilimanjaro,” he 
was also watching the sky ‘or snow flurries 
—and he promoted the Evansville Courier 
into a reader contest to guess the date, hour 
and extent of the first snowfall of the winter, 
not of course, counting the “Snows” that 
were descending on Loew’s theatre. 


Murray Spector, manager of Skouras Teaneck Theatre, Teaneck, N. J., a nice suburban 
house in a good community across the river, tells us of his campaign to put over a 
theatre promotion with the Food Fair Store, against opposition; and above, the photos 
showing how well it worked out, with newspaper publicity galore, and capacity audi- 


That's Murray, on the lower level, second from the right. 


Silver Cup Bread paid 


most of the bills and entertained the young customers. Most excitement in town, Murray 


says, since the Indians roamed the Palisades. 
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««.and in Saturday's Ohio State Journal 
you'll find special and unusual values 
advertised by many of the leading stores. 
So, Saturday morning check the ads in 
The Ohio State Journal and then go 
shopping! 


RS. 


Saturday's a good time to take the fam- 
ily out to dinner and to your favorite 
movie. 


Walter Kessler, manager of Loew's Ohio 
theatre, Columbus, responsible for more good 
promotions with newspapers than most any- 
body else, devised this community-interest 
advertising above. 


Charles Graziano Promoted To 
Schine's Amsterdam Theatre 


Charles Graziano, recently manager of 
Schine’s Paramount theatre in Syracuse, 
comes up in our mail as new manager 
of Schine’s Mohawk theatre in Amsterdam, 
N. Y., which is closer to the home office in 
Gloversville and must be a better oppor- 
tunity. This would make Charley a city 
manager in a smaller city, but with a better 
chance to show his individual talents. His 
campaign outline on “Fearless Fagan,” 
“Back at the Front” and “Because You're 
Mine” shows that he is handing them over 
as he always did in Syracuse, well done on 
all sides and ready to take to the bank. 
There’s a certain similarity in these New 
York state towns—for instance, he sells 
Mario Lanza in Italian language ads, which 
proves a large local population like this oper- 
tic singer. “Perche Voi Siette Mia” is the 
name of the MGM musical in Amsterdam. 


Selling Approach 


THE TURNING POINT—Paramount.  |t's 
the action-packed story of big-time gangs, 
their mob of hoods, their brazen women, 
and how they got away with everything 
until they killed a cop! That was “The 
Turning Point." Good 24-sheet and other 
posters for a powerful selling drive, and a 
folder herald which will give you the best 
advertising approach, for most situations. 
Pressbook says to “blast the town with 
smash ads''—but most of the newspaper 
ad mats shown are too big for any but the 
largest theatres, unless you can buy news- 
paper space at bargain rates. There are 
some smaller ads and slugs which will suf- 
fice, but no economy campaign mat at 35c 
which would key the campaign in small 
towns. The composite utility mat, No. 305, 
costs 45c and is made up of bits and 
pieces, which require a composing-room 
foreman to untangle and make use of. If 
you're that well off, at your newspaper 
office, you won't need the utility mat. The 
set of advance teaser ads, 2 columns wide, 
will serve as display ads in a lot of places, 
for they are interesting and intriguing, and 
you can follow through with anything big- 
ger that you can afford. Picture has the 
earmarks of another "Detective Story'— 
from the same company, and you can sell 
it to your patrons with that recommenda- 
tion over your signature. 


BECAUSE OF YOU — Universal-interna- 
tional. Even in the first joy in her arms, he 
knew there had been another man! And 
now her gaudy past came back to destroy 
her home and her love. Loretta Young 
and Jeff Chandler in sophisticated drama. 
To him, there were but two kinds of 
women, and he knew she had been both! 
A man can forgive a woman every mistake, 
except one! No posters larger than six- 
sheet, but these are ample, and the herald 
contains all the selling approach for most 
situations. It's a picture for midweek and 
grownup audience but will probably bore 
the youngsters. Newspaper ad mats are 
good, and in plenty of assortment for size, 
shape and style. Some combinations of 
halt-tone and line are very striking. There's 
a big, bargain campaign mat for small situ- 
ations that contains twelve ad mats, pub- 
licity mats, and slugs, enough for any town, 
and all for 35c at National Screen. Be 
sure you try these composite mats, and get 
new, different and better use of advertis- 
ing mats for your money. 


SPORTSERVICE CORP. 


SPORTSERVICE BLOG. BUFFALO. 
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EIGHT IRON MEN—Columbia Pictures. 
A war story with a new twist—and here 
she is (see 6-sheeter poster)! They've got 
a single dream—and she's terrific (see 
3-sheet poster)! She's the girl who walks 
in their sleep (see !-sheet poster)! The 
maker of “High Noon" tells a devil-may- 
care story of eight iron men, their beefs, 
their brawls, and the beautiful dreamboat 
who made their nights so much better than 
their days. No. 24-sheet, but the posters 
have selling approach (see above) and so 
does the 4-page herald, which keys the 
campaign. Newspaper ad mats are numer- 
ous and varied for size and shape, with all 
of this same selling approach. You can 
find exactly what you want, and there's a 
composite campaign mat for only 35c that 
provides everything for small situations. 
Picture is based on a Broadway stage hit, 
and you can offer a $6.60 show for your 
admission prices. Publicity mats are good 
and special mat No. 2-A will show you 
lovely Mary Castle in person. Just as 
Stanley Kramer's ‘High Noon" was a dif- 
ferent and better western so this is a dif- 
ferent and better war picture of our sol- 
diers in action. 


THE STEEL TRAP— 20th Century-Fox. 
"Today, | will steal a million dollars! | 
kissed my wife and child, left the house the 
same way, everything was the same, ex- 
cept, today, | had a million dollars in my 
hands, and ‘The Steel Trap’ was sprung." 
Joseph Cotten, Teresa Wright in suspense 
drama. Fine acting, deft story, makes 
superb thriller. Strong 24-sheet that will 
create audience stoppers for marquee or 
lobby display. All posters and the herald 
have dramatic selling approach which will 
compel attention. Newspaper ad mats 
mostly oversized and with little variety, but 
the complete campaign mat at 35c will 
provide everything needed in small situa- 
tions—six sizas of ad mats and slugs, and 
two publicity mats for your newspaper re- 
views. ‘he trailer presells—so start using 
it early, for this ticket-selling attraction. 
Strangely enough, there's a new song hit, 
and a music tieup with this bank burglary! 
They say, “rarely has a movie theme mel- 
ody been so hauntingly beautiful" and this 
is from the same source as the fine music 
of “High Noon’ which was pretty dra- 
matic, too. We remember ‘Third Man" 
theme, which will identify the picture long 
after the film vaults close. 
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Columbia 


poe a CREEK: George Montgomery, Karin 
Boot! is was a fair westerr Doubled with “Hold 
Phat im (Mono.) with the Bowery Boys, which 


layed Friday, Sat 
Elstun The 


wny but appealed to some. I 
are September 12, 13.—Elstun Dodge, 
tre, Cimemnati, Ohio. 


MONTANA TERRITORY: [on McAllister, Wanda 
Hendrix Doubled with Columbia's “A Yank in Indo- 
r slightly better than average gross on 
Played Saturday, October 4.—Elstun 
Theatre, New Richmond, Ohio. 


PAULA: Loretta Your Smith—A very good 

ture Business was too, and good com- 
ment pa ns y ’t go wrong with this 
pict Played Sunda day, Tuesday, Novem 
er 2 4—J. E. Willson, Majestic Theatre, Clear 
I Ss. D 
Lippert 

F. Pp. LG IRL: Cesar Romero, George Brent, Aud 
ey tte picture wit “i acting, but 

tt really a family picture But still the kids got a 
kick out of it. So-so at B. O.; weather good Played 
Friday, Saturday, October November 1.—Charles 
R, Reynoids, Marco Theatre, Waterford, Calif 
Metro-Goldwyn-Mayer 

ANNIE GET YOUR GUN: Betty Hutton, Howard 


Keel Good repeat. Doubled this picture with Univer- 
Just Across the Street’ with Ann Sheridan 
and John Lund, but this picture is just film. Played 
Saturday, September 26, 27.—Elstun Dodge, 
Elst: m Theatre, Cincinnati, Ohio. 
GIRL IN WHITE, THE: June Allyson, Arthur 
Kennedy—This was an absorbing, well characterized 
xovie which held our small town audience’s interest 
We invited the doctors and nurses of the local hospi- 
ta and were thanked for letting them see a swell 
Mildred Dunnock as Dr. Yeomans deserves 
special credit for her performance Arthur Kennedy 
s becoming more popular with each movie in which 
Played Monday, Tuesday, November 3, 4 
Norgan Theatre, Palmerston, Ont., 
Canada 


LOVELY TO LOOK AT: Kathryn 


Grayson, How- 


ard Keel—A good picture—one that will make you a 

ittle money The color is good and the acting fine 

susiness was just a bit above average. Played Sat 
Sunday, Monday, November 1, 2, ©. Fomby, 
Theatre, Homer, La 


MAN WITH A CLOAK: 


Stanwyck—This mystery 


Toseph Cotten, Barbara 
drama was a little too mys- 


te for our patrons In fact, some of them 
w 1 wh was all about There were few 
ght moments. and nearly all the scenes are dark and 
pcbedion which perhaps is what the director was 
trying for. General lience impression, however, was 


that it was a strange film that held the interest of 
most but would not have gotten them in on its own. 
Played Wednesday, Thursday, November 5, 6—Lew 
Young, Norgan Theatre, Palmerston, Ont., Canada. 


YOU FOR ME: Peter Lawford, Jane Breer—Fun 
niest picture I have seen in many a moon, but poor- 
est business im a flock o lunar recurrences re- 
mendous if you can sell it—I couldn’t.—S. Goldstein, 
Paxtang Theatre, Paxtang, Pa. 


Paramount 
ATOMIC CITY, THE: Michael Moore, Nancy 


Gates—Action_ and suspense are maintained throughout 
this picture. Doubled it with “Flesh & Fury” (Univ.), 
a fair fight drama with Tony Curtis and Mona Free- 
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« « » the original exhibitors’ reports department, established October 14, 1916. In it 


theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


man, which won’t get you a dime, Played Tuesday, 
Wednesday, September 16, 17.—Elstun Dodge, Dodge 


Theatre, New Richmond, Ohio. 
CARRIE: Jennifer Jones, Lawrence Olivier—Well 
made picture, but artistic and only for those who 


like heavy drama. Played Saturday, 


October 25, 26, 27.—S. Goldstein 
Paxtang, Pa. 


ENCORE: Roland Culver, Glynis Johns 
English, The second part was very funny to those 
few who came. Played to a nearly empty house. Be- 
ware! Be anywhere but where it's playing. Played 
Thursday, October 30.—S, Goldstein, Paxtang Theatre, 
Paxtang, Pa. 


JUST FOR YOU: Bing Cr 
This is an excellent picture in 


Crosby 


Sunday, Monday, 
Paxtang Theatre, 


-Typically 


xy, Jane Wyman— 
xautiful color. Bing 
and Jane Wyman are both drawing cards in 
ir Situation. Business above average and all favor- 
ble comments. Good for both small and large situa- 
tions Played Saturday, Sunday, Monday, November 
8, 9, 1 ©. Fomby, Paula Theatre, Homer, La 


RKO-Radio 


KING KONG: Fay Wray, Bruce Cabot 
worth playing on your best time. Did very 
well at B. O. Good print and new sound, and priced 
Played Thursday, Friday, Saturday, November 
6. 7, . Charles R. Reynolds, Marco Theatre, Water- 
ford, Calif 


ONE MINUTE TO ZERO: Robert Mitchum, Ann 
Blyth—Fine war picture with a pronounced emphasis 
wn present day human and world relationships. hould 
do fair to well anywhere ree Wednesday, Thurs- 
jay, Friday, October 22, 23, S. Goldstein, Paxtang 
Theatre, Paxtang, Pa. 


SNOW WHITE AND THE SEVEN DWARFS: 
Walt Disney—Definitely the best Disney feature we 
have ever played. Gave us our best weekend business 
in many a moon. Was surprised at the number of 
adults who came in the evening and left thoroughly 
satisfied with what they had seen. With previous Dis 
ney features, it was mostly children business. Take a 
bow, Mr. Disney, for re-releasing a 15 year old feature 
that can stand up with the best 1952 can offer. Played 
Friday, Saturday, November 7, 8—Lew Young, Nor- 
gan Theatre, Palmerston, Ont., Canada. 


STORY OF ROBIN HOOD: Richard Todd, Joan 
Rice—Did very well on this for a neighborhood like 
ours. Played Walt Disney’s “Water Birds” with this 
picture Played Monday, September 1.—Elstun Dodge, 
Elstun Theatre, Cincinnati, Ohio. 


A fine old 


Republic 


TROPICAL HEAT WAVE: Estelita Rodriguez, 
Robert Hutton—A fair little picture—nothing to rave 
about. I think it is best suited for a double feature. 
as it will not stand alone. Business was below aver- 
age. Played Tuesday, November 4.0. Fomby, Paula 
Theatre, Homer, La 


Souvaine 
ALICE IN WONDERLAND: Carol Marsh, Stephen 


Murray—Lou Bonin’s version of this picture is strictly 
for the art theatres —Elstun Dodge, Elstun Theatre, 
Cincinnati, Ohio. 
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Twentieth Century-Fox 


WE’RE NOT MARRIED: Ginger Rogers, David 
Wayne—Who says they've quit making “B” pictures? 
This is a very cuite one. Played Sunday, Monday, 
November 2, 3.—Elaine S. George, Star Theatre, 
Heppner, Ore. 


United Artists 


ISLAND OF DESIRE: Linda Darnel, Tab Hunter 
—This picture has an unwholesome theme that fair- 
minded women will find very unpleasant. Played 
Tuesday, Wednesday, October 14, 15.—S. Goldstein, 
Paxtang Theatre, Paxtang, Pa. 


STRANGE WORLD: Angelica Hauff, Alexander 
Carlos—Good jungle fare with plenty of thrills. Played 
Friday, Saturday, October 3, 4.—Elstun Dodge, El- 
stun Theatre, Cincinnati, Ohio. 


STRANGE WORLD: Angelica Hauff, Alexander 
irlos—Lood out! Rather gruesome in the first half, 
so even the kids were scared and left. “Jungle Head 
hunters’? covered the same theme much better.—S. 
Goldstein, Paxtang Theatre, Paxtang, Pa 


Universal 


BONZO GOES TO COLLEGE: Edmund Gwenn, 
Maureen O’Sullivan—A fine family picture in the 
comedy line—worth your best playing time. 80 minutes 
of laughs for young and old. Good sound and a good 
print. Did over one-third more than usual at B. O. 
Weather good. Played Sunday, Monday, October 26, 
fe Charles R. Reynolds, Marco Theatre, Waterford, 
Cali 

BRONCO BUSTER: John Lund, Scott Brady—This 
Technicolor picture is good for any house where they 
like lots of action. The rodeo scenes are tops. A very 
good family type picture which did above average at 
our B. Played Saturday, Sunday, Monday, August 
30, September 1, 2.—Charles R. Reynolds, Marco Thea- 
tre, Waterford, Calif. 


CAVE OF THE OUTLAWS, THE: Macdonald 
Carey, Alexis Smith—From the trailer, we expected 
another familiar western story, but were pleasantly 
surprised to find after a fast opening that it settled 
down to be a suspenseful hunt for hidden money in 
the beautiful Mexican caves which Universal had 
photographed on location. Would suit Monday, Tues- 
day or other mid-week spots fine, and if perhaps a 
little short of hard riding and shooting, for weekend. 
Played Monday, Tuesday, November 3, 4.—Lew 
Young, Norgan Theatre, Palmerston, Ont., Canada. 


FRANCIS GOES TO WEST POINT: Donald 
O'Connor, Lori Nelson—We don’t think this is as 
strong as previous in the series. We doubled it with 
“Washington Story” (MGM) with Van Johnson and 
Patricia Neal, which failed to hold the interest of the 
younger set. Played Sunday, Monday, September 21, 
22.—Elstun Dodge, Elstun Theatre, Cincinnati, Ohio. 


FRANCIS GOES TO WEST POINT: Donald 
O'Connor, Lori Nelson—An inexpensively produced 
picture, and a rather high price. They didn’t even 
trouble to show Francis moving his lips more than 
was absolutely necessary. However, we have no 
legitimate complaint, since two things happened on 
this showing that have not occurred for a very long 
time: On one show we ran out of seats; and the day 
after the oo opened a patrons stopped me on the 
street and thanked me for eres it, said he’d been 
feeling good all day because of i Tho am I to find 

(Continued on page) 
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(Continued from opposite page) 
fault? Played Sunday, Monday, October 12, 13.—Elaine 
S. George, Star Theatre, Heppner, Ore. 


MEET DANNY WILSON: Frank Sinatra, Shelley 
Winters—This comedy with songs sung by Sinatra 
pleased our customers well. Many commented they 
had not seen Sinatra before or had not liked his 
previous pictures but thoroughly enjoyed his singing 
and clowning in this feature. Alex Nicol is increasing 
in popularity with each appearance on our <7 
too. Played Wednesday, Thursday, November 5, 
Lew Young, Norgan Theatre, Palmerston, ak 
Canada. 


SALLY AND SAINT ANN: Ann Blyth, Edmond 
Gwenn—This is a fine family picture in the comedy 
fieid. Did just average here, but had an awful cold 
weekend and some rain. It is an all-around good 
family picture and priced right. Played Sunday, Mon- 
day, November 2, 3—Charles R. Reynolds, Marco 
Theatre, Waterford, Calif. 


SCARLET ANGEL: Yvonne De Carlo, Rock Hud- 
son—Not bad action feature, Doubled it with “Sound 
Off” (Col.), with Mickey Rooney, which was good for 
laughs, Played Sunday, Monday, September 7, 8. 
Elstun Dodge, Elstun Theatre, Cincinnati, Ohio. 


Warner Bros. 


DISTANT DRUMS: Gary Cooper, Mari Aldon 
Fair picture, but another Indian picture! When are 
we going to get all the Indians killed off? Business 
was fair—and Friday and Saturday are my best nights 
of the week. Played Friday, Saturday, October 31, 
November 1.—J. E. Willson, Majestic Theatre, Clear 
Lake, S 


RATON PASS: Patricia Neal, Dennis Morgan 
Nothing to rave about—Harland Rankin, Beau The 
atre, Belle River, Ont., Canada. 


Shorts 
Columbia 


MEMORIAL TO AL JOLSON: Screen Snapshots 
A ten minute reel depicting some of the events in the 
life of Al Jolson. It is narrated by Jack Benny and 
the shots are taken with some old time stars such as 
Rudolph Valentino, Douglas Fairbanks, Sr., etc., and 
are very good.—Mel Edelstein, Lybba Theatre, Hib- 
bing, Minn. 


Metro-Goldwyn-Mayer 


CABALLERO DROOPY: Technicolor Cartoon— 
Droopy should receive the year’s Academy Award for 
his wonderful performance. I think this is one of the 
best of his series. Our patrons love Droopy, and one 
tells the other when they come to see it at our the- 
que. —Jerry B. Walden, Crest Theatre, Seagoville. 

exas,. 


CAR OF TOMORROW: Technicolor Cartoon—A 
cartoon which will delight all motorists. It is Fred 
Quimby’s idea of what our cars of tomorrow might 
look like. Even the ladies are considered with a model 
in pink with lace trim and flowers in the windows.— 
Lew Young, Norgan Theatre, Palmerston, Ont., 
Canada. 


SHOWMEN IN ACTION 


Bridgeport newspapers make grand use of 
publicity stills to illustrate their reviews and 
advance notices on current films, proving 
that this sort of material can have magazine 
quality as it is promoted by Matt Saunders, 
and Alfred Schleicher, of Loew’s and Warner 
local theatres. 

v 

Charles Bowden, partner in the New Par- 
sons theatre, Hartford, Conn., sending out a 
fine, dignified, personal letter to prospective 
patrons to build up his mailing list. 

v 

Paul Purdy, manager of the Sky-Vue 
Drive-In theatre, Torrington, Conn., closing 
down for the season on election day, used 
his ad copy to urge people to go to the polls. 


v 
Lou Cohen, manager of Loew’s Poli, 
Hartford, in his ads for Ernest Heming- 
way’s “Snows of Kilimanjaro” used the line 
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Short Product i in n Fi bred Run Fisdnie 


NEW YORK—Week of Nov. 17 


ASTOR: Bonnie Scotland........ . .Columbia 
Feature: Limelight United Artists 
CAPITOL: Wild and Wooily......... .. MGM 
Feature: Prisoner of Zenda... MGM 


CRITERION: Lifeline of Defense 
. Y. Telephone Co. 


Feature: The Lusty Men RKO 
GLOBE: Mexican Rhythm.............. RKO 
Feature: The Turning Point Paramount 
MAYFAIR: Scalp Treatment........ Universal 
Feature: The World in His Arms Universal 
PARAMOUNT: Lure of The Turf...... ...RKO 
Popalong Popeye............. . Paramount 
Feature: Operation Secret Warner Bros. 
RIVOLI: Light in The Window...... . 20th-Fox 
Feature: Snows of Kilimanjaro 20th-Fox 
ROXY: Flop Secret............. .. -20th-Fox 
Kalamazoo Clouters......... 4 - 20th-Fox 


Feature: Bloodhounds of Broadway... .20th-Fox 


MUSIC HALL: Two Week's Vacation 


Disney-RKO 
Feature: Plymouth Adveature ; MGM 
CHICAGO—Week of Nov. 17 
CARNEGIE: England............. . .Republic 
Feature: Secret People Lippert 


CHICAGO: Man Without a Country 
Warner Bros. 


Feature: Crimson Pirate. . ..Warner Bros. 


ESQUIRE: Grizzly Golfer.......... Columbia 
Feature: O. Henry's Full House 20th-Fox 


EITEL'S PALACE: The Art of Vermeer 


20th-Fox 
Feature: Because You're Mine MGM 
STATE LAKE: Pink and Blue Blues. ..Columbia 
Feature: The Snows of Kilimanjaro 20th-Fox 


SURF: Festival in London. .British Information 
Catnapping MGM 
Feature: The Lady Vanishes United Artists 


UNITED ARTISTS: Rabbit Stew. .Warner Bros. 
Feature: Miracle of Fatima arner Bros. 


ZIEGFELD: Littiest Expert on Football 
Paramount 
Paramount 


Feature: My Son John 


—‘From one masterpiece, another has been 
created.” 


Edw. Richardson, ot Loew’s Gra- 
nada theatre, Cleveland, had a cut-out so 
lifelike on “Son of Paleface” that it almost 
seemed like a personal appearance of Bob 
Hope and Jane Russell. 


Hugh S. Borland, Sa of the Louis 
theatre, Chicago, who excels in promotions, 
had a neat booklet “How To Do It” as a 
giveaway, courtesy of the Reuben S. Don- 
nelley Co., publishers of the classified tele- 
phone book, which contained 66 household 
hints. 


MGM Records ini all out in their “Disc 
Data” for record dealers to promote “Stars 
and Stripes Forever’—the life of John 
Phillip Sousa. And did you know there 
were 35,000 high school bands in the coun- 
try—that’s two for every theatre playing 
the 20th Century-Fox picture! 

v 

Emil George, manager of the Wapa the- 
atre, Wapakoneta, Ohio, had a fine tribute 
on the front page of his local newspaper 
observing his 30th anniversary in show busi- 
ness. 


v 
Charles R. Reynolds, manager of the 
Marco theatre, Waterford, California, “the 
little house of big hits,” sends his monthly 
program calendar, well illustrated with ad 
mats. 


Earnest Stellings, aie of the Manor 
theatre, Charlotte, N. C., promoted a won- 
derful cooperative ad from a local merchant, 
in praise of MGM’s “Ivanhoe,” which they 
recommended to their customers, “without 
profit or gain.” 


"Disc Data" Is a First 
Cousin of "Movie Memo" 


Sol Handwerger, advertising and pub- 
licity manager for MGM Records in New 
York, sends us a recent issue of “Disc 
Data” which bears a very remarkable re- 
semblance to Ernie Emerling’s ‘Movie 
Memo”—that super press release irom 
Loew’s Theatres, and no more than reason- 
able, since these prime examples of pub 
licity are first cousins, with MGM in thei: 
family tree on both sides. “Disc Data” is 
intended for retail music shops and dealers 
who stock and sell MGM Records, but man 
agers knowing they have this material, can 
do well by paying a visit and calling atten- 
tion to the relativity of interest for com 
munity benefit. One thing we notice is that 
the issue of “Disc Data” just at hand is 
No. 92—but the first we’ve seen to show 
such good merchandising, in our allied fields 


Lester Pollock Stages a 
Trailer in Rochester 


Lester Pollock, manager of Loew's 
Rochester theatre, had a trailer on “Plymouth 
Adventure” which was spoken by Gene Tier 
ney, who told of the memorable voyage oi 
the Mayflower. It’s in the pressbook and 
at National Screen, for all comers. Sut 
Lester dressed it up in this fashion: He 
costumed a mannequin in a “Priscilla” dress, 
placed it on one side of the stage, lit it with 
a soft spot, while the trailer was running 
It gave an effective “personal” touch. Les 
ter also used good colored postcards of the 
Mayflower, and gave away a “souvenir pho 
tograph” of the famous ship, which was ac- 
tually the other side of a gravure herald, on 
good paper. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current BA 


product on the basis of its performances in their theatres. This 
report covers 107 attractions, 4,231 playdates. 

Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk | 
time. 

EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA AV 


indicates attractions which are listed for the last 


Affair in Trinidad (Col.) 8 5 
Atomic City {Para.) 


Because You're Mine (MGM) 
Big Jim Mclain (WB) 

Big Ssky, The (RKO) 

Bonzo Goes to College (Univ.) 
Brave Warrior (Col.) 

Brigand, The (Col.) 


California Conquest (Col.) 
Captain Pirate (Col.) 
Caribbean ( Para.) 

Carrie (Para. 

Carson City 

Clash by Night (RKO) 
Crimson Pirate 
Cripple Creek (Col.) 


Denver and Rio Grande (Para. 
Devil Makes Three, The (MGM 
Diplomatic Courier (20th-Fox) 
Don't Bother to Knock (20th-Fox) 
Dreamboat (20th-Fox) 

Duel at Silver Creek (Univ.) 


Encore (Para.) 


Lady in the Iron Mask (20th-Fox) 
Les Miserables (20th-Fox) 

Lost in Alaska (Univ.) 

Lovely to Look At (MGM) 

Lure of the Wilderness (20th-Fox) 
Lydia Bailey (20th-Fox) 


Mara Maru (WB) 

Merry Widow, The (MGM) 
tMiracle of Fatima, The (WB) 
Monkey Business (20th-Fox) 
Montana Territory (Col.) 

My Man and | (MGM) 

My Wife's Best Friend (20th-Fox) 


Narrow Margin (RKO) 
No Room for the Groom (Univ.) 


O. Henry's Full House (20th-Fox) 
One Minute to Zero (RKO) 
Outcasts of Poker Flat (20th-Fox) 
Outcast of the Islands (UA) 
Outlaw Women (Lippert). 


Pat and Mike (MGM) 


Paula (Col. 


Quiet Man, The (Rep.) 
Quo Vadis (MGM) 


Rainbow ‘Round My Shoulder (Col.) 
Red Ball Express ( Univ.) 

*Red Mountain (Para.} 

Rose Bowl Story, The (Mono.) 


Sally and Saint Anne ( Univ.) 

San Francisco Story (WB) 

Scaramouche (MGM 

Scarlet Angel (Univ. 

She's Working Her Way Through iaeeinis (WB) 
Skirts Ahoy (MGM) .. 

Sniper, The (Col.) 

Somebody Loves Me (Para. i 

Something for the Birds (20th-Fox) 

Son of Ali Baba (Univ.). . 


w 


oc. 


Sound Off (Col.) . 

Springfield Rifle (WB) 

Story of Robin Hood (RKO) 
Story of Will Rogers, The (WB) 
Streetcar Named Desire, A (WB) 


Fearless Fagan (MGM) 
Feudin’ Fools (Mono.) 
Francis Goes to West Point ( Univ.) 
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Glory Alley (MGM) 
Greatest Show on Earth, The (Para.) 


Half Breed (RKO) 

Has Anybody Seen My Gal? (Univ.)} 
Hellgate (Lippert) 

Here Come the Marines (Mono.) 
High Noon (UA) 

Hurricane Smith (Para.) 


| Dream of Jeanie (Rep.) 
Island of Desire (UA) 
Ivanhoe (MGM) 

Ivory Hunter (Univ.} 


Jumping Jacks ( Para.) 
Jungle, The (Lippert) 

Just Across the Street ( Univ.) 
Just for You (Para.) 


Kangaroo (20th-Fox) 
King Kong (RKO) 
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Sudden Fear (RKO) 
Three for Bedroom C (WB) 
Untamed Frontier (Univ.). 


Wagons West (Mono.) 

Wait Till the Sun Shines, ‘Nellie (20th-Fox) 
Walk East on Beacon (Col.).. 
Washington Story (MGM) = 

Way of a Gaucho [20th-Fox) 

We're Not Married {20th-Fox} 

What Price Glory (20th-Fox). 

Where's Charlie? (WB).... 

Wild Heart, The (RKO).. 

Willie & Joe Back at Front ( Univ.) 
Winning Team, The (W 

Woman of the North 
World in His Arms, The (Univ.) 


tYankee Buccaneer 
You for Me {MGM 
Young Man With aaa (MGM) 
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Road to Bali 


Paramount—A ‘‘Road" in color 

Another of those fabulously entertaining 
“Road” pictures with all that that implies, plus 
the added box office incentive and prime in- 
gredient of color by Technicolor, should make 
any exhibitor anywhere grin in anticipation. 

It has, of course, Bob Hope, Bing Crosby 
and Dorothy Lamour, and anyone else who may 
be involved in the proceedings is purely coin- 
cidental and not particularly necessary. There 
is, however, ample reason for a bow to be 
taken by such as Harry Tugend, who produced ; 
Hal Walker, who directed, and Frank Butler, 
Hal Kanter ‘and William Morrow, who did the 
screenplay. Incidentally Butler and Tugend 
were responsible for the story. 

By no means the least of the salable in- 
gredients are a handful of new songs, the work 
of Johnny Burke and James Van Heusen, and 
any one of the half-dozen might well wind up 
hitting the Hit Parade, because they’re singabl« 
and catchy. 

Any resemblance between the story’s plot 
development and logic, reason or sense is quite 
unintentional—and that’s just as well. Bob and 
Bing are a couple of busted vaudeville hoofers 
stranded in Australia. They are hired by an 
island prince to dive for a sunken treasure, but 
when they arrive they find they are really help- 
ing to rob Princess Lamour of her inheritance. 
The Prince and his promises are no match for 
the Princess in a sarong, so our heroes get in 


there and start pitching, to save Princess’ 
treasure and to make the country safe for 
sarongs. 


What happens defies description. It is enough 
to assure the exhibitor that his audience need 
only be advised in firm tones that here are Bing, 
Bob and Dottie in another “Road” picture, 
this time in glowing color, and you just plain 
defy anybody to come in and not laugh loud, 
long and often. It’s sheer entertainment, that’s 
all. 

Reviewed at special screening at theatre in 
New York, where a miscellaneous invited audi- 
ence giggled, guffawed and had a grand time. 
Reviewer's Rating: Excellent—Cuaries 
AARONSON. 


Release date, January, 1953. Running time, 90 
minutes. PCA No. 16009. General audience classifica- 
tion 
George Cochran .. Bing Crosby 
Gung .. . Peter Coe 
Bhoma Da. Ralph Moody 
Ramayana Leor Askin 


The Bad and dis Beautiful 


MGM—Hollywood Story 

Hollywood looks at itself herein and empha- 
sizes once more that in its lore, its glamor and 
its heartbreak it has a treasury of material for 
good screen stories. They can be told as this 
one is, with insight. warmth, humanity and 
maturity. Charles Schnee has fashioned a 
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script from George Bradshaw's story which is 
fascination itself. 

He has told the story of a familiar character, 
the Hollywood genius-heel, who both builds and 
ruins his associates; but he has told it with 
facility, charm and wit, and MGM has given 
it the slickness of large studio production which 
makes it veritably a masterpiece of audience- 
appeal. 

It has the direction of Vincente Minnelli, it is 
a John Houseman production, and it has in its 
art direction, decorations, photography and all 
the other appurtenances of production the work 
of MGM’s best technicians. And, not at all a 
small factor, it has names: Lana Turner, Kirk 
Douglas, Walter Pidgeon, Dick Powell, Barry 
Sullivan, Gilbert Roland, Gloria Grahame. The 
performance of each is a polished piece. 

Douglas is the heel, also a genius, the son of 
a producer hated even at death, and carving the 
same niche himself. Miss Turner is the daughter 
of a great but drunken actor, a drunkard herself, 
and lost until by wooing her, Douglas makes 
her a great star. He jilts her, but she’s on her 


We 

Sullivan i is the “bit” director, who befriends 
Douglas, is taken up in his whirl to destiny, is 
used and betrayed. But he, too, is left on his 
way to greatness. Powell is the college pro- 
fessor whose talents Douglas exploits, and 
whose wife is killed by a device Douglas uses 
to make Powell apply himself to his scripts. 
But he also becomes a great man. Finally, there 
is Pidgeon, the producer who first hires Doug- 
las, and ends by working for him. All these 
are shown at the beginning listening to a des- 
perate phoned appeal for help from Douglas, 
now broke. The story is told in flashback. At 
the end, the people whom he made, gutted by 
their hate for him, apparently refuse his appeal. 


Seen at the New York projection room. Re- 
viewers Rating: Excellent—Fioyp Stone. 

Release date, January, 1%3. Running time, 118 
minutes. PCA No, 16017. Adult audience classifica 
tion. 
Georgia Lana Turner 
Tonathan . ssh Kirk Douglas 
Harry Peb Walter Pidgeor 
lames Lee Dick Powel 

Leo G. C arroll, Vanessa Brown, Paul Stewart, Sammy 
White, Elaine Stewart, Ivan Triesault 


Above and Beyond 


MGM—tLove and War 


In the chain of developments which led to the 
epoch-making explosion of the first atom bomb 
over Hiroshima many men had to make difficult 
decisions at many key points. The effect of one 
of these decisions on the personal and family life 


SHOWMEN’S REVIEWS 
ADVANCE SYNOPSES 
SHORT SUBJECTS 
THE RELEASE CHART 


dramatic- 


of one man is subtly, intelligently and 
ally told in this production 

Not the least of its market values derives 
from its timeliness, with the explosion of the 
first hydrogen bomb, direct descendant of the 
Hiroshima weapon, making international head- 
lines only this week 

The story is of Colonel Paul Tibbets, Air 
Force officer who was chosen to form and train 
the bomber unit which was to drop the bomb 
and who made the ultimate choice of the exact 
time and place. Starting slowly, the picture 
shows the cumulative effect of the strain con- 
nected with his long task and builds an en- 
tirely credible dramatic conflict out of the effect 
of the necessary security measures upon his 
wife and family. 

Robert Taylor, as Col. Tibbets, ably por- 
trays this conflict as well as the weight of the 
moral implications involved in his decision. 
Eleanor Parker as his wife just as ably shows 
the misunderstanding arising out of the fact 
that she does not know whether her husband is 
carrying his zeal for accuracy, perfection and 
secrecy to the nth degree because of the actual 
importance of the job or merely because of per 
sonal ambition. He is unable to tell her because 
of security measures. 

The suspense builds until the moment at which 
it is Taylor’s sole decision as to whether the 
unit is ready for the task and the ultimate mo- 
ment at which he gives the bombardier the earth 
shaking signal. 

Credit for the production in great measure 
must go to Melvin Frank and Norman Panama 
who share beth the production and direction, as 
well being associated with Beirne Lay, Jr., in 
the fashioning of the screen play. 

Because of its authenticity, timeliness and 
dramatic impact it is a picture which will cap 
ture most audiences, but exhibitors would do 
well to exploit in particuiar the woman's angle 
Its length, when tradeshown, detracts somewhat 
from its overall effect and possible commercial 
value. 

Seen in a projection room. Reviewer's Rating 
Very Good.—James D. Ivers 


Release di anuary, 195 Running time, 122 
minutes. PCA No. 15929. General audience classifica- 
tion. 


Robert Taylor 
...»Eleanor Parker 
..James Whitmore 


Col. Paul Tibbets.. 
Lucey Tibbets.... 
Major Uanna 
rent. . 


Maj. Gen G Larry Keating 
Larry Gates. Marilyn Erskine, Stephen Dunne, Rob- 
ert Burton, Haye on Rorke, Larry Dobkin, Jack Raine 
Jonathan Cott, Jeff Richards, Dick Simmons, John 
McKee, Patrick Conway, Christie Olsen, William 
Lester, Barbara Ruick, Jim Backus 


Stars and Stripes Forever 
20th-Fox—Band Music and Clifton Webb 


Band music, principal public amusement in 
wide areas of America at the turn of the cen- 
tury, is the star of this nostalgic film and sound 
biography of John Philip Sousa, the composer 
bandmaster who became a legend in his own 
lifetime. Playing second lead to the music, 
and frequently stealing the show is Clifton 

(Continued on following page) 
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it ntin 

Webb as the meticulous, publicly pompous and 
privately delightful musician, 

Che story skims the highlights of 

with his introduction to tame 


ed from preceding page) 


Sousa’s 


career, starting 

as the conductor of the United States Marine 
Corps band, through the organization of his 
wn band along military lines, the years ot 
touring the country and the world, the honors 


somewhat in- 
with the 
“Stars 


conferred on him, and ending 
lefinitely at the peak of his career 
of his internationally famous 
und Stripes Forever” march 

Threaded through the picture are glimpses 
great man's home life, some mild touches 
mumor and pathos, and a subsidiary love 
tory involving two young proteges 


publication 


Kuth Hussey as Sousa’s wife, and Debra 
Pavet and Kobert Wagner as the proteges pro 
able as well as decorative support to 


bh’s convincing portrayal. Also their names 
re yaluable marquee assets for a picture other- 
limited in exploitation poten 


vise somewhat 


wction by Lamar Trotti and direction by 


Henry ster bear the polished imprint of two 
able and experienced workmen and ihe 

r Pechnicolor enhances the picture. The 

sic, upon which the picture depends so much 


superb, 
Alfred Newman for his musical 


w solid value, 1s of course rating spe 


cial mention to 

irection and Leo Arnaud for his orchestration 
Seer im projection room Rewewer’s 

ing ery vod J D. I 
R ase ate 19 Running time, & 
PCA N } 588 General audience classifica 
Jokn Philip Sous Clifton Webt 
Lil Debra Paget 
Robert Wagner 
Ruth Hussey 
ent R Robert Ton 
Maude Prickett, 


Vincent, Flor 


N 
Walter Woolf King. Roger 


Androcles and the Lion 
RKO Radio—Shaw in Black and White 


George Bernard Shaw's soaring comedy 
drama, “Androcles and the Lion,” has been 
given the opulent and imaginative screen treat- 
ment it deserves in this production by Gabriel 
Pascal. The production about the sacrifice of 
the early Christians to the lions for the delecta 
tion of the Romans has the pageant and spec- 
tacle that always draws the customers in. And 
quite naturally (this being a play by Mr. Shaw) 
it also has its high literary flavor and layered 
humor and satire 

Casting is a triumph. It presents Jean Sim- 
mons as the beautiful Christian with whom the 
Roman captain, Victor Mature, falls 
\lan Young plays the devout, simple- 
hearted Androcles while Elsa Lanchester por- 
trays his nagging, heathen wife. Fitting per- 
fectly into the role of Caesar is Maurice Evans 
ear-pleasing cadences come tripping from 
Robert Newton's characterization 
the giant whose Christian soul is 
at constant struggle with his volcanic temper, 
leaves little to be desirec 

Phe screen adaptation by Chester Erskine and 
Ken Englund follows the original with fidelity 
While fleeing to the hills to escape persecution, 
Androcles befriends a lion by removing a thorn 
when Androciles is sent 
his old friend, the 


heathen 
in love 


whose 
his tongue 
of Ferrovius, 


from its paw. Thus later 
into the arena he 


again mec 


ion, and gaily turns him into a dancing part 
ner, to the consternation of some and the amazed 
easure of others. It is the mighty, man-killing 


performance of Newton in the arena that saves 


the day by so moving Caesar that he spares 
the Christians and fina!ly orders all his soldiers 
to take the faith. And thus xt all works out 


happily for the problem-ridden young lovers too 
‘Androcles and the Lion” is the type of pic 
ture sophisticated audiences will love, while 
its pomp and pageantry is something for the 
exploitation-minded showman to revel in 


Mr. Erskine also handled the directorial 
chores; Lewis J. Rachmil was associate pr 
ducer 
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Seen in the home office projection room. Re- 
viewer's Rating: Very Good —ManveL HERpst- 
MAN, 

Release date, October, 1952 
utes. PCA No, 15147. General audience classification. 
Lavinia ve Jean Simmons 
Androcles Alan Young 
Victor 
Maurice Evans, Elsa Lanchester, Reg 
Gene Lockhart, Alan Mowbray, Noel 
Hoyt, Jim Backus, Lowel! Gilmore 


Running time, 98 min- 


( 

Robert Newton, 
inald Gardiner, 
Willman, John 


Flat Top 


Allied Artists—Sea-Air Story 

\llied Artists’ executive producer Walter 
Mirisch offers here a powerful and businessiike 
production in Cinecolor dealing squarely and 
at close range with the life, duty, responsibilities 
and risks of the men in the Naval Air Corps. 
Using the U. S. airplane carrier Princeton as 
his principal stage, and its crew as players in 
instances, Producer Mirisch has achieved 
a maximum of authenticity for a story by Steve 
hisher which is equally faithful to the 
this division of Naval service. 

No melodramatic distortion of conditions gov- 
erning lite aboard ship or in combat, no far 
stretched arm of coimcidence and no slopp 
emotionalism managed to creep into a strong, 
straight-line story about the value of discipline 
and the inviolability of orders, and neither are 
there mock heroics. It is a stimulating 
picture, with a fine cast headed by Sterling 
Hayden and Richard Carlson delivering uni 


SOME 


facts of 


solid, 


formly sound performances under Lesley Se- 
lander’s steady direction W orld-premiered 
under Navy auspices on Armistice Day, as 


starting point of a whopping exploitation cam- 


paign, the attraction looks every inch a money- 
maker. 
The firm, direct script presents Hayden as 


an Air Group Commander aboard a carrier 
and Carlson as leader of a company of replace- 
ment pilots who join the ship in 1943, Carlson 
is made executive officer under Hayden and 
seeks, on several occasions, to procure leniency 
for pilots in the group who commit minor frac- 
tures of regulations. In the course of service 
up to the return of the Third Fleet to the 
Philippines, and in the furious engagement 
fought at that time, the points taught by the 
commander prove their worth and the men come 
to respect them and him. 

There is no shilly- shallying, no dilly-dailying, 
about this picture. It is swift, straight, and its 
fiction content appears as authentic as its battle 
scenes, which are from Navy footage and com- 
pletely factual. 

Previewed aboard the USS Princeton in San 
Diego Harbor to an audience of press, Naval 
and civil leaders, and several hundred members 
of the Princeton’s crew, Reviewer's Rating : 
Very R. WEAVER. 

Release date, Range 2 11. 1952. Running time. 


85 minutes. PCA No. 15990. General audience classi 
fication 

Joe Rogers ichard Carlson 
Bill Phipps, John Bromfield, Ke'th Larsen. Wilham 
Schallert, Todd Karns, Dave Willock, Walter Coy, 


Phyllis Coates 


Cattle Town 


Warner—Western 

Dennis Morgan combines rugged manliness 
with easy vocalizing in “Cattle Town.” The 
picture is a husky Western built along formula 
lines, with an occasional note of fictionalized 
history creeping in now and then. As product 
it stands up reasonably well in the classifica- 
tion 

The story deals with the bickerings and 
hattles between ranch owners and squatters in 
Texas shortly after the Civil War. Morgan is 
sent into the troubled territory by the governor 
ot Texas in an effort to induce peace. What 
follows is some mighty fighting and a touch 
of romance. One of the ranchers, Ray Teal, not 
only wants to treat the squatters inhumanly but 
also to fleece them of their cattle. Thus Mor 
gan, seeking fair and amicable settlements, 
proves an unwelcome interloper 

The screenplay by Tom Blackburn fills out 
the story with the usual rounds of gunplay, fisti- 
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cuffs and hard riding. After continued ebbs and 
flows of excitement and intrigue the picture 
reaches its climax in a cattle stampede which 
brings an end to the villainous Teal and also 
gives Morgan an opportunity to rescue Amanda 
Blake. The latter and Rita Moreno both vie 
tor Morgan in the story's slight romantic angle. 
3ut when the final curtain is rung down it is 
with Miss Blake that Morgan rides off happily. 

Others in the cast are Philip Carey and Paul 
Picerni. 

Noel Smith directed and Bryan Foy produced. 
Seen in the home office projection room. Re- 
viewer's Rating: Good. 
Release date, December 
minutes, PCA No, 16169. 


1952. Running time, 71 
General audience classifica- 


tion. 

Mike McGann ..Dennis Morgan 
Marian Amanda Blake 


Rita Moreno, Paul Picerni, Ray Teal, Jay Novello, 
George O'Hanlon, Rob Wilke, Sheb Wooley, Charles 
Meredith, Merv Griffin, A. Guy Teague, Boyd Mor- 
gan, Jack Kenney 


Blue Canadian Rockies 
Columbia—Gene Autry Western 


Except for rather more songs than usual, 
this is a standard Gene Autry production show- 
ing the triumph of good over evil via fist fights 
and an ample amount of riding and shooting. 

Carolina Cotton, a yodel-type singer, delivers a 
soa portion of the songs in a refreshing man- 
ner and engages in some effective comedy with 
Pat Buttram, a standard performer in all Autry 
films. 

The story has Autry assigned by wealthy 
ranch owner Don Beddoe to break up an im- 
pending marriage of his daughter, Gail Davis, 
to fortune hunter Ross Ford. There also are 
fights with the adjacent lumber camp men who 
are angry over the loss of work because Miss 
Davis has made a game preserve on her prop- 
erty and kept her trees intact 

Miss Davis’ rule of not allowing her men to 
carry guns finds Autry and Buttram in some 
situations where they can only retreat. After 
a mysterious shooting and subsequent murder 
of a Canadian Mountie, Autry establishes that 
the real culprit is not Ford, but an aging care- 
taker, Tom London, a bitter, one-time partner 
of Beddoe’s who desired revenge after being 
bought out. Ford and Miss Davis have an 


amicable settling at the fadeout. 
Performances, production and direction are 
adequate. Armand Schaefer produced and 


George Archainbaud directed from a 
written by Gerald Geraghty. 
Seen at Columbia screening room 

York. Reviewer's Rating: Good. 
Release date, November, 1952 Running time, 58 

minutes PCA No. 15901. General audience classifica 


screenplay 


in New 


Autry 
‘Rawhide” Buttram. 
Sandra Highee.. 
Carolina Cotton.. 


..Gene Autry 
Buttram 

Gail Davis 
Ross Ford, Tom London, Mauritz Hugo, Don Beddoe. 
Gene Roth, John Merton, David Garcia, Bob Wood- 
ward, W. C. Wilkerson, Cass County Boys 


Tromba, the Tiger Man 
Lippert—Dubbed Import 


This is a picture made in Germany and in 
the German language which has been fitted out 
with dubbed-in English dialogue (replacing the 
German) for exhibition in this country, ex- 
plicitly as a supplementary feature. The dubbing 
is on a par with most undertakings in kind, and 
the pe srformances are in the Continental manner. 
The fact that the principal setting is the Krone 
Circus, said to be famous in Europe, and that 
the story principally concerns performers and 
animals appearing in that circus, provide sup- 
port for circus- type exploitation of the subject, 
which is why the film was imported. The dis- 
tributing company does not intend for the pic- 
ture to be single-billed, but offers it as an 
exploitable attraction to accompany a feature 
less susceptible of productive promotion. 

The story centers around one Tromba, whose 
tiger act is the top attraction of the Krone Cir- 
cus, and whose way with women is persuasive, 
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unprincipled and usually tragic. The circus is 
owned by a former trapeze artiste crippled in an 
aerial accident caused by Tromba that cost the 
life of her husband. Tromba’s romantic atten- 
tions finally got around to including the owner’s 
daug shter, who goes into the show as replace- 
ment for another trapeze artiste whom the tiger 
man has got with child the while, but before his 
several romantic lines of travel are successfully 
untangled he runs out of a drug which he has 
taken to keep the tigers under control and one 
of the beasts claws him to death. These are 
strong ingredients for an exploitation picture 
aimed at mass consumption, 

The screenplay is credited to Elisabeth Zim- 
mermann and Helmut Weiss, and the direction 
to the latter. 

Previewed at the 
Fair.—W. R. W. 


studio. Reviewer's Rating: 


Release date, November 14, 1952. Running time, 

63 minutes. PCA No. 16059. Adult audience classi- 
on 

a ‘ -Rene Deltgen 


Angeline Hauff 
Gus stav Knuth, Hilde Weissner, Gretha Weiser, Gardy 


Granass, Adrian Hoven 


ADVANCE SYNOPSES 


DESPERATE SEARCH 
(Metro-Goldwyn-Mayer) 

PRODUCER: Matthew Rapf. DIRECTOR: 
Joseph Lewis. PLAYERS: Howard Keel, 
Jane Greer. 

DRAMA. Aiter spending the allotted six 
weeks with their father, Howard Keel and his 
second wife, Jane Greer, Linda Lowell and Lee 
Aaker are returning by plane to their mother, 
Patricia Medina. The plane crashes in the woods 
and the youngsters are the only ones left alive. 
Thus begins the desperate search for them by 
the adults involved while the children have to 
contend with a minimum of food and drink and 
worst of all, a stalking cougar. 


TREASURE OF THE GOLDEN CONDOR 
(20th Century-Fox) 
PRODUCER: Jules Buck. DIRECTOR: 
Delmer Daves. PLAYERS: Cornel Wilde, 
Constance Smith, Finlay Currie. Technicolor. 
ADVENTURE. In the days when bondage 
was the rule in France, George Macready as a 
Marquis becomes the guardian of Cornel Wilde 
who is actually the rightful heir to his fortune 
and title. Wilde learns of a treasure in Guate- 
mala which he locates with the aid of Finlay 
Currie and his daughter, Constance Smith. 
With his new-found fortune, he returns to 
France to obtain what is rightfully his. 


MONSOON 
(United Artists) 
PRODUCER: Forrest Judd. DIRECTOR: 
Rodney Amateau. PLAYERS: Ursula 
Thiess, Diana Douglas. Technicolor. 
DRAMA. With India as its locale, this film 
presents the problem of George Nader, an 
American, who is engaged to Diana Douglas. 
He falls in love with her beautiful younger 
sister, Ursula Thiess, uninhibited and instinc- 
tive. They spend two days together while a 
monsoon breaks over the countryside. However, 
they realize their love is doomed. They part but 
are united together again at the end rather 
unconventionally. 


LILI 

(Metro-Goldwyn-Mayer) 

PRODUCER: Edwin H. Knopf. DIREC- 
TOR: Charles Walters. PLAYERS: Leslie 
Caron, Mel Ferrer, Jean Pierre Aumont. 
Technicolor. 

MUSICAL. Leslie Caron, alone in the world, 
goes to work in a small carnival in a French 
village. Here she meets Jean Pierre Aumont, 
a magician, and Mel Ferrer, a puppeteer. She 
becomes infatuated with the gay, suave Aumont 
who in reality is married to Zsa Zsa Gabor. 
Ferrer, crippled and somber, is able to throw 
off his reservations only through his puppets. 
Only at the end does Miss Caron realize whom 
she really loves. A number of dance sequences 
are interspersed throughout the film. 


PRODUCT DIGEST SECTION, NOVEMBER 22, 1952 


SHORT SUBJECTS 
HAPPY HOLLAND (20th-Fox) 


Terrytoon in Technicolor (5222) 
During tulip time in Holland, the wicked Oil 
Can Harry (a cat) is making cruel fun of Pearl 
(a mouse). She calls for Mighty-Mouse to 
help her. When he appears, a series of mad 
chases begin involving many Holland specialties, 
including dikes and windmills. 
Release date: October, 1952 


PARDON MY BERTH MARKS (Columbia) 
Comedy Favorites (5432) 

Buster Keaton and a ‘ady unknown to him 
are mistaken for newlyweds by the passengers 
on a train. His berth is right over the lady’s 
and in trying to climb up he falls into the lower 
berth just as the real husband comes along. 
Buster eventually subdues the man only to find 
he is a wanted racketeer. 

Release date: October 23, 1952 184 


LOG JAM (RKO Radio) 
Screenliner (34206) 

This is the story of the precious wood that 
rushes downstream toward the millpound and 
the men who manipulate it. Thousands of tons 
of logs, wedged against the narrow banks, can 
form a log jam and the men work with pike 
pole and peavy at a dangerous task, for the 
jam may break suddenly, taking a man with it. 
Dynamite is one method of setting the logs free 
and if the situation is toe complicated for this, 
then the men must hunt for the pesky logs. 
Release Date: October 17, 1952 8 minutes 


EARLY WORM GETS THE BIRD 
(Warner Bros.) 
Blue Ribbon Technicolor Cartoon (9304) 

A Mama Bird reads to her children the story 
of the early bird who got the worm. In the 
morning, one of the little fellows tries to do just 
that, but the worm is too smart for him. How- 
ever, the bird then tangles with a fox who al- 
most succeeds in eating him, but the worm saves 
his life. 
Release Date: 


NICE DOGGY (20th-Fox) 


Terrytoon in Technicolor (5221) 

The Terry Bear cubs want to keep a huge, 
friendly St. Bernard puppy that has come to 
their house, but Papa Bear is set against it. 
However, the cubs use many tricks to keep it. 
At the end, the dog is back with the cubs and 
Papa is in trouble with the police for cap- 
snatching. 
Release date: 


STORY OF DR. MARY WALKER 
(United Artists) 
Medal of Honor 

During the Civil War, there was a great de- 
mand for doctors. Dr. Mary E. Walker volun- 
teered her services and she was sent where the 
fighting was heaviest. She was captured by the 
Rebels and served them well also. She was later 
exchanged for a Rebel Officer and became the 
only woman to have been awarded the Con- 
eae. Medal of Honor. 


7 minutes 


minutes 


November 29, 1952 7 minutes 


October, 1952 7 minutes 


28 minutes 


TERRIER-STRICKEN (Warner Bros.) 
Merrie Melodies Technicolor Cartoon (9705) 
Claude, the cat, doesn’t like Frisky, the puppy, 
and decides to give him a bath that he'll never 
forget. But the cat doesn’t realize the pup 
knows a few tricks himself. As a result, Claude 
never wants to play around with water again. 
Release Date: November 29,1952 7 minutes 


THE SUPER SNOOPER (Warner Bros.) 
Looney Tune Technicolor Cartoon (9704) 

Daffy Duck, as “Duck Drake—Private Eye,” 
investigates some strange goings-on at the J. 
Cleaver Axehandle estate in Beberley Weeds. 
While he doesn’t find a guilty party, he does 
meet a gorgeous lady duck. 


Release Date: November 1, 1952 7 minutes 


MESS PRODUCTION (Paramount) 
Popeye Champion in Technicolor (Z12-2) 
Popeye and Bluto, factory workers, battle for 
the affections of their co-worker, Olive Oyl. At 
first, Olive gives both of them the brushoff 
However, when she gets in trouble by welding 
herself into a tank, she calls for help. Popeye 
is blocked at every turn by Bluto but of course 
emerges the winner with the ever-present can 
of spinach. 
Release D ite: 


STORY OF JULIUS LANGBEIN 
(United Artists) 
Med lal of Honor 

Several times Julius Langbein tried to enlist 
in the Union Army during the Civil War, but 
as he was only 14 years old he was never suc- 
cessful. He became a drummer-boy in a regi- 
ment and during a Union retreat, his officer- 
friend was left mortally wounded on the field 
Julius refused to go with the retreating forces, 
aided the wounded officer and helped to get him 
to a field hospital in time to save his life. 


28 minutes 
DON CORNELL SINGS 
(Universal-International) 
Musical Featurette (8302) 

In this musical short, Don Cornell sings “Be 
Fair,” “Oh Marie” and “Temptation.” Also seen 
are June Christy singing “Some Folks Do,” 
The Skylarks singing “St. Louis Blues” and 
the Nita Bieber Dancers doing “Cubano”. 
Release Date: December 4, 1952 15 minutes 


THE MYSTERIOUS COWBOY (20th-Fox) 


Terrytoon in Technicolor (5218) 

A masked cowboy and his Indian pal discover 
the tracks of Bad Bill Bunion’s horse. Pronto, 
the Indian, investigates and learns the bad man 
plans to rob the stagecoach. He sends a smoke 
signal to the cowboy who pursues Bad Bill and 
after a gunfight and fist fight, the outlaw is 
apprehended. 
Release date 


CAUTION, DANGER AHEAD 
(RKO Radio) 
RKO Pathe Special (33103) 

This is the story of the roads of America and 
of the cars and people that travel on them. The 
necessity for more and better roadways is 
urgent. There is no uniform method in all the 
states for giving driver's licenses. Trailer 
families would add up to the sixth largest city 
in the country if assembled together. These and 
other pertinent facts are portrayed graphically 
in this short. 
Release Date: 


THE MODERNAIRES WITH LAWRENCE 
WELK'S ORCHESTRA 
(Universal-International) 
Musical Featurette (8303) 

Some of the songs heard in this short are 
“Rustic Dance,” “The Customer Is Always 
Right,” “Accordion Rag,” “Gambelia,” “The 
High Life Polka,” “Jamboree” and “Rehearsal” 
Release Date: January 1, 1953 15 minutes 


A DAY AT THE ZOO (Warner Bros.) 
Blue Ribbon Technicolor Cartoon (9303) 

We tour the local zoo, visiting the various 
animals in their cages. Elmer is at the lion cage 
teasing the animal. The narrator tells Elmer to 
stop, but to no avail, and the lion finally takes 
matters into his own paws. Elmer decides to 
behave himself. 

Release Daie: November 8, 1952 


THE MAN IN THE PEACE TOWER 
(Universal-International) 
Variety View (7348) 

Robert Donnell is a man with an unusual job 
He’s the Carilloneur in the Dominion of Canada 
Peace Tower in Ottawa. Unseen to the impor 
tant visitors, he serenades them from his room 
high in the tower on the 53 carillon bells rang- 
ing in weight from ten pounds to eleven tons. 
Release Date: October 13, 1952 9 minutes 


1615 


October 3, 1952 7 minutes 


August, 1952 7 minutes 


October 10, 1952 15 minutes 


7 minutes 


| 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopses Index can be found on 
pages 1598-1599, issue of November 8, 1952. 

Feature Product by Company starts on Page 1573, issue of 
October 18, 1952. 


THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


For exploitation see Managers’ Round Table section. 

*Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees; 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: (A-1), Unobjoc- 
tionable; A-2, Unobjectionable for ‘Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


REVIEWED — RATINGS————_ 
Release Running (S) synopsis a Herald 
TITLE—Production Number—Company Stors Date Time Issue Page Groups L.ofD. Review 
é AARON Slick from Punkin Crick 
4 (color) (5119) Para. Alan Young-Dinah Shore Apr.,'52 95m Feb. 23 1245 AYC Good 
a e About Face (color) (122) WB Gordon MacRae-Eddie Bracken May 31,52, 94m Apr. 12 1313, AYC A-2 Good 
Above and Beyond MGM Robert Taylor-Eleanor Parker Jan.,'53 122m Nov. 22 1613 Very Good 
Actors and Sin UA Edward G. Robinson-Marsha Hunt July 18,52 85m May 31 1382 AY A-2 Geod 
4 Affair in Trinidad* (50!) Col. Rita Hayworth-Glenn Ford Sept.,'52 98m Aug. 2 1470 A B Fair 
“a African Queen (C)* UA Humphrey Bogert-Katharine Hepburn Mar. 21,52 104m Dec. 29 1169 A-2 Very Goed 
African Treasure (5207) Mono. Johnny Sheffield-Donna Martell June 8,'52 70m May 31! 1383 A-| Geod 
Against All Flags (color) (305) Univ. Errol Flynn-Maureen O'Hara Dec.,52 83m July 12 (S)1443 A-2 
Alleghany Uprising (384) RKO John Wayne-Claire Trevor (reissue) Sept.,'52 8im 
Monsieur Fabre, The (Fr.) 
i (Eng. Dial.) Futter Pierre Fresnay Aug. 20,52, 90m Aug. 30 15it A-| Very Good 
i Pon hon and the Lion RKO = Jean Simmons-Victor Mature Oct.,'52 98m Nov. 22 1614 
% Angel Face RKO Robert Mitchum-Jean Simmons Jan. 23,'53 B Very Good 
: : Angel! Street (Brit.) Commercial Anton Walbrook-Diana Wynyard Nov. 10,52 80m Nov. 15 1607 Fair 
Anna (Ital.) Lux Silvano Mangano-Vittorio Gassmann Oct. 12,52 im Aug. 9? 1477 Good 
4 Anything Can Happen (5117) Pera Jose Ferrer-Kim Hunter May,'52 107m Mar. | 1253. AYC A-| Very Geed 
Annie Oakley (383) RKO _B. Stanwyck-Preston Foster (reissue)  9im 
Apache Country (47!) Col. Gene Autry May,52 62m May 24 1374 AYC A-| Good 
Apache War Smoke (305) MGM _~ Gilbert Roland-Glenda Farrell Oct.,'52 67m Sept. 20 1533. AY A-2 Good 
4 April in Paris (color) WB Ray Bolger-Doris Day Jan. 3,'53 10Ilm Nov. 15 1605 Excellent 
a _ Arctic Flight (5210) Mono. Wayne Morris-Alan Hale, Jr Oct. 19,52 78m Aug. 2 1470 A-| Good 
Bound (5216) Mono. Stanley Clements Oct. 5,52 July 12 ($)1443 A-l 
4 gq Assignment-Paris (507) Col. Dana Andrews-Marta Toren Oct.'52 85m Sept. 13 1525 AY A-1! Goed 
af Atomic City, The (5120) Para. Michael Moore-Nancy Gates June,'52 85m Apr. 12 1314 AYC A-| Goed 


BABES in Bagdad (color) Paulette Goddard-John Boles 


Bad and the Beautiful MGM Lana Turner-Kirk Douglas Jan.,'53 118m Nov. 22 1613 Excellent 
Bel Tabarin = Rep. Muriel Lawrence-William Ching June 1,'52 84m June 28 1426 8 Geed 
Barbed Wire (474) Col. Gene Autry July,"52 bim July 5 1433. AY A-i 
| Battle at Apache Pass (color) (217) Univ. John Lund-Jeff Chandler Apr.,'52 85m Apr. 5 1306 AYC A-| Good 
| Battle Zone (AA-22) AA = John Hodiak-Linda Christian Sept. 28,52 82m Oct. 1 1565 Very Good 
Beautiful But RKO Jean Simmons-Robert Mitchum Feb.'53 Nov. (S)159! 
Beauty and the Devil (Fr.) Devis Gerard Philipe-Michel Simon Sept. 1,'52 95m Aug. 30 151 A-2 Excellent 
e Because of You (302) Univ. Loretta Young-Jeff Chandler Nov.,'52 95m Oct. II 1558 A-2 
Because You're Mine (color) (304) MGM Mario Lanza-Dorette Morrow 103m Sept. 6 1517. AYC A-! Excellent 
Belles on Their Toes (color) (213)* 20th-Fox Jeanne Crain-Myrna Loy May,'52 89m Apr. 5 1305 AYC A-| Very Geed 
Berliner, The (Ger.) Burstyn Gert Frobe-Aribert Wascher Oct.,'52 80m Nov. | 1590 Fair 
Beware, My Lovely (302) RKO Ida Lupino-Robert Ryan Sept.,'52 77m Aug. 2 1470 AY A-2 Good 
Big Jim McLain (20!) WB = John Wayne-Nancy Olson Aug. 30,'52 90m Aug. 30 1509 AY A-| Good 
Big Sky, The (36!) RKO Kirk Douglas-Elizabeth Threatt Aug.,'52 122m July 12 1441 AY A-2 Excellent 
Big Trees, The (color) (117) Ws Kirk Douglas-Patrice Wymore Mar. 29,52 89m Feb. 9 1229 AY A-2 
Black Castle, The (304) Univ. Stephen McNally-Richard Greene Dec.,'52 8im Oct. 25 1582 A-2. Good 
Black Hills Ambush (5172) Rep. Allan Rocky Lane May 20,'52 54m June 14 1399 A-| Good 
Black Swan, The (258) (color) 20th-Fox Tyrone Power-Maureen O'Hara (reissue) July,'52 85m Oct. 17,'42 Good 
Blackbeard, the Pirate (color) RKO Linda Darnell-Robert Newton Dec. 25,'52 Nov. 15 (S)1607 
Blazing Forest, The (color) (5207) Para. John Payne-Susan Morrow Dec.,'52 90m Sept. 27 1541 AYC A-| Very Good 
Bloodhounds of Broadway (C 
(236) 20th-Fox Mitzi Gaynor-Scott Brady Nov.,'52 90m Nov. | 1589 8 Very Good 
Blue Canadian Rockies Col. Gene Autry-Pat Buttram Nov.,'52 58m Nov. 22 1614 AYC A-| Good 
Bonzo Goes to College (232) Univ. Edmund Gwenn-Maureen O'Sullivan Sept.,'52 80m Aug. 30 1509 AYC A-| Very Geed 
Border Saddiemates (5143) Rep. Rex Allen Apr. 15,52 67m May 10 1358 A-| Good 
Brandy for the Parson ( Brit.) Mayer- Kingsley Kenneth More-Jody Lawrance Aug. 30 Good 
Brave Warrior (color) (441) Col. Jon Hall-Christine Larsen June,'52. 73m May !7 1366 AY A-! Good 
Breaking Through the Sound Barrier(Brit.) UA © Ann Todd-Ralph Richardson Dec. 21,52 115m Nov. 15 1605 A-! Excellent 
Brigand, The (color) (437) Col Anthony Dexter-Jody Lawrance June,"52 94m May 3! 1383 AY 8 Good 
j Bronco Buster (color) (219) Uni John Lund-Scott Brady May,'52 80m Apr. 12 1313 AYC A-| Good 
A Bugles in the Afternoon (color) (116) WB Ray Milland-Helene Carter Mar. 8,'52 85m Feb. 2 1221 AY A-| Good 


CALIFORNIA Conquest (color) (440) Col. Cornel Wilde-Teresa Wright 


1616 


July,"52 1398 
Oct.12,'52, 53m Aug. 30 (S)I511 


Canyon Ambush (5244) Mono. Johnny Mack Brown 

Captain Kidd (5210) Lippert Randolph Scott-C. Laughton (reissue) Dec. 12,'52 89m 

Captain Pirate (color) (43!) Col. Louis Hayward-Patricia Medina Aug.,'52 85m July 26 1462. AYC Good 
Captive City UA John Forsythe Apr. 11,"52 Fim Mar. 29 1297 AY A-2 Very Good 
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Dec. 7,'52 
ay A- Good 


TITLE—Production Number—Company 


Captive Women (306) 
Carbine Williams (23! 
Caribbean (C) (5202 
Carrie (5123) 


Cattle Town (207) 

City Beneath the Sea (308) 

Clash by Night (229)* 

Cleopatra (5208) 

Clouded Yellow, The (Brit.) (509) 

Clown, The 

Come Back Little Sheba (5213) 
Confidence Girl 

Connie 

Crimson Pirate (color) (202)* 

Cripple Creek (color) (442) Col. 
Cry, the Beloved Country (Brit.) UA 
Cupboard Was Bare, The (Fr.) Hakim 


DANGER Is a Woman (French) Discina 

Dead Man's Trail 43) 

Deadline, U.S.A. (215) Oth-Fox 

Denver and Rio Grande (C) (5115) Para. 

Desert Passage Se RKO 

Desert Pursuit (5209) 

Desperadoes Outpost (5174) 

Desperate Search, The 

Devil Makes Three, The wm 

Diplomatic Courier (222 

Don't Bother to Knock (224) 

Down Among the Sheltering Palms 
(color) 

Dream Wife MGM 

Dreamboat (223) 20th-Fox 

Duel at Silver Creek, The (C) (228) Univ. 


EDWARD and Caroline (French) Comm. 
Eight Iron Men 
Encore (Brit.) (5122) 

Everything ! Have Is Yours (C) (306) Men 


FABULOUS Senorita (5125) 
Face to Face 
Faithful sali The (Israel) (303) 


Fargo (52 

Farmer Takes a Wife (color) 

Father's Dilemma (Ital.) 

Fearless Fagan (241 

Feudin' Fools (5213 

Fighter, The 

Flat Top (color) my 
and 14 

Flowers of St. Francis (Ital.) Burstyn 

Four Poster, The 

Franchise Affair, The (Brit.) Sratford 

Francis Covers the Big Town Uni 

Francis Goes to West Point (224) Univ. 


GAMBLER and the Lady (5204) 

Geisha Girl 

Girl in White, The (232) 

Girls in the Night 

Glass Wall, The 

Glory Alley (234 

Gobs and Gals (5128) 

Gold Fever (5220) 

Golden Hawk, The (color) (508) 

Great Hunter (form. 
Affair) (5209) 

Greatest Show on Earth (C)* (8129). Pare. 

Guest of the House 

Guest Wife 

Gunman, The (5252) 

Gunsmoke (color) 


HALF-Breed (color) (228) 
Hangman's Knot (color) 
Hans Christian Andersen (color) 
Happy Time, The (506) 
Has Anybody Seen My Gal? (226) 
(color) Univ. 
Hellgate (5113) ippert 
Here Come the Marines (5212) Mono. 
Hiawatha (color) (5202) Mono. 
High Noon* UA 
High Treason (Brit.) Pacemaker 
Holiday for Sinners (239) MGM 
Hoodlum Empire (5105) Rep. 
Horizons West (235) (color) Univ. 


Stars 


Margaret Field-Robert Clarke 

James Stewart-Wendell Corey 

Arlene Dahi-John Payne 

Jennifer Jones-Laurence Olivier 

Randolph Scott-Lucille Norman 

Simone Signoret-Claude Dauphin 

Dennis Morgan-Philip Carey 

Robert Ryan-Mala Powers 

Barbara Stanwyck-Paul Douglas 
Claudette Colbert-H. Wilcoxon (reissue) Dec.,'52 
Jean Simmons-Trevor Howard Aug.,'5: 
Red Skelton-Timmy Considine 
Burt Lancaster-Shirley Booth 

Tom Conway 

Janet Leigh-Van Johnson 

Burt Lancaster-Eva Bartok 
George Montgomery-Karin Booth 
Canada Lee-Sidney Poiter 
Fernandel-Berthe Bovy 


June 20, ‘52 
Apr.,'53 
Sept. 27,'52 


Henry Vidal-Maria Mauban 
Johnny Mack Brown-Barbara Allen 
Humphrey Bogart-Ethel Barrymore 
Edmond O'Brien-Sterling Hayden 
Tim Holt-Joan Dixon 

Wayne Morris 

Allan Rocky Lane 

Howard Keel-Jane Greer 

Gene Kelly-Pier Angeli 

Tyrone Power-Patricia Neal 
Richard Widmark-Marilyn Monroe 


Mitzi Gaynor-David Wayne 
Cary Grant-Deborah Kerr 
Clifton Webb-Ginger Rogers 
Audie Murphy-Faith Domerque 


Daniel Gelin-Anne Vernon 
Bonar Colleano-Arthur Franz 
Roland Culver-Glynis Johns 
Marge and Gower Champion 


Estelita Rodriguez-Robert Clarke 
James Mason-Robert Preston 
Jamie Smith-John Slater 

Bill Elliott-Phyliss Coates 

Betty Grable-Dale Robertson 
Aldo Fabrizi-Gaby Morlay 
Janet Leigh-Carleton Carpenter 
Leo Gorcey-Huntz Hall 

Richard Conte-Vanessa Brown 
Sterling Hayden-Richard 

Tony Curtis-Mona Freeman 
Aldo Fabrizi 

Rex Harrison-Lilli Palmer 
Michael Denison-Dulcie Gray 
Donald O'Connor-Yvette Dugay 
Donald O'Connor-Lori Nelson 


Dane Clark 

Martha Hyer-William Andrews 
June Allyson-Arthur Kennedy 
Joyce Holden-Glenda Farrell 
Vittorio Gassmann-Gloria Grahame Nov. -Dec., ‘52 
Leslie Caron-Ralph Meeker June,’ 52 
Bernard Bros.-Cathy Downs May 1,52 
John Calvert-Ralph Morgan June 15,'52 
Sterling Hayden-Rhonda Fleming Oct.,'52 


Gregory Peck-Joan Bennett (reissue) Dec. 12,'52 
All-Star Cast Jul y.'52 
Anne Baxter-Ralph Bellamy (reissue) May 15,'52 
Claudette Colbert-D. Ameche (reissue) Sept. 5,'52 
Whip Wilson-Fuzzy Knight Apr. 21,51 
Audie Murphy-Susan Cabot Mar.,'53 


Apr. 1,'52 
Nov. 14,'52 


July,'52 
Dec. 26,'52 


Robert Young-Janis Carter 

Randolph Scott-Donna Reed 
Danny Kaye-Farley Granger 
Charles Boyer-Louis Jourdan 


Piper Laurie-Charles Coburn 
Sterling Hayden-Joan Leslie 
Leo Gorcey-Huntz Ha 

Vincent Edwards-Yvette Duguay 
Gary Cooper-Grace Kelly 

Liam Redmond-Mary Morris 
Keenan Wynn-Janice Rule 
Brian Donlevy-Claire Trevor 
Robert Ryan-Julia Adams 


June 29, ‘52 
Dec. 28,'52 
duly 30,'52 
May,'52 
July,’52 
Apr. 15,'52 
Oct.,'52 
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Jan. 5 


Dec. 9,'44 


Apr. 19 
Nov. | 
Nov. | 
Aug. 16 


June 14 


Sept. 20 


1289 


1373 
1350 
(S$) 1434 
1525 


1177 


1534 


Groups 


L. of D. 


B 
A-2 
A? 


Fair 
Average 


Good 

Very Good 
00 

Very Good 


Excellent 
Good 


Good 
Very Good 
Excellent 
Excellent 


Excellent 
Excellent 
Very Good 
Good 


Very Good 
Very Good 


Good 

Very Good 
Good 

Fair 
Excellent 
Very Good 


Very Good 


Very Good 
Good 

Very Good 
Very Good 


Superior 
Excellent 


Good 
Very Good 


Excellent 
Good 

Very Good 
Good 


Very Good 
Excellent 


ATINGS——_. 
Release Running (S) synopsis Nef’! Herald 
Date Time issue Poge Review 
RKO 65m Oct. 4 1550 Fair : 
} M6M 101m Apr. 19 1321 AY Very Good 
Para. 97m Aug. 2 1469 AY Very Good 
Para. 118m June 14 1397 AY B Excellent 
Carson City (color) (123) 87m May 3 1349 «~AYC Very Good 
hited 96m Sep. 6 1517 Good 
Tim Nov. 22 1614 Good 
Nov. | (S)159! 
105m May 17 1366 A A-2 Good 
104m : 
89m Oct. 6 1049 AY A-2 Good 
99m Sept.27 (S)1542 B : 
8im June 7 1390 A-2 Good 
104m Aug. 30 1509 AYC A-| Very Good 
78m June 28 1427. AY A-| Good 
96m Jan. 26 1213 A-2 Excellent 
82m Nov. 15 1607 Good : 
May,'52, 92m Apr. 26 1330 C Good 
Sept. 21,52 59m May 17 (S)1367 
May,'52 87m Mar. 15 1282 AY Very Good 
June,'52 89m Mar. 29 1298 
May,'52, 60m May 24 1374 AY A-2 
May 11,52, 71m May 17 (S)1367 
Oct. 8,52 54m Oct. 11 1559 AYC 
Jan.,'53 Nov. 22. (S) 1615 
Sept.,'52 96m Aug. 16 1485 AY A-2 
July,'52, 97m June 2! 1417. AY A-2 
July 19 1453 A 8 
May,'52 Jan. 12 (S)1186 8 
Apr.,'53 | 
Aug..'52, 83m July 26 1461 AY A-2 | | Bs 
Aug.,'52 77m July 12 1442 AY 
Apr.,'52, 90m May 3 1350 
Dec.,'52, 80m Oct. 25 158) A-2 | 
July,52 90m Apr. 5 1305 AY A-2 | 
Oct.,'52, Sept. 27 1541 AYC A-2 
Rep. 80m Mar. 29 1298 AY A-2 
RKO || 92m Nov. 15 1606 
RKO May,52 86m Apr. 5 1306 AY A-l 
Sept. 69m Sept. 13 1526 
Feb.,'53 
Sept.,'52 88m Oct. 4 1550 8 | 
Aug.,52, July 12 1441 AYC A-l 
Sept. 21,52 63m July (S)1434 Al i | 
May 25,52 78m May 10 1357 AY A-2 
Nov. 11,52 85m Nov. 22 1614 A-l 
Mar.,'52 83m Mar. 8 1261 AY A-2 
Not Set 103m Oct. 1558 A-2 5 
Apr. 1,52, 95m June 21 1418 A-2 
Not Set Mar. 22. (S)1291 
81m June 14 1397 AYC 
89m 
Aug. 30 
93m Mar. 22 | | AY 
79m May 24 A 8 . 
88m May 3 AYC A-2 
63m July 5 
83m Sept. 13 AY 
89m : 
153m AYC B : 
121m | 
90m : 
52m 
May,'52 8Iim 8 : 
Nov.,'52 1589 A-2 
Nov.,"52. 120m (S)1591 
Dec.,'52 94m 1485 AY A-2 i 
July,52 89m 1397. AYC A-l 
- 87m Aug. 23 1502 8 
66m June 14 1398 A-2 : 
80m Aug. 30 
85m May 3 1349 AY A-2 4 
90m May 31 1382 A-l | 
72m June 28 1426 A A-2 Good 
98m 1246 AY Good 
8im |_| A Good 
1617 


— REVIEWED — 
N jerald 


Release Running (S)==synopsis 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.of D. Soue 
Hour of 13, The (309) MGM Peter Lawford-Dawn Addams Nov.,'52 80m Oct. 4 1549 AY A-2 Good 
Hurricane Smith (color) (5204) Para. Yvonne De Carlo-John Ireland Oct.,'52 90m Sept. 13 1525 AY B Good 


4 DON'T Care Girl, The (C) 20th-Fox Mitzi Gaynor-David Wayne Jan.,'53 May 10 (S)1358 
| Dream of Jeanie (color) (5106) Rep. Ray Middleton-Muriel Lawrence June 90m June 14 1398 A-!| Good 
1 Walked with a Zombie (272) RKO Frances Dee-Tom Conway (reissue) Apr.,'52 69m 
| Love Melvin (color) MGM _ Donald O'Connor-Debbie Reynolds Mar.,'53 
I'l) Get You (5206) Lippert George Raft-Sally Gray Jan. 16,53 
iron Mistress, The (C) (206) WB Alan Ladd-Virginia Mayo Nov. 22,52 110m Oct. 18 1565 A-2 Very Good 
island of Desire (C) UA Linda Darnell-Tab Hunter Aug. 4,'52 93m Aug. 2 1470 A 8 Fair 
island Rescue (Brit.) (283) Univ. David Niven-Glynis Johns June,'52 87m June 28 1426 AYC A-| Excellent 
it Grows on Trees (303) Univ. irene Dunne-Dean Jagger Nov.,'52 84m Nov. | 1589 A-| Excellent 
It's in the Bag UA Fred Allen-Jack Benny (reissue) Sept. 87m 
ivanhoe (color) (307)* MGM Robert Taylor-Elizabeth Taylor Aug.,'52 106m June 21 1417. AYC A-| Excellent 
Invasion U.S.A Col. Gerald Mohr-Peggie Castle Dec.,'52 74m 
ivory Hunter (color) (Brit.) Univ. Anthony Steel-Dinah Sheridan June,'52 97m May 24 1373. AYC A-| Very Good 
JACK and the Beanstalk (C) (118) WB Bud Abbott-Lou Costello Apr. 12,'52 78m Apr. 5 1306 AYC A-| Good 
Jazz Singer, The (color) WB Danny Thomas-Peggy Lee Feb.,'53 
Jeopardy MGM Barbara Stanwyck-Barry Sullivan Feb.,'53 
Jumping Jacks (5121)* Para. Dean Martin-Jerry Lewis July,'52 96m June 7 1389 A-| Excellent 
Junction City (486) Col. Charles Starrett-Smiley Burnette July,'52 54m July 5 1433 A-| Good 
Jungle, The (5112) Lippert Rod Cameron-Cesar Romero Aug. 1,52 74m Aug. 23 1503 A-| Good 
Just Across the Street (223) Univ. Ann Sheridan-John Lund June,'52 79m May 31 4382 AY A-2 Very Good 
Just for You (color) (5201)* ‘Para. Bing Crosby-Jane Wyman Sept.,'52 104m Aug. 2 1469 AYC A-2 Excellent 
. KANGAROO (color) (217)* 20th-Fox Peter Lawford-Maureen O'Hara June,'52 84m May 24 1373 AY A-2 Good 
j Kansas City Confidential UA = John Payne-Coleen Gray Nov. 11,52 98m Nov. 15 1606 B Fair 
Kansas Pacific (AA-24) (color) AA Sterling Hayden-Eve Miller Dec.,'52 Aug. 30 
- Kansas Territory (5225) Mono. Bill Elliott-Peggy Stewart May 20,'52 65m May 24 1374 A-| Good 
es Kid from Broken Gun (48!) Col. Charles Starrett-Smiley Burnette Aug.,'52 56m Aug. 16 1485 AY A-| Good 
. Kid Monk Baroni Realart Richard Rober-Bruce Cabot May,'52 80m Apr. 26 1329 B Average 
King Kong (269) RKO Fay Wray-Bruce Cabot (reissue) May,'52 100m 
LADY in the lron Mask (218) (C) 20th-Fox Louis Hayward-Patricia Medina July, 78m June 14 1398 AY A-| Good 
. Lady of Burlesque Astor B. Stanywyck-Michael O'Shea (reissue) Apr. 91m May 1,'43 Good 
Laramie Mountains (485) Col. Charles Starrett-Smiley Burnette Apr.,'52 54m Apr. 12 1314 AYC Fair 
Last Train from Bombay (504) Col. Jon Hall-Lisa Ferraday Aug.,'52 72m Aug. 2 1471 AY A-| Average 
| i Laura (252) 20th-Fox Gene Tierney-Dana Andrews (reissue) May,'52 88m Oct. 14,'44 Good 
5’ i H Lawless Breed (color) (306) Univ. Rock Hudson-Julia Adams Jan.,'53 Oct. 25 (S)1582 A-2 
Leave Her to Heaven (color) (255) Fox Gene Tierney-Cornel Wilde June,52 Dec. 29,'45 Good 
Leopard Man, The (270) RKO Dennis O'Keefe-Margo reissue) May,'52 66m 
Les Miserables (225) 20th-Fox Michael Rennie-Debra Paget Aug.,'52. 104m July 26 1462 AY A-2 Good 
Les Miserables (Ital.) Lux Gino Cervi-Valentina Cortesa Mar. 24,52, 122m Mar. 22 1291 Good 
Lili (color) MGM Leslie Caron-Mel Ferrer Spec. Nov. 22 (S)1615 
Limelight UA Charles Chaplin-Claire Bloom Oct. 23,'52, 143m Oct. II 1557. AY B Excellent 
: Lion and the Horse, The (119) (C) WB Steve Cochran-Black Knight Apr. 19,'52 83m Mar. 22 1290 AYC B Good 
3 j Loan Shark (5111) Lippert George Raft-Dorothy Hart May 23,52 79m May 3 1350 B Average 
Look Who's Laughing (381!) RKO Lucille Ball-Edgar Bergen (reissue) Aug.,’52 79m 
: Lost in Alaska (229) Univ. Abbott & Costello-Mitzi Green Aug.,'52 76m July 26 1462 AY A-2 Good 
¥ Lovely to Look At (color) (237)* MGM Kathryn Grayson-Howard Keel July,"52 102m May 31 1381 AY A-2 Excellent 
j Lure of the Wilderness (227) (C) 20th-Fox Jean Peters-Jeffrey Hunter Sept.,'52 92m July 26 1461 AY A-| Very Good 
: ; Lusty Men, The (304) RKO = Susan Hayward-Robert Mitchum Oct.,'52. 113m Sept. 27 1542 A-2 ood 
: i Lydia Bailey (color) (219) 20th-Fox Anne Francis-Dale Robertson June,‘52 89m May 31! 1381 AY A-2 Very Good 
MA AND PA Kettle at the Fair (216) Univ. Marjorie Main-Percy Kilbride Apr.,'52 87m Mar. 22 1290 AYC A-! Very Good 
! Macao (224)* RKO Robert Mitchum-Jane Russell Apr.,'52 80m Mar. 29 1297 A B Good 
Magic Box, The (Brit.) (C) Mayer-Kingsley Robert Donat Sept. 24,'52 93m Sept. 20 1534 A-| Good 
Man in the White Suit (282) (Brit.) Univ. Alec Guinness-Joan Greenwood Apr.,'52 85m Apr. 5 1306 AY A-| Very Good 
Mara Maru (120) WB _ Errol Flynn-Ruth Roman May 3,'52 98m Apr. 5 1305 AY A-2 Very Good 
Marrying Kind, The (425)* Col. Judy Holliday-Aldo Ray Apr.,'52 93m Mar. 15 1281 AY A-2 Excellent 
Maytime in Mayfair (Brit.) (C) Realart Anna Neagle-Michael Wilding Apr.,'52 94m Apr. 26 1329 A-2 Fair 
Meet Captain Kidd WB Abbott and Costello Not Set 
Meet Me at the Fair (C) (307) Univ. Dan Dailey-Diana Lynn Jan.,'53 Oct. 25 (S$) 1582 
i Merry Widow, The (color)* (301) MGM Lana Turner-Fernando Lamas Sept.,'52 103m July 12 1441 AYC A-2 Excellent 
Merry Wives of Windsor Central Sonja Ziemann-Paul Esser Sept. 20,52 93m Sept. 27 1542 Good 
Million Dollar Mermaid (C) (312) MGM __ Esther Williams-Victor Mature Dec.,52. 115m Nov. 8 1597 A-2 Good 
Miracle of Fatima (color) (203)* Gilbert Roland-Angela Clark Oct. 11,'52 102m Aug. 23 150! AY Superior 
Mississippi Gambler (color) Univ. Tyrone Power-Piper Laurie Feb.,'53 
Mr. Walkie Talkie (5203) Lippert Joe Sawyer-William Tracy Nov. 28,'52 
Monkey Business (230) 20th-Fox Cary Grant-Marilyn Monroe Sept.,'52 97m Sept. 6 1517. AY B Excellent 
Monsoon (color) UA —_ Ursula Thiess-Diana Douglas Dec. 14,'52 98m Nov. 22 (S)1615 
Montana Belle (color) RKO —_ Jane Russell-George Brent Nov.,'52 8im Nov. | 1589 B Good 
Montana Incident (5253) Mono. Whip Wilson Aug. 10,52 54m Aug. 30 1510 A-| Fair é 
Montana Territory (color) (438) Col. Lon McCallister-Wanda Hendrix June,'52 64m June 7 1389 AY A-| Good 
My Cousin Rachel 20th-Fox Olivia de Havilland-Richard Burton Jan.,'53 
My Man and | (303) MGM _ Shelley Winters-Wendell Corey Sept.,'52 99m Aug. 23 1502. AY A-2 Very Good 
My Pal Gus (form. Top Man} 20th-Fox Richard Widmark-Joanne Dru Dec.,'52 83m Nov. 15 1606 B Very Good 
My Son, John (5116) Para. Helen Hayes-Van Heflin Apr.,'52 122m Mar, 22 1289 AY A-! Excellent ! 
My Wife's Best Friend (231) 20th-Fox Anne Baxter-Macdonald Carey Oct.,'52 87m Oct. I 1558 8 Good 


NAKED Spur, The (color} MGM __ James Stewart-Janet Leigh Feb.,'53 


Narrow Margin (226) RKO Charles McGraw-Marie Windsor May,'52 70m Apr. 12 1314 AY A-2 Good he 
4 Navajo Lippert Navajo Indian Cast (spec.) Mar.,'52 70m Feb. 9 1230 AY A-! Very Good 

Never Take No for an Answer (Brit.) Souvaine Denis O'Dea-Vittorio Manunta Apr. 9,'52 82m Mar. 15 1282 A-1 Good 

Never Wave at a Wac RKO Rosalind Russell-Paul Douglas Jan. 16,'53 

Niagara (color) 20th-Fox Marilyn Monroe-Joseph Cotten Feb.,'53 

Night Without Sleep (235) 20th-Fox Gary Merrill-Linda Darnell Nov.,'52 77m Oct. 4 1550 B Average 

No Holds Barred (5214) Mono. Leo Gorcey Nov. 23,'52 65m Sept. 20 (S)1534 


No Resting Place (Irish) Classic Michael Gough-Eithne Dunne Not Set 80m Apr. 26 1329 Good 
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TITLE—Production Number—Company 


No Room for the Groom (220) Univ. 
No Time for Flowers RKO 


O. HENRY's Full House (228) 20th-Fox 
Okinawa (432 4 
Old Oklahoma Plains (5144) Rep. 
One Minute to Zero (301) RKO 
Operation Secret (205) WB 
Outcast of the Islands (Brit.) U 

Outcasts of Poker Fiat (216) 20th-Fox 
Outlaw Women (color) (5105) Lippert 
Outpost in Malaya U 

PARK Row UA 
Pat and Mike* (235) MGM 
Paula (436) Col. 
Perfectionist, The (French) Discina 
Pirate Submarine (5110) Lippert 


Pleasure Island (5215) (color) Para. 
Plymouth Adventure (color) (310) 


Pony Soldier (C) (237) 20th-Fox 
Pride of St. Louis (211) 20th-Fox 
Prisoner of Zenda (color) (308) MGM 
Promoter, The (Brit.} Univ. 
QUIET Man, The (color)* Rep. 
Quo Vadis (color)* (218) MGM 


RAIDERS, The (C) (301) 
Rainbow Round My Shoulder (C) ag | ‘ear 
6) 


Rains Came, The (25 Oth-Fox 
Rashomon (Japanese) (268) RKO 
Red Ball Express (218) Univ. 
Red Mountain (color) (5113)* Para. 
Red Planet Mars UA 
Red River UA 
Red Shoes, The (color) (Brit.) UA 
Red Snow (439) Col. 
Redhead from Wyoming Univ. 
Return of the Texan ott 20th-Fox 
Ride the Man Down (color) Rep. 
Ring, The UA 
Road to Bali (color) (5209) Para. 


Robin Hood (see Story of Robin Hood) 
Rodeo (color) (5104) Mono. 
Rogue's March MGM 


Rose Bowl Story, The (C) (5204) Mono. 
Rose of Cimarron (color) (212)  20th-Fox 
Rough, Tough West (487) Col. 
Ruby Gentry 20th-Fox 
SALLY and Saint Anne (225) Univ. 
San Francisco Story (12!) wB 
Savage, The (color) (5206) Para. 
Scandal Sheet (415) Col. 
Scaramouche (C) (236)* MGM 
Scarlet Angel (C) (222) Univ. 
Scotland Yard Inspector (5202) Lippert 
Sea Tiger ig J Mono. 
Secret Flight ( Brit.) Unity 
Secret People (Brit.} (5116) Lippert 
Seminole (color) niv. 
Shane (color) Para. 
She's Working Her Way Through 

College (C) (128)* WB 
Silver Whip 20th-Fox 
Singin’ in the Rain (color) (227)* MGM 
Skirts Ahoy! (C) (233)* MGM 
Sky Full of Moon (311) MGM 
Small Town Girl aad MGM 


Sniper, The (434 Col. 
Snows of (color) 
Sombrero (color) M 
Somebody Loves Me (color) (5203) Para. 


Something for the Birds (238) 20th-Fox 
Something to Live For (5105) Para. 
Son of Ali Baba {eater} feet Univ. 
Son of Paleface (color) (5124)* Para. 
Sound Off (color) (428) Col. 
South Pacific Trail Rep. 
Spider and the Fly, The (Brit.) Bell 
Springfield Rifle (C) (204) we 


Stars and Stripes Forever (color) 20th-Fox 
Stars Are Singing, (5214) Para. 


Steel Town (color) Univ. 
Steel Trap (232) 20th-Fox 
Stolen Face (5109) Lippert 
Stooge, The ee | Para 
Storm Over Tibet (416) Col. 


Release 
Stars Oate 

Tony Curtis-Piper Laurie May.'52 
Viveca Lindfors-Paul Christian Oct.,’52 
All Star Cast Sept.,'52 
Pat O'Brien-Richard Denning Mar.,"52 
Rex Alien July 25,°52 
Robert Mitchum-Ann Blyth Aug..'52 
Cornel Wilde-Phyllis Thaxte~ Nov. 8,'52 
Trevor Howard-Ralph Richardson July 11,'52 
Dale Robertson-Anne Baxter May,'52 
Marie ‘Windsor-Richard Rober June,'52 
Claudette Colbert-M. Redgrave Nov. 21,'52 
Gene Evans-Mary Welch Aug. 12,'52 
Spencer Tracy-Katharine Hepburn June,'52 
Loretta Young-Kent Smith June,'52 
Pierre Fresnay May !,'52 
Special Cast July 18,'52 
Don Taylor-Leo Genn Mar.,'53 
Spencer Tracy-Gene Tierney Nov.,'52 
Tyrone Power-Cameron Mitchell Nov.,'52 
Dan Dailey-Joanne Dru Apr.,'52 
Stewart Granger-Deborah Kerr Nov..'52 
Alec Guinness-Valerie Hobson Oct. 28,52 
John Wayne-Maureen O'Hara Not Set 
Robert Taylor-Deborah Kerr Spec 
Richard Conte-Viveca Lindfors Nov.,'52 
Frankie Laine-Billy Daniels Seot.,.'57 
Myrna Loy-Tyrone Power (reissue) June,'52 
Toshiro Mifune-Machiko Kyo Mar.,'52 
Jeff Chandler-Alex Nicol May,'52 
Alan Ladd-Lizabeth Scott Mav 
Peter Groves-Andrea King May 15.'52 
John Wayne-M. Clift June 6,'52 
Moira Shearer-Anton Walbroo! June 15,'52 
Guy Madison-Ray Mala July,'52 
Maureen O'Hara-Alex Nicol Jan.,'53 
Dale Robertson-Joanne Dru Mar.,52 
Brian Donlevy-Forrest Tucker Nov.,’52 
Gerard Mohr-Rita Moreno Sept. 26,52 
Bing Crosby-Bob Hope Jan.,'53 
Jane Niah-John Archer Mar. 9,'52 
Peter Lawford-Janice Rule Mar..'53 
Marshall Thompson-Vera Miles Aug. 24,'52 
Jack Buetel-Mala Powers Apr.,"52 
Charles Starrett-Smiley Burnette June,'52 
Jennifer Jones Jan.,'53 
Ann Blyth-Edmund Gwenn July."52 
Yvonne De Carlo-Joel McCrea May 17,'52 
Charlton Heston-Susan Morrow Nov.,'52 
Broderick Crawford-Donna Reed Mar.,'52 
Stewart Granger-Janet Leigh June,'52 
Yvonne De Carlo-Rock Hudson June."5? 
Cesar Romero-Lois Maxwell Oct. 31,'52 
John Archer-Marguerite Chapman July 27.'52 
Ralph Richardson-Raymond Huntley Aua.,52 
Valentina Cortese-Audrey Hepburn Aug. 29,'52 
Rock Hudson-Barbara Hale Mar.,'53 
Alan Ladd-Jean Arthur Not Set 
Virginia Mayo-Ronald Reagan "52 
Rory Calhoun-Dale Robertson 53 
Gene Kelly-Debbie Reynolds 
Esther Williams-Barry Sullivan May,'52 
Carleton Carpenter-Jan Sterling Dec.,'52 
Jane Powell-Farley Granger Apr.,'53 
Adolphe Menjou-Arthur Franz May,'52 
Gregory Peck-Susan Haywerd (Spec.) 
Ricardo Montalban-Cyd Charisse Mar.,'53 
Betty Hutton-Ralph Meeker Oct ,'52 
Victor Mature-Patricia Neal Oct..'52 
Joan Fontaine-Ray Milland Mar.,'52 
Tony Curtis-Piper Laurie 
Bob Hope-Jane Russell Aug.,'52 
Mickey Rooney-Ann James May,’52 
Rex Allen Oct. 20,'52 
Eric Portman-Nadia Gray May 1,'52 
Gary Cooper-Phyllis Thaxter Oct. 25,'52 
Clifton Webb-Ruth Hussey Dec.,'52 
Rosemary Clooney-Lauritz Melchior Mar.,'53 
Ann Sheridan-John Lund Mar.,"52 
Joseph Cotten-Teresa Wright Nov.,'52 
Paul Henreid-Lizabeth Scott June 16,'52 
Dean Martin-Jerry Lewis Feb.,'5 
Dianna Douglas-Rex Reason July,’52 


PRODUCT DIGEST SECTION, NOVEMBER 22, 1952 


REVIEWED — 
Running (S) =synopsis 
ime Issue Page 
82m May 1357 
9im Aug. 23 1501 
67m Mar. |! 1254 
60m Aug. 23 1503 
105m July 19 1454 
108m Oct. tI 1558 
93m May !7 1366 
8im May 10 1357 
75m Apr. 19 1321 
88m Nov. 15 1606 
83m Aug. 9 1477 
95m May 1365 
80m May 17 1366 
92m May 1350 
69m Aug. 9 (S)1479 
Nov. 15 (S)1607 
104m Oct. 25 158! 
82m Nov. 8 1597 
93m Mar. 1 1253 
10lm Oct. 18 1565 
88m Oct. 25 1581 
129m May 17 1365 
168m Nov. 24 118 
80m Oct. 1558 
78m Aug. ? 1477 
95m Sept. 8,'39 
86m Jan. 12 1185 
83m May 3 1349 
84m Nov. 17 1109 
87m May !7 1367 
125m July 17,'48 
133m Oct. 23,'48 4357 
75m June 21 1418 
88m Feb. 16 1237 
90m Nov. | 1590 
79m Aug. 30 1510 
90m Nov. 22 1613 
Tim Mar. 8 1262 
73m Aug. 30 1509 
72m Mar. 8 1262 
54m June 28 1427 
90m June 28 1426 
80m Apr. 12 1314 
95m Sept. 20 1534 
82m Jan. 12 1186 
115m May 17 1365 
May 3! 1382 
73m 
7im Aug. 30 1510 
74m July 12 1442 
87m Aug. 30 1510 
Apr. 19 (S)1323 
101m June 7 1389 
103m Mar. 15 1281 
109m Apr. 12 1313 
73m Nov. 8 1597 
87m Mar. 22 1290 
114m Sept. 20 1533 
97m Aug. 23 1501 
8im Oct. 1558 
89m Feb. 2 1221 
75m Aug. 23 1502 
95m July 19 1453 
83m Apr. 12 1313 
60m Nov. 15 1606 
73m Mar. 29 1298 
93m Oct. 4 1555 
89m Nov. 22 1613 
Oct. 4 (S)155! 
85m Mar. 8 126! 
85m Oct. 25 1582 
7im June 7 1389 
100m Oct. I 1557 
87m Dec. 29 1169 
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TITLE—Production Numb Company 


Story of Robin Hood (C) (391)* Disney-RKO 
Story of Three Loves, The (color) MGM 
Story of Will Rogers (color) (129)* wes 
Strange Fascination (505) Col 
Strange Ones, The (Fr.) 
Strange World 

Stranger in Between, The (Brit.) (284) Univ. 
Sudden Feer (362)* RKO 


Mayer-Kingsley 
UA 


TALL Texan, The (5207) Li 
Tales of Hoffmann (color) (Brit.) UA 


Talk About a Stranger (228) MGM 
Target (227) RKO 
Tarzan'’s Savage Fury (225) RKO 
Taxi 20th-Fox 
Tell It to the Marines (5212) Mono 
Thief, The UA 
Thief of Damascus (color) (427) Col. 
Thief of Venice 20th-Fox 
This Above All (253) 20th-Fox 
Three for Bedroom 2 (color) (124) Wwe 
Three Sinners (French achson 
Thunder in the East (5210) Para. 
Thundering Caravans (5173) Rep. 
Timber Wolf (5222) ono 
To the Shores of Tripoli (color) 

(257) 20th-Fox 
Tomorrow Is Too Late (Ital.) Burstyn 
Too Many Girls (382) RKO 
Torpedo Alley (AA-23) AA 
Toughest Man in Arizona (C) (5109) Rep. 


Treasure of Golden Condor (color) 20th-Fox 
Treasure of Lost Canyon (C} (209) Univ. 
Tromba, the Tiger Man (520!)(Ger.) Lippert 


Tropic Zone (color) (5211) Para. 
Tropical Heat Wave (5126) Rep. 
Tulsa (color) UA 
Turning Point, The (5205) Para 
UNDER the Red Sea (305) RKO 
Untamed Frontier (color) (230) Univ. 
Untamed Women UA 
VALLEY of Eagles (5114) Lippert 
Voodoo-Tiger Col. 


WAC from Walla Walle (5123) 
Wagon Team (476) Col. 


Wagons West (color) (5203) Mono. 
Wait ‘Till the Sun Shines, Nellie 
(color)) (220) 20th-Fox 


Walk East on Beacon (426)* Col 


Wall of Death (Brit) Realart 
Washington Story (238) MGM 
Way of a Gaucho (color) (229) 20th-Fox 
We're Not Married (221) 20th-Fox 
What Price (226)  20th-Fox 
When in Rome (229) MGM 
Where's Charley? (color) (130) WB 
White Corridors (Brit.) Rank 
Wild Heart, The (274) (color) RKO 


Wild Horse Ambush (5069) Rep. 
Wild North, The (color) (226) 
Wild Stallion, The (5205) Mono. 
Willie & Joe Back at the Front (233) Univ. 
Wings of Danger (5106) Lippert 
Winning Team, The (125) 
With a Song in My Heart(C)(210)* 20th-Fox 
Woman of the North Country (5144) 
(formerly Minnesota) (color) Rep. 
Woman's Angle, The [(Brit.) Stratford 


World in His Arms, The (C) (227)* Univ. 
Wyoming Roundup (formerly 
Hired Guns) (5254) Mono. 


YANK in Indo-China, A (435) Col. 
Yankee Buccaneer (234) (color) Univ. 
You for Me (240) MGM 
Young Man With Ideas (230) MGM 
Young Wives Tale ( Brit.) Stratford 
Yukon Gold (5221) Mono. 


Release 

Sters Date 

Richard Todd-Jean Rice July,'52 
Leslie Caron-Pier Angeli pec. 
Jane Wyman-Will Rogers, Jr. July 26,52 
Hugo Haas-Cleo Moore Dec.,'52 
Nicole Stephane-Edouard Dermithe July,'52 
Angelica Hauff-Alexander Carlos Mar. 28,'52 
Dirk Bogarde-Elizabeth Sellars Aug.,'52 
Joan Crawford-Jack Palance Aug.,'52 


REVIEWED — 


RATINGS 
at’! Heretd 


Running (S)==synopsis N 

ime Issue Page Groups L.ofD. Review 
84m Dec. 22 1289 A-| Very Good 
109m July 19 1453 AYC Excellent 
80m Oct. 4 1550 A B Fair 
95m Aug. 9 1477 Good 
85m Apr. 12 1315 B Average 
84m Aug. 23 1502. AY A-2 Very Good 
110m July 26 1461 A A-2 Very Good 


Lloyd Bridges-Marie Windsor Jan. 16,'53 
Moira Shearer-Robert Helpmann June 13,'52 
George Murphy-Nancy Davis Apr.,'52 
Tim Holt-Linda Douglas Apr.,'52 
Lex Barker-Dorothy Hart Apr.,'52 
Dan Dailey-Constance Smith Feb.,'53 
Leo Gorcey-Huntz Hall June 15,'52 
Ray Milland-Rita Gam Oct. 10,'52 
Paul Henreid-Jeff Donnell Apr.,'52 
Maria Montez-Paul Christian Dec.,'52 
Tyrone Power-Joan Fontaine (reissue) May,'52 
Gloria Swanson-James Warren June 21,'52 
Fernandel-Line Noro July,’52 
Alan Ladd-Deborah Kerr Jan.,'53 
Allan Rocky Lane July 20,'52 
Kirby Grant Dec. 28,'52 


John Payne-Maureen O'Hara 
Pier Angeli-Vittorio De Sica 

Lucille Ball-Desi Arnaz (reissue) Aug.,'52 
Mark Stevens-Dorothy Malone Nov. 30,'52 


(reissue) July,52 
Apr. 12,'52 


Vaughn Monroe-Joan Leslie Oct. 10,'52 
Cornel Wilde-Constance Smith Mar.,'53 
William Powell-Julia Adams Mar.,'52 
Special Cast Nov. 14,'52 
Ronald Reagan-Rhonda Fleming Jan.,'53 
Estelita-Robert Hutton Oct. 
Susan Hayward-R. Preston _ (reissue) ‘52 
William Holden-Alexis Smith Nov.,'52 
Documentary Oct.,'52 
Joseph Cotten-Shelley Winters Sept.,'52 
Lyle Talbot-Doris Herrick Sept. 12,'52 
Jack Warner-Nadia Gray Apr. 25,'52 
Johnny Weissmuller-Jean Byron Nov.,'52 


Judy Canova-Stephen Dunne Oct. 10,52 


Gene Autry Sept.,'52 
Peggie Castie-Rod Cameron July 6,52 
Jean Peters-Hugh Marlowe July,’52 
George Murphy-Virginia Gilmore July,52 
Susan Shaw-Maxwell Reed pr.,52 
Van Johnson-Patricia Neal July,"52 
Gene Tierney-Rory Calhoun Oct.,'52 
Ginger Rogers-David Wayne July,"52 
James Cagney-Dan Dailey Aug.,'52 
Van Johnson-Paul Douglas Apr.,'52 
Ray Bolger-Allyn McLerie Aug. 30,'52 
Googie Withers-Godfrey Tearle June 21,'52 
Jennifer Jones-David Farrar July,'52 
Michael Chapin-Eilene Janssen Apr. 15,'52 
Stewart Granger-Cyd Charisse Mar.,'52 
Ben Johnson-Edgar Buchanan May 1!2,'52 
Tom Ewell-Harvey Lembeck Oct.,'52 
Zachary Scott-Robert Beatty Apr. 11,'52 
Doris Day-Ronald Reagan June 28,'52 
Susan Hayward-David Wayne Apr.,'52 
Rod Cameron-Ruth Hussey Sept. 


Edward Underdown-Kathy O'Donnell Soph 
Gregory Peck-Ann Blyth 52 


Whip Wilson Nov. 9,'52 


John Archer-Jean Willes May,'52 
Jeff Chandler-Scott Brady Oct.,"52 
Peter Lawford-Jane Greer Aug.,'52 
Glenn Ford-Ruth Roman May,'52 
Audrav Hepburn-Nigel Patrick June 9,'52 
Kirby Grant Aug. 31,'52 


138m Apr. 7,'51 
65m Mar. | 
60m Apr. 5 
80m Mar. 22 
85m Sept. 27 
78m Mar. 29 
9im Nov. 15 
110m = May 16,'52 
74m May 3! 
84m Aug. 2 
98m Nov. | 
54m Aug. 2 
63m 
86m = Mar. 14,'42 
103m Apr. 19 
85m 

Sept. 20 
90m Oct. 25 

Nov. 22 
8Im Feb. 6 
63m Nov. 22 
94m Nov. | 
74m Oct. 11 
90m Mar. 19,'49 
85m Sept. 20 
67m Oct. 4 
75m July 19 
70m Aug. 23 
83m Mar. 22 
67m Nov. | 
83m Oct. 25 
61m Sept. 13 
70m June 21 
108m May 31 
98m Apr. 26 
80m Apr. 19 
82m June 28 
Fim Oct. 4 
85m June 28 
Aug. 2 
78m Mar. | 
97m June 28 
102m June 21 
82m May 31 
54m May 10 
97m Jan. 19 
70m May 24 
87m Oct. 4 
72m Aug. 9 
98m May 24 
117m Feb. 23 
90m Aug. 2 
90m 
104m June 2! 
69m July 12 


579 Apr. 12 
86m Sept. 13 
Tim July 26 
84m Mar. | 
80m 

62m July 12 


793 ~AY A-2 Excellent 
1254 AY A-2 Goo 
1306 AYC -1 Good 
1290 AYC A- Good 
1541 AY A-2 Excellent 
1297. AYC B Good 
1605 A-2 Very Good 
1383 AYC -2 Fair 
1471 Average 
1590 Fair 
1471 A-| Good 
AY A-2 Excellent 
1322 
(S) 1535 
1582 AY Good 
(S) 1615 
1237. AYC Good 
1614 Fair 
(S)1591 A2 
1559 AY A-| Good 
Excellent 
1533 AY Good 
1549 AYC A-| Very Good 
1454 AY A-2 Good 
1503 A-2 Fair 
1290 AYC A-2 Excellent 
1590 B Fair 
1582 AYC A-| Good 
1526 AY A-| Good 
1418 A-| Good 
1381 AY A-2 Excellent 
1329 AY Very Good 
1321 A-2 Fair 
1425 AY A-| Excellent 
1549 AY A-2 Good 
1425 AY B Excellent 
1469 A-2 Excellent 
1253. AY A-| Very Good 
1425 AYC A-| Very Good 
1418 Good 
1382 A B Good 
1357. AYC A-| Good 
1193 AYC Good 
1374 A-| Good 
1550 AYC A-| Very Good 
(S)1478 A-2 
1373 AYC A-! Excellent 
1245 AYC B Excellent 
1470 AY A-2 Good 
1417. AY A-! Excellent 
(S) 1443 


1315 AY A-| Average 
1525 AY Very Good 
1462. AY B Good 
1254 AY A-2 Fair 

(S) 1442 


FEATURES 


LISTED BY COMPANIES — — PAGE 1573, ISSUE OF OCTOBER 18, 1952 
SHORT SUBJECTS CHART APPEARS ON PAGES 1598-1599, ISSUE OF NOVEMBER 8, 1952 


1620 


MOTION PICTURE HERALD, NOVEMBER 22, 1952 


3 
 » 
4 
ig o 
= 
i 
| 
| | 
; | 
: 
: 


Now 
The Industry’s Most-Wanted, 
Most-Often-Used Reference Book 


Revised E-x-p-a-n-d-e-d 1952-53 Edition 


N o other 


publication 


contains this 
valuable 
information: 


* The WHO'S WHO section alone— 
which is but one of the 15 thumb- 
indexed sections of the ALMANAC— 
is worth several times the price of the 
complete volume of highly useful in- 
formation. The WHO’S WHO section 
contains over 10,000 concise biogra- 
phies of executives, producers, per- 
formers and other personalities, cover- 
ing the fields of both motion pictures 
and television. 


* It is the ONLY WHO’S WHO in 
these fields, and it has been consider- 
ably enlarged for the 1952-53 edition of 
the ALMANAC, to include hundreds 
of additional names, with up-to-date 
biographies and career credits. 


Also, the separately thumb-indexed 
TV data section has been expanded to 
include a wealth of additional informa- 
tion for many purposes, in—* 


The 1952-53 


Motion Picture 
and Television 


ALMANAC 


A QUIGLEY 
PUBLICATION 


Thumb 
Indexed... 


Who's Who 


Corps. 


Circuits 


Gov. Case 


Drive-ins 


Television 
and Radio 


Pictures 


Great 
Britain 


Services 


Equipment 


Organizations 


World 
Market 


Price $5 Postpaid 


There just isn’t anything like it in this industry. It is the 
accepted ““Who’s Who and What’s What” for the entire 
field. Even at several times its price, many executives 
would not be without the latest Almanac! 


QUIGLEY PUBLICATIONS = 1270 Sixth Ave.. New York. N. Y. 


Cod 


these facts and figures from "The Exhi- 
bitors Digest’. Look at the tremendous 
increase in operating costs . 


SUPPLIES-EQUIPMENT SINCE 


The percentage of increase in prices of equipment 


and supplies since 1940 is as follows: 


Carpet ... 

Carpet padding 

Draperies 

Projection equipment and supplies ... . 

Stage equipment 

Furniture and miscellaneous 

Janitor and lavatory supplies 

93% 


Printing 


~the negligible increase, IF ANY, that 
you ies paid N.S.S. during all these years of 


rising costs! 
your costs 
Co with the LOW COST, 
Service-with-a-Smile Policy of ; 
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